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PEIVIAMEHT KOH®EPEHIIUN

4 masn, mopHuk

9:00 — 11:00 - Peructpaunusi ydacTHUKOB, xom1 WHctutryTa ¢Quiionorun u
MEXKKYIBTYpHON KoMMyHUKanuu (yi. Tatapcran, 2)

11:00 — 14:00 - PaGora cekimit

Cexmus 3 — ayn. 324

Cexknusa 4 — ayn. 326

14:00 — 15:00 — O0Gex

15:00-18:00 — Pabora cekmuit

Ceknusa 1— ayn. 326

Cexums 2 — ayn. 327

Ceknus 5 — ayn. 324

4 masa, cpeoa

10:00 —13:00 — IInenapnoe 3acemanue (aya. 346)
13:00 - 14:00— OGen

14:00 — 17:30 — PabGora cekmuii

Cekmus 2 — ayn. 326

Cexknusa 4 — ayn. 324

18:00 — ToBapuiiecKkuii yKUH

6 mas, uemeepz

10:00 —13:00 - PaGora cexmuit

Cexmms 3 — aya. 326

Ceknusa 4 — ayn. 324

13:00 - 14:00 — O6en

14:00 — 16:00 — PaGota cekuuii.

Cexknusa 4 — ayn. 324

Ceknusa 5 — ayn. 326

16.30 — memexoaHas 3xkckypcus «Kazanb koBanasp)

6 mas, namuuuya

8:00 — 15:00 — sxckypcHrOHHAs MporpaMmMa



IVIEHAPHOE 3ACEJAHHUE

5 masa, cpeoa, 10:00 ayo.346

1. SipmakeeB MHckanpep DIHreneBud (A.1.H., Tpodeccop, 3aMeCcTUTEIb
mupektopa UOMK KDY no nayuHoit nearenvHoctH) [lpusemcmeue
Y4acmHUKo8 KoHpepeHyuu

2. Epoxuna Tarbsina HocudoBHA (I0K. KyTbTypoJNOTHH, mpodeccop, 3aB.
kadenpoi KYJIETYPOJIOTHH SIpocnasckoro rOCyIapCTBEHHOTO
negarornyeckoro yuuepcurera um. K.JI.  VYmmuckoro) Cosemckuu
Ouoepaghuyeckull KAHOH 6 COBPEMEHHOM OmeYeCmeeHHOM Kunemamozpage.

3. MapkoBa Tarbsina HukonaeBna (j1.¢.H., mpodeccop, 3aB. Kadeapoit
JUTEPATypbl W METOAMKU O0OydeHus Juteparype HOxkHO-YpalbcKkoro
rocyJapCTBEHHOTO TYMaHUTAPHO-TIEJarOrMYECKOr0 YHUBEpCUTETa) Benuxas
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COBPEMEHHOU 3apyOeNCHOU TUmepamypbl.

5. HecmenoBa Oabra Quaerosna (1.¢.H., npodeccop, 3aB. kaheapoil pyccKoit
u 3apyoexxHoit mureparypbl KOY) Dememuueckuit nomenyuan ooxkymenma.



Cexknnn 1
JOKYMEHT B XY/IOXKECTBEHHO-UCTOPUYECKOM KOHTEKCTE
4 masa, emopnuk, 15.00 — 18.00, ayo. 326

PyxkoBoaurteau: lHHlactuna Enena MuxaiijioBHa
Hacpyraunosa JIlunusa XapucosHa

1. KypueBa Ouasra BanentunoBna (Camapa). Anexkoom  Kak
ceuoemenvcmeo. ucmopuueckue npumuu 3. Paosunckozo | Joke as Evidence:
Historical Parables of E. Radzinsky

Onpapn Pam3uHCKMiA Hadanm mucarh B JKaHPE IpamMaTyprdyecKodl MpPHUTYH B
1970-¢ roapl. UcTopust CTaHOBUTCS B €r0 MPUTYAX CHOXKETOOOPA3yIOIINM AIIEMEHTOM.
Jlpamarypr HaxoJAUT B UCTOPUM BO3MOKHOCTHU MPUTUYEBOTO Mapaiokca U 0000IIeHHUS.
B nbecax-nputuax Pag3uHCKOTO BCeraa MpUCYTCTBYIOT HECKOJIBKO CTHIIMCTHUYECKUX
CJIOEB, HECKOJBKO PEUYEBBIX JUCKYPCOB. DTO HMCTOPUYECKUI JOKYMEHT, MEpernucka,
JTHEBHUK, JUTEPAaTypHbIE LUTAaThl W peMUHHUCHEHIMH. OAuH K3 HUX Oe3yCIOBHO
aHEKJIOT; JTUTEPATyPHO-UCTOPUUECKUM aHEKIOT B «ITYIIKUHCKOM CMBICJIE€ CIIOBa» Kak
nucan JI. I'poccman B «3Itrogax o [lymxkune» (1928). CaoBo «aHEKI0T» B MEPEBOJIE C
JPEBHEIPEYECKOTO O3HAYaeT HEHU3BECTHOE, HEHU3JAHHOE CBUAETENIBCTBO. ITO
oTpesieNICHHe OTINYACTCS YPE3BbIYAHON TOYHOCTHIO, TOTOMY YTO B MOMEHT KHBOTO
(GYHKIIMOHUPOBAHUS PEATLHOTO MCTOPUYECKOTO aHEKIO0Ta OH BOCIPUHUMAETCS Kak
cBoero pojaa noinynpasnaa. [[oAJIMHHBIN %e aHEeKIOT MPOCTO HE MOJICKUT MedYaTu U
He TpeOyeT JOKYMEHTAIbHOTO MOATBEPKIACHHS, 3TO yTaeHHBIN >mm30 mporwuioro (E.
Kypranos).

B noxmame mpenmonaraeTcs paccMOTPETh, KaK HMCTOPUYECKUM aHEKIOT
CTAHOBUTCSI HE TOJHKO MCTOYHHUKOM JpaMaTypruueckod mapabosibl, HO U Hapsay ¢
JIOKyMEHTOM BBICTYIIA€T B KAY€CTBE CBUJIETEIHCTBA CBOETO BPEMEHH.

Edward Radzinsky began writing in the genre of dramatic parable in the 1970s.
History becomes a plot-forming element in his parables. The playwright finds in
history the possibility of a parable paradox and generalization. In the plays-parables
of Radzinsky there are always several stylistic layers, several speech discourses. This
Is a historical document, correspondence, a diary, literary quotes and reminiscences.
One of them is definitely a joke; literary and historical joke in the "Pushkin sense of
the word" as L. Grossman wrote in Studies on Pushkin (1928). The word "joke" in
translation from ancient Greek means the unknown, unpublished evidence. This
definition is extremely accurate, because at the moment of the live functioning of a
real historical joke, it is perceived as a kind of half-truth. A true anecdote is simply
not printable and does not require documentary evidence; this is a hidden episode of
the past (E. Kurganov).

The paper is supposed to consider how a historical joke becomes not only a
source of dramatic parabola, but also acts as evidence of its time along with a
document.



2. HoBukoBa Bepa I'puropneBnHa (Hwxuuii Hosropon). A. baitemm -—
meopemuk aumepamypul. K npooneme penpesenmayuu ucmopuueckux )axmoe 6
aumepamype. / A. Byatt as Literary Theorist. On the Problem of Representation of
Historical Facts in Literature.

A. balieTT u3BECTHA HE TOJBKO KaK MHCATEIIb, HO U KaK TEOPETHUK JINTEPATYPHI.
B noknane ananusupyercs ee padora On Histories and Stories (2000). B atom tpyme
OTPAKAETCS IPUBEPKEHHOCTh HMCTOPUYECKOMY TIOBECTBOBAHUIO, KOTOPYIO OHA
pasnensieT co MHOTUMU CBOMMH OPHUTAHCKMMH M €BPONECHCKUMH COBPEMCHHHKAMU.
A. baiferT yTBep)KIaeT HEOOXOAUMOCTh XYIOKECTBEHHONW M WHTEIUICKTYaIbHOU
LEIOCTHOCTH B MPOTHUBOBEC HCTOPUUYECKOMY PEJISITUBU3MY, MPAKTUKYEMOMY
uaeonoraMu mnoctMonepHa. OCHOBHOW HMHTEpPEC NPEACTABISIOT €€ COOCTBEHHBIC
MIPUEMBI TTIEPEBO/Ia UCTOPHUECKUX (PAKTOB B XyJA0KECTBEHHYIO JTUTEPATYPY.

A. Byatt is known not only as a writer, but also as a literary theorist. The report
analyzes her work On Histories and Stories (2000). This book amount to moving
meditation on the commitment to historical narrative that she shares with many of her
British and European contemporaries. There is a declaration of artistic and
intellectual integrity against the historical relativism practiced by postmodern’s
ideologues. The main interest for us is her own techniques of transforming historical
facts into fiction.

3. bpsnueBa Hpuna BsiuecnaBoBHa (MockBa). Cmunesoe pasnooopasue
anvmepruamueno-ucmopuueckux pomanoe | The Stylistic Variety of Alternative
History Fiction

B noknane Oyner mpuBen€H KOMIIApaTHBHBIA aHAIM3 CYIIECTBYIOIIUX (popm
pemnpe3eHTalnyd KJIacCUu4eckod Hu (aHTACTHUECKOW aJbTepHATHBHO-HUCTOPUUYECKUAX
CIOKETHBIX MoOJeJIel B XyJAOKECTBEHHOH JIMTEpaType Ha NpUMEpe BBIOPaHHBIX
npousBeneHuii. ['pamanus Oyzmer BBICTpOEHA OT HamOojiee NPHOIMIKEHHBIX K
XyAOXKECTBEHHO-IOKYMEHTAJIbHBIM  KaHpaM MPOU3BEACHUN K (PaHTaACTUUYECKUM
TEKCTaM, WILTIOCTPUPYIOIIUM HaMEHee JOCTOBEPHbIE BBIMBIIIEHHBIE MUPHL. bynyT
PaccMOTpPEHBI CIIEAYIOLME MPOOIEMBbl: MOYEMY ISl aJIbTePHATUBHO-UCTOPUYECKOTO
’KaHpa XapakTEepHO pa3HOOoOpa3ue CTuje, K KakuM W3 HHUX OOJbIle TATOTEIOT
KJIACCUYECKU U (DaHTACTUUECKUN THUIBl albTEPHATUBHO-UCTOPUUECKUX POMAHOB,
Onaromapss KakoMy cnocoOy OpraHu3allMM HappaThBa CO3Ha€TCs  OLIYIEHHE
JOCTOBEPHOCTH TIOBECTBOBAHUS, & B KAKUX CIy4asX YUTATEIIO Cpa3y ynaéTcs MOHSITh,
YTO HAIUCAHHOE — BBIMBICEI?

The paper will show a comparative analysis of the existing forms of
representation of classical and fantastic alternative-historical plot models in fiction on
the example of selected novels. The gradation will be built from the closest to non-
fiction genres of works to fantastic texts that illustrate the least reliable fictional
worlds. The following problems will be investigated: why are there many styles in the
alternative history genre, which of them are more attracted to the classical and
fantastic types of alternative-historical novels, which way of organizing the narrative

creates a sense of authenticity of the narrative, and in which cases the reader
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immediately manages to understand that what is written is fiction

4. Kaaunnna Huna BiragumupoBua (HaGepexus! Yennsl). Mcmopuueckoe u
«Heucmopuueckoe» ¢ pomane E. I Booonaskuna «Jlagp» / Historical and '"Not
Historical' in the E. G. Vodolazkin’ Novel Laurus

CoBpemennsiii nucarens E. I Bomonaskun B pomane «JIaBp» oOpaiaercs K
anoxe pycckoro CpenHeBekoBbs. OIHAKO caM aBTOp, CHELUAINCT 110 APEBHEPYCCKOU
ucropuorpaduu, He 3aHUMAETCS TOYHBIM BOCCTAHOBJIEHHEM OIMCBHIBAEMOW 3IOXH.
OH coBMENIAET B OTHOM TEKCTE COOBITHS, KOTOPHIE OTHOCATCS K PA3HBIM BPEMEHHBIM
mactam: oT XV 1o XX Beka. ABTOp NPUUYIJIUBBIM 00pa30M MEPEIIETAET HE TOIBKO
CIOKETHBIC JIMHUU, HO M OBITOBBIC PEAIMU PA3HBIX AMOX. Takke B peun MepcoHaken
pOMaHa, KOTOPBIA OTHOCHT YWTATENsl, TIaBHBIM 00pa3oM, K coObITHsAM XV Beka,
BCTpeyaroTcs: oTcblUIKM K Tekeram XIX m XX BekoB: «Kanuranckon mouke» A. C.
ITymkuHa u «Manenpkomy npuHiy» A. ne CeHT-OK3romepu.

«HeucropuyHOCTE» TEKCTAa TAKKE BBIABIIETCA HAa ypPOBHE aHaiuu3a
JIEKCUYECKHUX €IMHULl pOMaHa. SIpkoil IPUMETON €T0 CTUJIA SABIIAECTCS UCIOJIb30BaHUE
JEKCUYECKUX aHaXpOHU3MOB — CJIOB, YNOTPEOJIEHHE KOTOPBIX IPOTUBOPEUUT
ONKCHIBAEMOMN 3M0XE, TaK KaK B ATOT MEPHUOJ OHU elé He ObUIM 0Opa3oBaHbl WU
3aMMCTBOBAHbBI U3 APYIUX S3BIKOB.

Tako 1oxXoz IO3BOJAET aBTOPY CTPOUTH ITIOBECTBOBAHME HE HAa OCHOBE
KOHLEIINY JINHEWHOTO BPEMEHU, XAPAKTEPHOU I MUPOBO33PEHUS COBPEMEHHOTO
YEJIO0BEKA, 4 C MIOMOUIBIO HUJIEH O IUKINYECKOM BPEMEHM, KOTOpas XapakTepHa I
apXauyHOro MBIIUIEHUS. DTO U OOBSCHSET CMBICHI MOA3arojOoBKa MPOU3BEICHUS —
Heuncropuueckuii pomaH — B KOHTEKCTE 0OIIEed uAeHM 00 OTCYTCTBUM BpPEMEHH,
KOTOPYIO BBICKA3bIBAa€T IIABHBIM Iepoil mpousBeneHud. Ha 3ToMm mportuBopeunn u
CTPOUTCS E€OUHCTBO HCTOPUYECKOTO M «HEUCTOpHUYeckoro» B pomane E. T.
Bononaskuna «JIaBp».

The modern writer E, G. Vodolazkin in the novel Laurus refers to the era of the
Russian Middle Ages. However, the author himself, a specialist in Old Russian
historiography, is not engaged in an accurate reconstruction of the era described. He
combines events that belong to different time layers: from the 15th to the 20th
centuries. The author in a peculiar way intertwines not only the storylines, but also
the everyday realities of different eras. Also in the speech of the characters of the
novel, which refers the reader mainly to the events of the 15th century, there are
references to the texts of the 19th and 20th centuries: The Captain's Daughter by A.
Pushkin and The Little Prince by A. de Saint-Exupery.

The "non-historicity" of the text is also revealed at the level of analysis of the lexical
units of the novel. A striking sign of the novel’s style is the use of lexical
anachronisms: words, the usage of which contradicts the described era, since during
this period they were not yet formed or borrowed from other languages.

This approach allows the author to build a narrative not on the basis of the concept of
linear time, characteristic of the worldview of a modern person, but using the idea of
cyclical time, which is characteristic of archaic thinking. This explains the meaning

of the subtitle of the work - The Non-Historical Novel - in the context of the general
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idea of the absence of time, which is expressed by the main character of the work. It
is on this contradiction that the unity of the historical and the “non-historical” is built
in the E.G. Vodolazkin’s novel Laurus.

5. CaecapeB  Aunekceii  I'eoprueBmu  (MockBa).  Kounuenuus
«NCUXOCOMAMUYECKOU MPABMbBL» KAK CPEOCHE0 HAUUOHAIbHOU peaduiumauuu 6
HEMEUKOU  XYO0XHCEeCHBEHHO-00OKYMEHMANbHOU aumepamype (Ha  npumepe
mpunocuu Caounst booe) | The Concept of “Psychosomatic Trauma” as Means of
National Rehabilitation in German Fiction and Documentary Literature (Sabine
Bode’s trilogy)

C MoMeHTa OOBEOUHEHUS IBYX HEMEIKHX TOCYIapCTB — 3TOTO MHHUMOTO
HOBOTO «HYJIEBOTO KWJIOMETPa» W HOBOM TOYKM HMCTOPUYECKOTO OTCUETa —
10JIarajaoch, YTO Pa3BUTHUE HEMELIKOTO OOIIECTBA TENEPh MOUAET IO HHOMY IyTH, 0€3
CTpaxa U COXaJICHUs IO MOBOAY CBOEW HEMEUKOW mpuponabl. OJHAKO HA 3TOM MYTH
BO3ZHMKJIM HEMPEOAOIMMBIC MPETSITCTBUS B BUJIE TEMbI XO0JIOKOCTa U OOIICHEMEITKOTO
MOKastHUSL 32 BOCHHBIC MPECTYIUICHUS, KOTOPbIE TAK HAa3bIBAEMBIE «CO3HATEIIbHBIC
CMWM» ponroe BpeMs NPUBHUBAIM HEMELKOMY couuyMmMy. HeocrmopumMo U TO, 4TO
CBSI3aHHBIN C ATUM OOIIEHAIIMOHATBHBIM MOKasTHUEM KOMIUIEKC BUHBI (M Oosee Toro -
KOMIUIEKC 3acCIyXEHHOM BHUHBI) DIyOOKO YKOPEHWIICS CpEAu 3alaJHOM dYacTH
HEMEIIKOTO OOIIeCTBa, B TO BpPEeMsi KaK BOCTOUHBIE HEMIIbl HE YYyBCTBOBAJU CeOs
HAaCJIGIHUKAMU BOCHHBIX TMPECTYMIHUKOB W HE BBIKA3bIBAJIU CTPEMIICHHS K
«MU(PUYECKOMY MOKASTHUIO», NOO OTOXKJIECTBIISIN ce0s ¢ modeauTensiMu Hauusma. U
3IeCh KaK HEJb3d KCTaTH OKAa3bIBACTCS «ICUXOTEpareBTUUYECKAas» KOHIICTIUS
Cabunbl boze, comtacHO KOTOpPOM Bce HEMIIbl HE CTOJIbKO BHHOBHHUKU BOMHBI,
BOCHHBIC MPECTYNMHUKA U UX MOTOMKH, HO B TIEPBYIO Ouepedb KEPTBhl BOWHBL B
ceoeii Tpuioruu (Die vergessene Generation — Die Kriegskinder brechen ihr
Schweigen; Kriegsenkel. Die Erben der vergessenen Generation; Nachkriegskinder.
Die 1950er Jahrginge und ihre Soldatenvditer) aBTOp HACTOWYUBO TBITACTCS
000CHOBaTh BBIMBINIICHHYIO KOHIIEHIUIO OOIICHAIIMOHAIFHON BOSHHOW TpPaBMBbI,
OoOBSIBISIET BOMHY (BO BCEX €€ MPOSBICHUSAX) MPUUYMHON HEMEUKHUX O€l, MO3BOJIST
cebe «HAyYHO-TICUXOJIOTHYECKHE» WHTEPNpETallud paHee 3alpeTHBhIX TeM U
MOJIIEP’KUBAET TPOMAraHAUCTCKUEe MHUGBI, TPU ITOM HE TMOKYyIIasich Ha 0a30BbIC
KOHCTaHTBI €BPOTIEHCKOTO COO0IIEeCTBa, TAKUE KaK HJIEHU IEMOKpaTHH, InOepain3ma 1
OTKPBITOTO PHIHKA.

Since the unification of the two German states — this imaginary new ‘“zero
kilometer” and a new historical reference point — it was believed that the
development of German society would now take a different path, without fear and
regret over its German nature. However, insurmountable obstacles arose in the form
of the theme of the Holocaust and German repentance for war crimes, which the so-
called “conscious media” had long inculcated in German society. It is also
indisputable that the guilt complex associated with this nationwide repentance (and,
moreover, the well-deserved guilt complex) is deeply rooted among the western part
of German society, while the East Germans did not feel like heirs to war criminals

and did not show a desire for “mythical repentance” for they identified themselves
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with the victors of Nazism. And here the “psychotherapeutic” concept of Sabina Bode
turns out to be very opportune, according to which all Germans are not so much the
culprits of the war, war criminals and their descendants, but primarily victims of the
war. In the trilogy the author persistently tries to justify the fictional concept of
national military trauma, declares war (in all its manifestations) as the cause of
German troubles, allows herself to make '"scientific” and “psychological”
interpretations of previously forbidden topics and supports propaganda myths, while
not encroaching on the basic constants of the European community, such as the ideas
of democracy, liberalism and open market.

6. JKapunoB  Hukogaii  AnekcanapoBuu  (Camapa). Cunmes
OOKYMEHMANbHO20 U  GbIMBIWIEHHO20 6 ucmopuyeckux nogecmax K.
Ilaycmosckozo | Synthesis of Documentary and Fictional in Historical Stories of K.
Paustovsky

B coserckoit nuteparype 30-40 rogoB XX Beka CO31ae€TCS MHOMXKECTBO
UCTOpUYECKUX Mpou3BeneHuid. C OOHOM CTOPOHBI, KaXIbli TEKCT OTpa)all
CBOCOOpa3HOE BHJEHUE HCTOPUMU, B KOTOPOM TaK WJIM HHA4Y€ CUHTE3UPOBAIUCH
JOKYMEHT, (akT, BBIMBICEN, C Apyrol — (opMHUpYyeTCss KaHOH >KaHpa, IMO03TOMY
KaXXZIOMy HCTOPUYECKOMY IHCATEJI0 BBIJBUTAIOTCS OINpeiesieHHble TpeOoBaHus. B
3TO BpeMs IIPOUCXOUT CTaHOBIIEHHE XylokecTBeHHOro Merona K. ITaycrosckoro. On
MULIET HECKOJIBKO UCTOPUYECKUX MPOU3BEIECHUN, HEKOTOPBIE U3 HUX TEHACHIIMO3HBI,
HO €CTh TEKCThl, KOTOPHIE BBIIEISAIOT €r0 CPelrd COBETCKHX NHUCaTele BPEMEHH.
Hamnpuwmep, «Cynn6a [lapns JlonceBuia», «O3epHbiii ppoHT», «Co3Be3nue [oHunx
IIcoB». ABTOp cTarbu CTAaBUT Nepen coOO0H 1LieNb MOKa3aTh, IOYEMY CTOUT OOpaTUTh
Ha HUX BHUMAaHHUE.

In the Soviet literature of 30-40 years of the 20th century, many historical
works are written. On the one hand, each text reflected a unique vision of history, in
which one way or another document, fact or fiction were synthesized. On the other
hand, the canon of the genre is formed, therefore each historical writer faced certain
requirements. At this time, the creative method of K. Paustovsky develops. He writes
several historical works, some of them are tendentious, but some works are quite
different from what was common among the Soviet writers of his time. For example,
Charles Lonsewil's Fate, Lake Front, Constellation Gonchih Psov. The author of the
article sets a goal to show why it is worth paying attention to them.

7. KuponkunHa Eprenmsi CepreeBna (ExarepunOypr). Creuuguxa
XY0021ceCmeenH020 U300pPaA}CeHUss 60EHHBIX NPECMYNHUKOE 6 HOGEUMUX POMAHAX
o Xonoxocme | Specificity of the Artistic Depiction of War Criminals in the Latest
Novels about the Holocaust

CoBpeMeHHass XyJOXXECTBEHHAsl JUTEparypa, oOpamfamImasics K TeMme
X0JIOKOCTa, PETYJISIPHO BBIJBUTAE€T B KaUE€CTBE MEPCOHAXKEH MCTOPUUECKUE JULIA, B
YaCTHOCTHU BOEHHBIX IPECTYMHUKOB. JTO CBSA3aHO C MOIMBITKAMU HOBOTO OCMBICIICHHS
coOpiTuii BTOpOli MHpOBOW BOWHBI, C MHTEPECOM K BOMPOCY O CYIIECTBOBAHUHU

YeJIoBeKa B YCIIOBUSX TOTAIUTAPHOTO PEKUMA, a TaKkKe K (DEHOMEHY YeI0OBEYECKOU
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necTpyktuBHOCTH. B pomanax «bmaroBomurensaunby k. Jlurrenna, « HHhH» JI.
buHe B KauecTBE KIIIOUEBBIX MEPCOHAXKEHW IMPENCTABICHBI WICHBI TpeThero peiixa.
OOBEKTOM U3yYeHHs] B HACTOSIIEM HCCIEIOBAaHUU SIBISIETCA M300pakeHue Quryp

OCHOBHBIX OpraHM3arOpOB M YYaCTHHUKOB €BpeEiCkoro reHouuga — PeitHxapna
I'eitnpuxa, Anonbda Ditxmana, Pynonsha Xécca. [Ipoananu3upoBaHbl MOPTPETHBIE
XapaKTEPUCTHUKH, JIMYHOCTHBIE U MTOBEJICHYECKUE 0COOEHHOCTH

BBIIICTIEPEUHCIICHHBIX PUTYDP C TOUKH 3PEHUS pa3HbIX HAPPATHUBOB.

Contemporary fiction addressing the Holocaust regularly presents historical
characters, in particular war criminals. This is due to attempts at a new understanding
of the events of the Second World War, with interest in the question of the existence
of man under the conditions of a totalitarian regime, as well as in the phenomenon of
human destructiveness. Members of the Third Reich are represented as key characters
in the novels Les Bienveillantes by J. Littell, HHhH by L. Binet. The object of study
is the image of the figures of the main organizers and participants of the Jewish
genocide Reinhard Heydrich, Adolf Eichmann, Rudolf Héss. The portrait
characteristics, personality and behavioral characteristics of the above figures from
the point of view of different narratives.

8. KuciioBa Haranbsi HukosiaeBna (Camapa). Hoeocmunv 5. A. Cadosckozo
(«Anexcanop Tpemuiry) | 1deostyle of B.A. Sadovsky (Alexander the Third)

Poman bopuca AnexcanmpoBuya CamoBckoro «Amnekcanap Tperuit» (1930)
OTIMYAETCS «TederpadHbIM» CTHJIEM, HAUEJICHHbIM HAa COXPAHEHUE MHOXKECTBA
(dakTHUeCKUX peanuil yumenmed SKU3HU, H300UIyeT HMMEHAMU HCTOPUYECKHUX
nesiTeneil, CoAepKUT UHUQPPOBbIE JaHHBIE, MOAPOOHOE OMHUCAHWE NPHUPOIHBIX
KaracTpo(, ymoOMUHAHUS UCTOPUUYECKUX COOBITHUM, IO KOTOPHIM MOXHO JaTHPOBATh
BpEMEHHbIE NPOMEXYTKH MoOBecTBOBaHMA. Ocoboe MecTo B pOMAaHE 3aHMMAET
PEKOHCTPYKIIUS TUTEPATYPHOM CPEIIbI, B TOM YHCIe OBIT TUCATEIICH.

CuHTE3 TOKYMEHTAIBHOTO U XYJI0KECTBEHHOTO OTBEYAET ABTOPCKOMY 3aMBbICITY
pomaHa «Anekcanap Tperuwil», co3maBaeMOMy C ONOpPOM Ha  TpPaAMIUU
JPEBHEPYCCKOM JUTEpATyphl: OOpallleHue K MaMsTH >KaHpa >KATUS TPU CO3JIaHUU
oOpasa maps ¥ K MaMsTH >KaHpa JIETOMHMCH TPHU ONMUCAHWM >KU3HU JIIOAEH JaHHOU
snoxu. CrnussHue B pomaHe «Anekcanap TpeTuil» JOKyMEHTalbHOIO H
XyIO’KECTBEHHOTO  OMpENENsieT €ero CTujeBoe cBoeoOpaszue, 0O0yClIaBIMBaET
MO3aUYHOCTb U OJHOBPEMEHHO LEJIOCTHOCTh MO3TUYECKOTO MHpA.

Boris Alexandrovich Sadovsky, poet, novelist, critic, began his literary career
in the early twentieth century. He was one of the most popular writers of the Silver
Age, but after 1917 went into seclusion: communication with the world was hindered
by illness, chained him to a wheelchair, and monarchical views, strengthened after the
change of the state system in Russia. The works of B. A. Sadovsky, who lived until
1952, are devoted to the description of life in the Russian Empire, often factual.

Boris Alexandrovich Sadovsky’s novel Alexander Il (1930) features a
"Telegraph-like" style, aimed at preserving the many actual realities of the past. It is

also full of the names of historical figures (representatives of European Royal
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families, writers, artists, composers, politicians, historians). The book contains
numerical information, detailed descriptions of natural disasters and mentions of
historical events, which can date the time intervals of the narrative. A special place in
the novel is occupied by the reconstruction of the literary environment, including the
life of writers.

The synthesis of documentary and fictional corresponds to the author's idea of
the novel Alexander the Third, it was created based on the traditions of ancient
Russian literature: the appeal to the memory of the genre vita when creating the
image of the king and to the memory of the genre of chronicle when describing the
life of people under the rule of Alexander the Third.

The merging of documentary and fictional content in the novel Alexander Il
determines its stylistic originality, defines the mosaic and at the same time the
integrity of the poetic world.

9. lllacTuna Enena MuxaiisioBHa (Ena0Oyra). Cunmes xyooscecmeennozo u
00Kymenmanvnozo 6 pomane . Paixapm «Tenu pespansnn | Synthesis of the
Fictional and Documentary in the E. Reichart’s Novel Shadows of February

Ocgemaercss mpobiieMa CHHTE3a XYIOKECTBEHHOTO M JOKYMEHTAJIBHOTO B
auTeparype, C O3TOM LEIbI0 HCCIEAYEeTCS pPOMaH COBPEMEHHOM aBCTPUNCKOMN
nucarenbHUIBl Dnu3adet Paiixapt (p. 1953) «Tenum despans» (Februarschatten,
1984), nocesmieHHblid coObITusIM 1945 roma - omHOMY M3 CaMbIX O€CUEIOBEUHBIX
NpPECTYIUICHUA  Halu3Ma,  BOMICAIIMM B HCTOPUIO MO  Ha3BaHUEM
«Mronsuprenbckass oxoTa Ha 3aiueBy». Onuzaber Palixapt npeanpuHuMaeT
MOMBITKY  3arOBOPUTh HAa  TEMYy  HEHCKYIUIEHHOTO  MPOULIOro,  IpepBaTh
pacTsHyBIlI€eCs Ha JecsATWieTus MoydaHue. I[IpuBiekarTCs K pacCMOTPEHUIO
MOBECTBOBATEIbHBIE CTPATETUH, UCIOJIb3yeMble PaiixapT 1j1s mojjauu MCTOPUUECKOTO
Marepuana. OTOpaBHbIM MOMEHTOM HCCJEAOBAaHUS BBICTYNAE€T MOTHUB MOJYAHMUS,
KOTOPBIN MPEICTAaBIEH B KCCIEIYEMOM POMAaHE B Pa3JIMYHBIX ACIEKTaX: MOJYAaHHE
KaK KOMMYHUKATUBHO-TIOBEICHUYECKAs] CTPATETUs IEPCOHAXKEW U OHTOJOTHYECKOE
MOJIYAHUE W/WIM yMaTYuBaHWE KaK 4YacTh ABCTPUUCKOM MEHTaJbHOCTH BTOPOU
MOJIOBUHBI XX BEKa.

The problem of combining fiction and documentary in literature is highlighted.
For this purpose, the novel of the modern Austrian writer Elizabeth Reichart (b. 1953)
The Shadows of February (Februarschatten, 1984), dedicated to the events of 1945,
one of the most inhuman crimes of Nazis known as “Miihlviertel hare hunting” is
studied. Elizabeth Reichart attempts to talk about the unredeemed past, to break the
silence that lasted for decades. The narrative strategies used by Reichart to present
historical material are drawn into consideration. The starting point of the study is the
motive of silence, which is introduced in the target novel in various aspects: silence
as a communicative and behavioral strategy of characters and ontological silence
and/or silence as part of the Austrian mentality of the second half of the 20th century.

10. Ky3neunoBa Kcennsi AuapeeBna (Kasann). Cmonenckoe cpasicenue 6

ucmopuu u 6 ucmopuueckom pomane HM. Konwuna «I'pagh Oboanckuii, unu
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Cmonenck ¢ 1812 2». /| The Battle of Smolensk in History and in the N.M.
Konshin’s Historical Novel Count Oboyansky, or Smolensk in 1812

Huxomnait MuxaitnoBud KoHIIMH — MOA3T, KcCaTeIb, IEPEBOAYMK, UCTOPUK. Ero
TBOPYECTBO JI0 CHX MOP OCTAaeTCA COBCeM HemzyueHHbIM. [pyr E.A. bopaTsiHCKOTO 1
ero nocnenonaresib. Cam A.C. IlylkuH peKOMEH0BaJI €My MUcaTh poMaHbl. OJHAKO
€ro IIEpBbIM pOMaH OKasajcs HeymadunbiM: B.[. benwHckuil Hamucan O HEM
pa3rpoMHyto penensuio. [locne storo KoHmuz nepecrtan nucarb U CTajl 3aHUMAaThCA
HUCTOPUYECKUMU  ucclegoBaHusamu. Hacrosimas pabora cocpemoroyeHa Ha
conoctaBiicHU (CMOJIEHCKOTO Cpa)X€HUsI B MCTOPUU U €r0 OTPAXKEHUS B POMaHE
Konmmna «I'pad ObosHCKuUH, mim Cmonenck B 1812 ry. Paborta nHTepecHa Ttem, u4To
MHUCATENb CaM SIBJISUICS YYaCTHUKOM 3TOTO CPAXKEHUS.

Nikolai Mikhailovich Konshin is the poet, writer, translator and historian. His
poems are still severely underanalyzed. He was a friend of E.A. Boratynsky and his
follower. A.S. Pushkin himself recommended that he write novels. However, his first
novel was unsuccessful: V.G. Belinsky wrote a devastating review on his work. After
this, Konshin stopped writing and began to engage in historical research. This work
focuses on comparing the battle of Smolensk in history and its reflection in Konshin’s
novel The count Oboyansky, or Smolensk in 1812. The writer himself was a
participant in this battle.

11. Jloounckan Cseriana CepreeBna (Caiexapn). Mumepmekcmyanvhole
OMCOHIIKU 6 nopmpemax 2epoee ucmopuueckozo pomana M. A. Andanosa
«Ucmoxkuy / Intertextual references in the portraits of the heroes of the historical
M. A. Aldanov’s Novel Origins

HMHTEpTEKCTYalbHOCTh CTAJIA HEOTHEMIIEMOM YacThIO TEKCTOB nucarenern XX
BEKa, B 0COOCHHOCTH aBTOPOB IMEPBOM BONHBI sMurpanuu. B pomane «lctoku» M.
AnjaHoBa MHTEPTEKCTyaJbHBIE OTCBUIKM TIO3BOJIAIOT MPUAATh OOBEMHOCTH
M300pakaeMoi dIoXe, CAENaTh €€ y3HaBaeMOU, B TO ke BpeMsi OCTaBisas dPdeKT
HEJI0CKa3aHHOCTH, HEPOTOBOPEHHOCTH.

Oco00 3HaUYMMBI HHTEPTEKCTYyaJbHBIE OTCHUIKA B MOPTPETax TepoOeB, Kak
HMCTOPUYECKHX, TAK U BHIMBIIIUICHHBIX. Takoii crioco0 pernpe3eHTanun oopasza co3naet
Yy YUTATENS OLIYIIEHUE «3HAKOMOTO» TepOosl.

Intertextuality is an integral part of the texts of writers of the 20th century,
especially authors of the first wave of emigration. In Aldanov's novel The Sources
intertextuality adds complexity and recognizability to the described period, at the
same time leaving the effect of undervaluation, unspoken.

Intertextual references in portraits of historical and fictional heroes are
particularly important. This way of character representation creates the feeling of
familiarity.

12. HacpytaunoBa Jlunus Xapucona, Maxununa Haranbsa I'eoprueBna
(Kazanb). Oopas Ilempa | é poccuiickoii ntumepamype 0711 0emeil U WWHOULECMEA:

cmpamezuu peyenyuu | The Image of Peter | in Russian Literature for Children
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and Youth: Reception Strategies

B nmokmane wuccienmyercss cneuuduka peneniuu  obpaza Iletpa I B
oreyecTBeHHOM  nerckoit  suteparype XIX-XXI BexkoB. Jrta  mpobiiema
paccMaTpUBAETCs HA HECKOIBKHUX YPOBHSX. Bo-TIepBbIX, MPOCIEKUBAETCS 3BOJIOLUS
ocMbicieHusa xapakrtepa lletpa I u cymHOCTH €ro AesHHII B KOHTEKCTE CMEHBI
OOIIIECTBEHHO-TIOJINTUYECKUX ~ OOCTOSTENHCTB, OOYCIOBUBIIUX  (OpMUpOBaHUE
UCTOPUYECKUX KOHILIEMIMKA aBTOPOB NPOU3BEICHUI. Bo-BTOphIX, OTMeuaercs
00yCIIOBICHHOCTh TPAKTOBKH 00pa3za HCTOPUUCCKON JTUIHOCTA U COOTHOIICHUS B HEH
JOKYMEHTAJIBHOTO M XYJO0KECTBEHHOTO BO3PAaCTOM IMOTCHIMAIBHOTO 4HTarens. B-
TPETbUX, AKTYAJIU3UPYIOTCS IMHUCATEIIbCKUE CTPATETHH ABTOPOB, 3aJaHHBIE KAHPOM
IIPOM3BENCHUM: OT HCTOPUYECKUX PACCKAa30B, IOBECTEW M POMAHOB [0
aJbTEPHATUBHBIX UCTOPUN U UCTOPUKO-(PAHTACTUUECKUX OOEBUKOB.

The paper examines the specificity of the reception of the image of Peter | in
the Russian children's literature of the 19th - 21st centuries. This problem is
addressed at several levels. First, we traced the evolution of understanding of the
character of Peter | and the essence of his deeds in the context of changing socio-
political circumstances, which led to the formation of historical concepts of the
authors of works. Secondly, it is noted that the interpretation of the image of a
historical person and the correlation between documentary and artistic age of a
potential reader is determined. Thirdly, the authors' writing strategies, given by the
genre of works, are actualized: from historical stories, novellas and novels to
alternative history and historical-fantastic action films.

Cexkuus 2
"KAHPOBOE CBOEOBPA3ZUE MEMYAPHO-BUOT'PAOUUYECKOM ITPO3bI

4 man, emopnux, 15.00 — 18.00, ayo. 327 — | 3acedanue
5 masn, cpeoa, 14.00 — 17.00, ayo. 326 — 11 3aceoanue

PykoBogureaun: Kpouios Bsiuecsiap Hukosaesuu
Hexkpacosa Upuna BaragumuposHa
Baguna Ancy XagueBHa

3aceoanue |

1. OcoBcknit Ouer EgumoBuu (Capanck). Pomanmuueckuit croxcem 6
cmpykmype memyapog pycckou muzpayuu (no «Moemy scuzneonucanuron C.H.
TI'eccena) | The Romantic Plot in the Structure of Russian Emigrant Memoirs: S.
Hessen’s My Biography
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Iloozcomosneno npu @unarncosoti noooepiicke PODPU 6 pamkax HayuHo2o
npoexma Ne 19-013-00413-4.

MeMyapbsl NOpEACTABISIOT OAHY W3 3aMETHBIX CTPAHUI] JIMTEPATYPHOTO
TBOPYECTBA PYCCKOM 3MUTpALMM MIEPBOM BOJIHBI. Kak moka3pIBacT aHanu3 TEKCTOB B.
3enbkoBckoro, @. Crenyna, WM. bynmna, W. OpoeBueBoit, [. HMBanosa, H.
bepbeporoii, . IlImeneBa u ap., UX OTIMYACT OYEBHIHBIA CUHTE3 JIUTEPATYPHOTO U
JOKYMEHTAJIbHOTO KaK B COOCTBEHHO MEMYapHOU Mpo3e, TaK U B XYI0KECTBEHHBIX
TEKCTaX, B YaCTHOCTH, MOBECTIX, pOMaHaX M BOCIOMUHAHUIX. SApkuil npumep —
«Moe xu3neonucanue» C. ['ecceHa, BaKHOE MECTO B CTPYKTYpE KOTOPOTO 3aHUMAET
JT000BHBIN CiokeT — wuctopus ero uyBcTBa K O. Ilop, moOapmistomiass HOTY
HCITOBEAATBHOCTH B aBTOOMOTPa(UICCKOM TEKCTE.

Memoirs represent one of the notable pages of the first wave Russian emigrant
literary work. As the analysis of the texts by V. Zenkovsky, F. Stepun, I. Bunin, I.
Odoevtseva, G. Ivanov, N. Berberova, I. Shmelev, etc. shows, they are distinguished
by an obvious synthesis of literary and documentary in both memoirs and literary
texts. A vivid example is S. Hessen's My Biography, an important place in the
structure of which is the love story — the story of his romantic feelings for O. Shor,
adding a note of confession in the autobiographical text.

2. XaramoBa Mapuna AuanbeproBHa (Tomck). buozpagpuu H.H.
Bepoeposoii: mexcoy ookymenmom u mughom | Biographies of N.N. Berberova:
Between Document and Myth

H.H. Bep6epoBa (1891-1993), aBrop moutu HEUCCAEAOBAHHOW JUPUKU U
MpO3bI, B TIEPBYIO Ouepelb U3BECTHA cBOMMHU Ouorpadusamu «YarikoBckuit. Mctopus
onuHOKoU ku3HM» (1936), «bopomun» (1938), «KypcuB wmoii: aBToOmorpadus»
(1972), «XKenesnas sxenmmHa: Paccka3 o xm3uu M.U. 3akpesckoii-benkenmopd-
bynbepr, o Heit camoit u ee npy3bsix» (1981), IBOMCTBEHHBIMH TIO CBOUM
ACTETUYECKUM YycTaHOBKamM. C OJHOW CTOpOHBI, OHU — JlaHb MPEEMCTBEHHOCTH
OMUTPAHTCKUX TIOKOJNICHHI: bepOepoBa eIWHCTBEHHAs M3 MOJIOABIX MPOJOJIKaIa
JUTEPATypHOE [IEJI0 «OTIIOB» B CO3JaHUU Ouorpaduii, BBHIMOIHSIIONIUX MHUCCHIO
COXpaHEHHsSI PYCCKOW KynbTypbl B smurpanuu. C npyroii, cama skaHpoBas (Gopma
XyIO’)KECTBEHHOW  OWorpauu  HOBOTO THUMA BIIOJIHE OTBeyYaja KOHIEMIIUU
«UEJIOBEUECKOTO JOKYMEHTa)» MJIaIOOMUTPAHTOB.

[lepeuncnsis «3aKOHBD», KOTOPBHIM BBIHYXKJEHBI OBLIM CIIEIOBATh CO31AaTEITU
ouorpaduit u oHa cama, bepOepoBa Ha3bIBa€T «OTCYTCTBHE TMPSMOU peyH,
WCITOJIb30BAHUE apPXHMBHBIX JIOKYMEHTOB, HHUKAKOH MPUKpPACHl I 3aBJICUCHUS
YUTATENIsI, HUKAKOM POMAHCHPOBKH», T.e. YCWJICHHE JOKYMCHTAJIBHOTO Hayaja,
npaBael gakra. OgHako ee coOCTBeHHBbIE Ouorpaduu-mudbl BOCCO3IAIOT CKOpEe
AMOIMOHAJIBHYIO, HPaBCTBEHHO-TICUXOJIOTHYECKYIO MOJITTUHHOCT, gem
daktnueckyro. Bce Ouorpaduueckoe TBopuecTtBO bepOepoBoit  mudo- wu
JUTEPATYPOIECHTPUYHO. ABTOp JUTEpaTypHbIX MuUcTHU(UKaImii, bepbepoBa xumna u
nycana Kak XyJdOXXKHUK, HECMOTpPSI Ha €€ HACTOWYMBBIC BBICKA3bIBAHUSA O MPUMATE
’KU3HU HaJl ICKYCCTBOM M (paKTa HaJ BHIMBICIIOM.
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N. N. Berberova (1891-1993), author of almost unexplored lyrics and prose, is
primarily known for her biographies Tchaikovsky. The story of a lonely life (1936),
Borodin (1938), My lItalics: An Autobiography (1972), The Iron Woman: A Story
About the Life of Mi Zakrevskaya-benckendorf-Budberg, About Herself And Her
Friends (1981). which are ambivalent in their aesthetic settings. On the one hand,
they are a tribute to the continuity of emigrant generations: Berberova is the only
young woman who continued the literary work of the "fathers" in creating
biographies that fulfill the mission of preserving Russian culture in emigration. On
the other hand, the genre form of the new type of artistic biography itself fully
corresponded to the concept of the "human document™ of young immigrants. Listing
the "laws" that the creators of biographies and herself were forced to follow,
Berberova calls "the absence of direct speech, the use of archival documents, no
embellishment to entice the reader, no romanticizing", i.e. the strengthening of the
documentary.

Listing the "laws" that the creators of biographies had to follow, and she
herself, Berberova calls "the lack of direct speech, the use of archival documents, no
embellishment to attract the reader, no romance”, i.e. strengthening the documentary
part, the truth of the fact. However, her own biographies-myths recreate an emotional,
moral and psychological authenticity rather than a factual one. All of Berberova’s
biographical work is myth- and literature-centric. The author of literary hoaxes,
Berberova lived and wrote as an artist, despite her persistent remarks about the
primacy of life over art and the fact over fiction.

3. KpouioB Bsiuecnas HukosaeBuu (Kazann). JKuzus u meopuecmeo Jlvea
Toncmozo 6 smuzpanmckoi Kpumuke u nyonuyucmuxe 3unaudst F'unnuyc | The
Life and Work of Leo Tolstoy in the Emigrant Criticism and Journalism of Zinaida
Gippius

B nokiage paccmaTpuBaroTCsi HEKOTOPhIE OCOOEHHOCTH PELEHIINN JTUYHOCTU U
tBopuectBa JI. H. Tonctoro 3.H. I'mnmuyc, oOycnoBieHHbIE KaK W3MEHEHUSIMU B
TBOpUYECTBE MO3IHETO TOICTOTO, TaK M XapaKTEPHBIM JIJIsi KPUTUKHU CEPEOPSHOTO BeKa
aKIIEHTUPOBAaHUEM HHTEpeca K JIMYHOCTH, MOBCEIHEBHOW JKU3HU MHCATEII.
[IpocnexuBaercss UCTOpUSA BOCHIPUATHS TOJICTOrO, yCTAaHABIUBAETCA CBA3b MO3JHUX
UMHTEpOpeTanui [unnuyc ¢ ee JOpEBOIIOLMOHHBIMU CTarbsiMU O ToJcTOM,
OCHOBaHHBIMM Ha MpeoOiajarolleM BHUMAaHMM K  TOJCTOMY-ITyOJUIIUCTY,
penuruo3znomy pedopmaropy, ¢unocody. B3msasl ['unnuyc B 1e10M pacXoisTcs ¢
TEMH MOpPaJbHO-HPABCTBEHHBIMU MPUHIIMIIAMU, KOTOPHIX TIpuaepkuBaics ToacToit u
0 KOTOPBIX MyOMMYHO BbICKa3biBalica B myoOnuiuctuke 1900-x rr. [Toka3piBaeTcs, 4To
€CIIi B IOPEBOJIFOLIMOHHBIX CTaThsIX [UNmuyc mo Bompocy OTHOIIEHUs K ¢husiocohun
HCTOPUH, TIO MpoOieMe HACUIIMS 3ByUYHUT KPUTHKA M YNpeku B aapec TojcToro, To B
ctatbsax 1920-x romoB nepexkuroe Poccueit u EBpornoit, u eif camoit moOyauiio nHade
MOCMOTPETh Ha 3TU MpoOieMbl U moAodTu K TosctoMmy mno-apyromy. Ilokazano
yyactue Iunmumyc B pa3BEepHYBLICUCS MEXAY OMUTPAIMA U COBETCKUM
JTUTEPATypOBEIeHUEM OOpbOe 3a TOJICTOBCKOE HACIEACTBO B roOmiernbiil 1928 ron, a
TAKXK€ B CIIOPE O CEMENHOM Tpareanu ToJscToro.
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The paper examines several features of Z.N. Gippius’ reception of L. N.
Tolstoy’s personality and art. These features result from the artistic changes of
Tolstoy’s later period, and from a characteristically Silver Age critical interest in the
writer’s personality and everyday life. The author traces the history of Tolstoy’s
reception and establishes a link between Gippius’ later interpretations and her pre-
revolution articles about Tolstoy. These articles are founded on the predominating
attention that she pays to Tolstoy as a publicist, religious reformer, and philosopher.
On the whole, Gippius’ views depart from those moral principles that Tolstoy adhered
to and publicly supported in his writings during the 1900s. It seems that in her pre-
revolution articles, Gippius criticizes and rebukes Tolstoy on account of his attitude
towards the philosophy of history and towards the problem of violence. In her articles
from the 1920s, however, given contemporary events in Russia and Europe, she was
induced to view these problems and to approach Tolstoy in a different manner. The
article presents Gippius’ participation both in the war between the scattered émigré
community and Soviet literary critics over Tolstoy’s legacy in 1928, on the occasion
of his hundredth birthday, and in the argument over Tolstoy’s family tragedy.

4. Kazem Hexan daxkam Cemure (Kazann). Oépasz JIvea Toncmozo ¢
HCUHEONUCAHUAX COBPEMEHHBIX UPAHCKUX AGMOPOE: K Npodieme COOMHOUIEHUs
O0OKYMEHMAIbHO-UCMOPUYecKo20 u oopasno-scmemuueckozo | The Image of Leo
Tolstoy in the Biographical Fiction of Contemporary Iranian Authors: Toward the
Problem of Correlation of Documentary-Historical and Figurative-Aesthetic

Jloksan nmocsuieH npooieMe pereniuu xxu3au u Teopuectsa JI.H. Tosnctoro B
Tpydax HWPAHCKUX MYOJMIIUCTOB, MHUCATeNe, KPUTUKOB, JIUTEPATypOBEIOB U
¢unocodor. Ha npumepe OTAENBHBIX CTaTel, HaNMMCaHHBIX B mepuoi ¢ 1970-x mo
2020-e Tompl, moka3an mponecc Bocupustus JI.H. Tonctoro mpanckumu aBTOpamu
(Moxamman Anu Ocnamu Hopyman, Mep-3uiie Axbsanyp, Moxran Moxammanu,
Caamu Caddapu, Pesza Pacynu Illapoowsnu, Mepsuite Axioru u ap.). Upanckue
aBTOpPBI HE TOJILKO OTpakaiu (pakTel Omorpadmu U MUPOBO33PEHUYECKYIO CUCTEMY
BEJIUKOTO PYCCKOTO THCATENsl, HO M B OINPEACICHHOW Mepe Co3laBaii ero obpas,
aJanTUPOBAHHBIN JUISI TEPCHACKUX 4YHuTaTeslei. IToT o0pa3 BCTpawBajics B
TPaJULIMOHHbIC JI1 UPAHIEB MPEACTABICHUS O YEJIOBEKE HCKIIOYUTEIBLHO BBICOKOM
HPaBCTBEHHO-TYXOBHOM cuibl. Ero paccmarpuBaiy cKkBO3b MPU3MY KITFOYEBBIX (PUTYD
nepcuackor KynbTypHou uctopuu (Omap Xaism Humanypu, Jxansnernun Pymu,
A0y Xamun an-lI'azanum). JI.LH. Toncroit Obu1 MHTEPECEH NMEPCUACKONW YHMTATEIbCKOM
myOJIMKe HE CTOJIbKO B Kaue€CTBE XYJAOXKHHKA CJIOBa, CKOJIBKO B KauecTBe (puiocoda-
MOpajJucTa W TpornoBeaHUKa. Jlameko HE CliydallHbIM BBIVIIIUT TOT (PaKT, YTO B
MPAHCKUX MHTEJUICKTYaJbHBIX Kpyrax Ijla JUCKYCCHSI O TOM, MPHUHSUI JU B
nevcteurenbHocTy JI.H. ToncTon ncnam B O3AHUANM TTEPUOJT CBOEH KU3HU.

The paper is devoted to the problem of the reception of the life and work of
L.N. Tolstoy in the works of Iranian publicists, writers, critics, literary critics and phi-
losophers. The work is of an overview nature on the example of individual arti-cles
written in the period from the 1970s to the 2020s, the process of perception of L.N.

Tolstoy by Iranian authors (Mohammad Ali Eslami Nodushan, Merziye Yahyapur,
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Mojgan Mohammadi, Saadi Saffari, Reza Rasuli Sharobyani, Merziye Akhlogi, etc.).
An analysis of what was written shows that the Iranian authors not only reflected the
facts of the biography and the worldview system of the great Russian writer, but also
to a certain extent created his image adapted for Persian readers. This image was built
into the traditional Iranian ideas about a person of high moral and spiritual strength. It
was viewed through the prism of key figures in Persian cultural history (Omar
Khayyam Nishapuri, Celaleddin Rumi, Abu Hamid Muhammad al-Ghazali). L.N.
Tolstoy was interesting to the Persian readers not so much as an artist of the word, but
as a moral philosopher and preacher. It is no coincidence that among the intelligentsia
in Iran there was a debate over whether it was true L.N. Tolstoy converted to Islam at
the end of his life or not.

5. AdomypaxmanoBa-IlaBioBa /lapea BaagumupoBua (Caunkrt-IletepOypr).
«/lokymenmanvnoe» u «xyooxcecmeennoe» 6 «/neenuxey Jncona Bynmena |
""Documentary'* and "'Fiction" in John Woolman's Journal

Jloknan TOCBAIIEH MpPOOJieME€  COOTHOIICHUS — <«JIOKYMEHTaJbHOTO» U
«XyIOXECTBEHHOTO» B aBroOmorpadpuyeckom «JHesHuke» Jlxona Bymnmena (1774
r.). Co3maHHBII KBAKEPCKUM TMPOIMOBEIHUKOM TEKCT SBISETCS  HAITISOHOMN
WUTIOCTpAIle  MOTPAaHUYHOTO  TIOJIOKEHUA  aBToOuMorpaduM  Kak  KaHpa
TOKYMEHTAJIbHO-XY/I0)KECTBEHHOr0.  IIpeacTtaBnsiercs, 4YTO  <«JIOKYMEHTAJIbHYIO»
OCHOBY IPOM3BEJICHUS COCTABISIIOT 3a(MKCUPOBaHHAs M pPEaJIn30BaHHAs B HEM
aBToOMorpaduueckasl UHTEHIUsA, MOCIEA0BaTEIbHAs TaTUPOBKa COOBITUH, OMOpa Ha
HUCTOPUYECKHUE SIBIICHUS U COOBITHA (paOCTBO B KOJIOHHAIbHOW AMepuke, (hpaHKo-
uHJelickas BoitHa 1754-1763 rT.), BKIIIOYEHHE B TEKCT psifa JOKYMEHTOB (KBaKepcKas
KOpPECIOHACHIIHS, MOCJIaHUs EsxerogHoro KBaKEPCKOTO coOpaHus).
«XyIo’)KeCTBEHHOE» ke Hayajo y ByiameHa BbIpakaercs B 3J€MEHTax 0Opa3HOCTU B
OMHMCAHUU TPHUPOIHBIX M TOPOACKUX JaHAMIA(PTOB, B HCIHOJIB30BAHUH aBTOPOM
MPUTYEBOrO Ha4Yas1a, B OOPHCOBKE UM (DUTYPBI «0OPA3I[OBOT0» aBTOOHOTpauiecKoro
reposi. CocyliecTBOBaHUE B TEKCTE «JIOKYMEHTAIBHOTO» U «XYHOKECTBEHHOTO»
OTOOpaXEHO TaKXke M Ha JIEKCHYECKOM YpPOBHE, YTO BBISBISECTCS C TOMOIIBIO
CTUJIMCTUYECKOTO aHAJIHN3A.

The report touches upon the issue of “fictional” and “non-fictional” elements in
John Woolman’s Journal (1774). The Quaker preacher’s text is an illustrative
example of autobiography as a borderline genre, incorporating both fictional and non-
fictional content. It is argued that “non-fictional” aspect of Woolman’s Journal
manifests itself in the autobiographical intention stated and actualized in the text,
chronologically successive indication of dates, reference to historical events and
phenomena (slavery in colonial America, the French and Indian War), inserting a
number of documents (Quaker correspondence, epistles from the Quaker Yearly
Meeting). Meanwhile, “fictional” aspect of the autobiography can be traced in
elements of figurativeness appearing in descriptions of natural and urban scenery,
using parables, and in the portrayal of an “exemplary autobiographical hero”.
“Fictional” and “non-fictional” elements’ integration is also revealed on the lexical

level and can be detected through the use of stylistic analysis.
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6. JJantenok Upuna BponuciaaBoBHa (MuHck). @ponmossle OHe8HUKOBbDLE
3anucu noima-nepesoouuxa fAzena Cemerncona: Hcanposo-nosecmaeosamenvHvle u
Xyooacecmeenno-cmemuueckue ocovennocmu | Front Diary Entries of the Poet-
Translator Joseph Semejon: Genre-Narrative and Artistic-Aesthetic Features

Jlokiiaq TOCBSIIEH HMCCIEAOBAHUIO MaJOW3BECTHBIX JITHEBHUKOBBIX 3aIllACEN
nosTa-nepeBoaunka f3emna CeMexkoHa, KOTOPbIE BEIHCh UM B Iepuon Benukoii
OTeuecTBEHHOW BOWHBI M TMEPECHUIANTNCH OTIACIBbHBIMU CTpaHHIIAMU C (poHTa
ponHbiM. PaccmarpuBaroTcs KaHpOBBIE MPU3HAKH, CTPYKTypa I1OBECTBOBAHUS,
TEMaTHYECKHE M CIOKETHbIE OCOOEHHOCTH HEBHUKOBBIX 3aluced. 3HAYUTENIbHOE
BHUMAaHHE YNIETSAETCA TOMY, KaK B 3aMCSAX OTPA)XaeTCsl MOBCEAHEBHOCTh, a TAKKE
cnenu@uke OObEKTUBHOTO H300pakeHUs (GpoHTOBOM >ku3HH. Ha He€ moBmmsin
Ouorpagusi aBropa, KOTOPOTO HA3HAYWIM KOMaHIMPOM B3BOJAA Pa3BEAbIBATEIHLHOTO
nmoyika. Takke OH yYacTBOBaJ B COBETCKO-(DMHCKON BOWHE, CIYKUJ BOCHHBIM
NEepeBOAUMKOM Ha TpeThbeM benmopycckom ¢ponrte. OmnpeneneHo, 4YTO J1aHHBIE
(pOHTOBBIE JTHEBHUKOBBIE 3allUCH XapaKTEPU3YIOTCS XyI0)KECTBEHHOH TOYHOCTHIO,
00BbEKTUBHOCTHIO IIOBECTBOBaHU, APKUMU 00pa3HO-3CTETUYECKUMHU
OCOOCHHOCTSIMH,  KOTOpblE  OKa3aJd BIMSHME HA  pPa3BUTHE  TBOPUYECKOM
WMHJIUBUAYaJIbHOCTH MIO3Ta-TIEPEBOIUHKA.

The paper is devoted to the study of little-known diary entries of the poet-
translator Joseph Semejon, which were kept by him during the Great Patriotic War
and sent in separate pages from the front to his family. It examines the genre features,
the structure of the narrative, thematic and plot features of diary entries. Considerable
attention is paid to the history of everyday life to identify the specifics of the display
of frontline life, a high degree of objectivity of which was associated with the
biography of the author. He was a participant in the Great Patriotic War, who was a
commander of a reconnaissance platoon, participated in the Soviet-Finnish war,
served as a military translator on the Third Belarusian Front. It is determined that
these front-line diary entries are characterized by artistic accuracy, objectivity of the
narrative, bright figurative and aesthetic features that influenced the development of
the creative personality of the poet-translator.

7. Ko3noBa Haranbs HwuxonaeBna (Cankr-IletepOypr). Cnocoowt
NPUCYMLCIMGUSL MEMYAPHBIX HCAHPOE 6 cospemeHnHoll menenyonuyucmuxe | \Ways of
the presence of memoir genres in modern television journalistics

B nmoknage paccmarpuBaeTcs (YHKIIMOHMPOBAHWE MEMYapHBIX JKaHPOB Ha
tenedkpane. CoBpeMeHHas TelenyOnuIucTika o06JagaeT OOoNIBIIMM  apCeHAIOM
CPEIICTB JUTSA BKITFOUCHUS Pa3IMYHBIX J)KAaHPOBBIX 00pa3zoBaHui. OqHAKO, BCTPAUBAsICh
B OKpaHHBI (QopMaT, MeMyapHBIE KAHPBHl TEPSIOT CBOK TEPBOHAYAIBHYIO
CaMOCTOSTEIIbHOCTh M aBTOPCKYI0 HHAMBUAYAJIHLHOCTh, MEHSIOT KOMITO3UIIMOHHYIO
CTPYKTYpy. B paMkax ogHOTO MEAMITHOTO MPOJYKTa MOXET HAOIIONaThCs COUYCTaHUE
TaKUX KaHPOBO-KOMIIO3UITHOHHBIX DJIEMEHTOB KaK MOHOJIOTHUYECKOE BBHICKAa3bIBAHHE U
WHTEPBBIO, aBTOOMOTpadUuecKue BOCTIOMHUHAHUS U KOMMEHTapHuil, apXWBHBIC
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dboromarepuanbl W COBPEMEHHBIM PEMOPTaX, OSMHU30Abl JOKYMEHTAJIBHOTO U
Xy[I0’KECTBEHHOTO KHUHO, MHChMa, THEBHUKH, Oecesia B paMKax KpYIJIOro CTojia v JIp.
AynuoBusyaiabHasi 00pa3HOCTh, SIPKOCTh, PakTorpauyHOCTh — OOJBIINE MIIIOCH B
NOJTOTOBKE TEJEMPOrpaMM, UCIIONb3YIOIIUX MEMYyapHbIE KaHpbl. 1 Bce ke dacThie
MEXKAHPOBBIE TMEPEXOAbl, M HACIOCHUS, MEPETPYKEHHOCTh KOMMIO3ULIHOHHBIMU
npreMaMi OCIIOKHSIOT BOCHPUSTHE TeM, TPEOYIOIINX CEPhEe3HOTO0 OCMBICICHHUS, YTO
3aCTaBIsICT 3aqyMarhCs O MEPCHEKTUBAX MPEICTABICHUS MEMYAPHBIX YKaHPOB Ha
TEJIEIKPaHE.

The paper examines the functioning of memoir genres on a television screen. Modern
television journalism has a large arsenal of means to include various genre
formations. However, integrating into the screen format, memoirs lose their original
independence and author's identity, change the compositional structure. Within the
framework of a single media product, a combination of genre-compositional elements
such as monologue and interviews, autobiographical memoirs and commentaries,
archive photographs and contemporary reporting, documentary and feature film
episodes, letters, diaries, round-table discussions, etc. can be observed. Audiovisual
imagery, brightness, factualism are considerable advantages in the preparation of
television programs using memoirs. Nevertheless, frequent intergenre transitions and
layering, overloaded with compositional techniques complicate the perception of
those requiring serious reflection, which makes us think about the prospects of
representing memoirs on the television screen.

8. INaiinymuna I'yabpusa PacuneBna (Kazauw). Illmpuxu xk nopmpemam
U36eCMHbBIX JUYHOCmell 6 agmooduozpaduueckom pomane A. Enuxu «Cmpanuyot
npownozoy | Details for Portraits of Famous Personalities in the A. Enika’
Autobiographical Novel Pages of the Past

BricTymiienne moOCBAIIEHO 0030py TBOpPUECTBA COBPEMEHHUKOB BEJIMKOTO
TarapcKoro nucaresnss AMupxaHa EHUKHM — mucarenei, mo3ToB, JESITeNel KyJIbTyphl,
KOTOpbIE HaIllUTM OTpakeHue B ero mpousBeneHud «CoHrel kutam» (CTpaHUIbI
mponuioro). ABToOHMOrpauyecKkuil pomMaH — caMoe JIOporoe i IucaTens
COKPOBHIIIE — TO3BOJIIET YHUTATENI0 TIIyOXKe Y3HATh JIMTEPATYpHYIO, KYJIBTYPHYIO
arMocdepy nepBoit moaoBUHBI XX BEKa.

The paper is devoted to the contemporaries of the great tatar writer Amirkhan
Yeniki: writers, poets, cultural figures, whom appear in his work Pages of the past.
The autobiographical novel — the most precious treasure for a writer — allows the
reader to learn more deeply about the literary and cultural atmosphere of the first half
of the twentieth century.

9. Xa6yraunoBa Muaeyma Myxamer3snoBua (Kazaus). Cmunesoe

ceoeoopazue knuzu Haxu Hcanbema «Illoiix3ada baouuy (1967) / Stylistic
originality of Naki Isanbet's book Shaekhzade Babich (1967)
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Jlokam mocBsAIEeH MpodieMe CHHTe3a XYA0KECTBEHHOTO U JIOKYMEHTAIBLHOTO
Hayan B Memyapax Haxum  HcanbGera  «llloiixzame  babuuy» (“Illaex3zane
babuu™) (1967); oOpaiiaercss BHUMaHWE Ha JKaHPOBYIO CIEU(UKY TTPOU3BEICHMUS,
OCOOEHHOCTH  MBIIUICHUS W MHUPOBOCHPUSITHS ~ aBTOpa, a TaKXkKe  €ro
npodeccHoHaNbHyI0 NIEeITeIbHOCTh KaK MUcaTessl, M0ATa, YUUTENs; OIpeaesercs
B3aMMOJICUCTBHE CYOBEKTUBHOIO U OOBEKTHUBHOTO (hAKTOPOB, BBIABIISIIOTCS YPOBHU
B3aMMOINPOHUKHOBEHUS XYJI0)KECTBEHHOTO U JIOKYMEHTAJILHOTO KakK B CTPYKTYpe
MEMYapoB, TaK U B CHCTEME 00pa30B.

The paper is devoted to the problem of the synthesis of artistic and
documentary principles in Naki Isanbet’s memoirs Shaekhzade Babich (1967). The
attention is drawn to the genre specifics of the work, the peculiarities of the author's
thinking and worldview, as well as his professional activity as a writer, poet and
teacher. The interaction of subjective and objective factors is determined, the levels of
interpenetration of artistic and documentary both in the structure of the memoirs and
in the system of images are revealed

3aceoanue ||

10.  dynaeBa Exarepmna BuaamucanaBoBna  (Kazanb). Cunmes
O0OKYMEHMAIbHO20 U Xy00dHcecmeeHno20 ¢ meopuecmee Hukonaa Anexcanoposuua
JIveosa (na mamepuane «HUmanvauckozo onesnuxay H.A. /Iveosa) | Synthesis of
documentary and artistic in the works of Nikolai Alexandrovich Lvov (on the
material of the Italian diary of N.A. L'vov)

Marepuan ans pacCMOTpEHHS B JOKJIa[e — OCHOBHasI, Hanboyiee UHTEpecHas B
HMCTOPUYECKOM OTHOIIECHWHW YacTh JIHEBHHWKA JIbBOBa, TMPEACTABIAIONIAS COOOM
CBSI3HBIM TEKCT, pa3OUTHIN Ha TJIaBbl C aBTOPCKUMH moMeTamu. O CyIecTBOBaHUH
«MTanbsiHCKOTO THEBHUKA» U3BECTHO YK€ JIABHO, OJHAKO HE OyJeT MpeyBeInyeHuEM
YTBEPKJICHHUE O €r0 HEKOTOPOIl HEM3yUEeHHOCTH.

I'maBHass Hama 3agadya — NPOAHAIU3UPOBATH CYKJIEHUS O EBPOIECUCKOU
KUBOIIMCH W apXWTEKType, HAWUTH B NMPOM3BEACHUAX JIbBOBA €ro apXWUTEKTypHBIC
MOCTPOUKH M PACKPBITh UX 00pa3.

The material of the paper is the most interesting part of the Lvov’s diary in
historical terms: the chapters with author's notes. The existence of the Italian Diary
has been known for a long time, but it is not an exaggeration to say that it is
somewhat unexplored.

Our main task is to analyze judgments about European painting and
architecture, find architectural structures in the works of Lvov and reveal their
image.

11. Bagpuna Aucy XaaueBHa (Kasans). buozpagpuu M. Illennu u 3. Bponme
znazamu Mwpusn Cnapxk | Biographies of M. Shelley and E. Bronte through the
eyes of Muriel Spark

Jlokaa MOCBSIICH M3YyYCHUIO KaHpa Ouorpaduu B TBOpPUECTBE OpUTAHCKOMN
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nucarenpHulpl XX Beka M. Crnapk. B 1ieHTpe BHUMaHHs CTOUT BOIIPOC O CIoco0ax
(OKEHCKOTO MHCbMa» ¢ mno3unuu XX Beka. [Ipum packpblTuu JaHHOW HpoOIEeMBbI
paccmarpuBaeTcst u3dbuparenbHocTh M. Crapk Ipu OCBELIEHHMH Ouorpapuueckux
¢dakroB u3 xu3Hu M. llemnu u 3. bponte. Mccnenyrorcs popmbl cOCylieCTBOBaHUS
ouorpagpuyeckoro gaxkra M XyI0KECTBEHHOTO BBbIMBbICIIA B pomaHax «JluTs cBerta:
nepeoneHka Mapu e u «OMunu bpoHTe: €€ )KU3Hb U TBOPYECTBOY.

The aim of this paper is to find out the Muriel Spark’s peculiarities in
constructing the female model through the genre of biography in the 20th century
English literature. The research focuses on the following questions: how to represent
the creative manner of women writers; what is the role of a woman in the history in
Muriel Spark’s non-fiction? The novels Child of Light: A Reassessment of Mary
Shelley and Emily Bronte: Her Life and Work are analyzed as the coexistence
modifications of biographical facts and artistic fiction.

12. Ceaurpuna Tamapa JIbBoBHa (Yda). berrempusosannan ouozpagusn
Jluxkkenca u Konnunza ¢ nocmmooepuucmckom pomane /[ana Cummonca «/Ipyo»/
A fictionalized biography of Dickens and Collins in Dan Simmons' postmodern
novel Drood

[Tocnennuii He3aBepuieHHbI pomaH JlukkeHca «TaiiHa OnBuna [lpyma»
MPEIOCTABISAECT UCCIEA0BATENSAM OOJBIINE BO3MOKHOCTU VISl CO3/IAHMS BapUaHTOB
¢uHana. OTTONKHYBIIUKCS OT pealbHOM MU3HEHHOW CHUTYalluH, *KEJIE3HOJOPOKHOU
Karactposl, mnpouszomenme ¢ JukkeHcom, CUMMOHC CO3Ja€T JETEKTUBHOE
MOBEeCTBOBaHME O Jlpyde, HEYJTOBUMOM THUIHOTHU3EPE W TalHOM YOuMIE, SIKOOBI
JaBIIEM TMOBOJ JUIi  CO3[aHUA OJHOMMEHHOIO Tmpou3BencHus JukkeHca.
[ToctmMoaepHUCTCKAsT posieBasl UTpa C YUTATEIIEM, HECMOTPsI HA MMEHa J[UKKeHca u
Komnun3a, He uaer nainblie pa3BieKaTeIbHOM MACCOBOM JIMTEPATYpbl, YTO BIIOJIHE
BIUCHIBAETCA B Xapakrepuctuky A.M. 3BepeBa 0 TOM, YTO y HOCTMOAEPHHUCTOB «MUP
JTUIIEH IIEHHOCTH U JIOTUKH, BCE B HEM (hparMEeHTapHO U OTHOCHUTEIBHO.

Dickens’s final uncompleted novel, The Mystery of Edwin Drood provides
researchers with great opportunities to create variants of the ending. Starting from a
real-life situation, a train accident that happened to Dickens, Simmons creates a
detective story about Drood, an elusive hypnotist and secret killer, who allegedly
gave rise to creation of the eponymous novel. Postmodern role-playing game with a
reader, despite the names of Dickens and Collins, does not go further than
mainstream literature, which fits perfectly to the characteristic of A.M. Zverev that in
postmodernism “the world is devoid of value and logic, everything in it is
fragmentary and relative”.

13. KpacukoBa Exarepuna AuiexcanapoHa (Camapa). Humepnpemauyus
¢paxkma ¢ memyapax Ommo ¢pon Bucmapka | Interpretation of a Fact in the
Memoirs of Otto von Bismarck

B nmokmage paccmarpuBaeTcs uctopuorpadus  M3ydeHUS]  MEMyapHOU

muteparypbl u MmemyapoB Otto (on bucmapka, BbIABIEHBI 0COOEHHOCTH MEMYapoB
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KHs1351 bucmapka (Mbicinu 1 BociomuHanusi) B iepeBoze M. [Tonrasckoro 3a 1899 roa
¥ OCHOBHBIC TIOJXOJbI K UX M3YYCHHUIO, TAKKE 0COOCHHOCTH MOBECTBOBAHMS OIICHKH
COOBITHH C TIOMOIIBI0 CPABHUTEIIEHO-UCTOPUIECKOTO METO/IA.

The paper presents historical materials for the study of memoirs by Otto von
Bismarck, reveals the features of the memoirs of Prince Bismarck (thoughts and
memoirs) in the translation of M. Poltavsky for 1899 and the main approaches to their
study, also considered the features of the narrative of the assessment of events using
the comparative historical method.

14. HexpacoBa Upuna Baagumuposna (Camapa). «/Iuunasa zeozpaghusy» kax
asmoookymenm 6 cospemennou npoze | “Personal Geography” as an
Autodocument in Modern Prose

[Ipennonaraercs pasroBop O «HOBOW XyHOXXECTBEHHOM JIOKYMEHTAJIbHOCTH
(IL. ITanueBckuit), ¢ KOTOPOH, MO HAILIEMY MHEHUIO, CBsI3aHa U «JIMYHas reorpadusd»
aBTOpa. AHaIM3 OTHEIBHBIX IPOM3BEICHUN COBPEMEHHOM pYCCKOW MpO3bl U
nyONIMIMCTUKY TPU3BAH JI0Ka3aTh, YTO «IMYHAs reorpadus» CTaHOBUTCS CETOAHS
CBOCOOpPa3HBIM aBTOJOKYMEHTOM, <«aro-gokymenrom» (JI. JlyneBuu). Boimomusis
pazHple (YHKIMM B XyJIO)KECTBEHHOM U IYOJUIUCTHYECKOM TEKCTE, OHa
CHOCOOCTBYET MOCTH)KEHUIO HE TOJIBKO MHIUBUAYATbHOIO MHUCATEIBCKOIO CO3HAHMS,
HO W BOCHPHUSTHIO OCOOCHHOCTEW CO31aBa€MOr0 UM  XYI0KECTBEHHOro /
aBroOuorpaduueckoro/MmemyapHoro Tekcrta.  OOBEKTOM JUTEpaTypOBEIYECKOTO
aHaJM3a BbIOpaHbl MPOU3BEICHNS HOBEUIIEH PYCCKOM MPO3bl U MyOIUIIMCTUKU. 3CCE
n pacckasbl nocnennux jet E. Konunow, E. Bogonaskuna, A. ActBanaryposa. 3.
Kouepruna, A. JKonkoBckoro, HOBbIM pomaH E. UnxoBOM.

The paper discusses the "new artistic documentaries™ (P. Palievsky), which, in
our opinion, is associated with the "personal geography " of the author. The analysis
of individual works of modern Russian prose and publicism is intended to prove that
"personal geography" is now becoming a kind of autodocument, "ego-document™ (L.
Lutsevich). Performing various functions in the artistic and publicism text, it
contributes to the comprehension not only of the individual writer's consciousness,
but also to the perception of the features of the artistic / autobiographical / memoir
text created by him. The object of literary analysis is selected works of the latest
Russian prose and publicism: essays and stories of recent years by E. Kolina, E.
Vodolazkin, and A. Astvatsaturov. E. Kochergin, A. Zholkovsky, a new novel by E.
Chizhova.

15. KoaaounoBa  Tarpsina  HWBanoBua  (Kazaubp). Ouemenmut
asmoobuozpagpuu ¢ pomane Mapuo Bapeaca Jlvocvrt «lopod u ncer» |
Autobiographical Elements in Mario Vargas Llosa’s The Time of the Hero

B noxnage paccMarpuBaroTcs MmpoOsieMbl aBToOMOrpaduaMa B poMaHe
nepyaHckoro nucarenss Mapuo Bapraca JIbocsl «I'opon u mnicer» (1963 r.). ABTOp
YIOMHHAET B CBOEM MPOU3BEJACHUM 3HAYMTEIILHOE KOJIMYECTBO (DAKTOB M3 CBOECH

22



KU3HM: JIEUCTBHE pOMaHa pa3BOPAYMBACTCA B BOCHHOM YyUYWJIHUINE MMEHH JIleoHCHO
[Ipamo, KoTOpoe mocemai caM MUcaTeNb, Ba IEHTPATBHBIX TIEPCOHAKA HEKOTOPBIMU
yepTaMu IMOXO0XH Ha aBTOpa, HO HU OJHOTO M3 HHUX HENb3s Ha3BaTh aJbTep 9T0
JIpoCHhI, 3TO, 6€3yCIOBHO, BEIMBIIIUICHHBIC TEPOU CO CBOMMH B3IUIAaMHU Ha JKU3HD U
CBOEH Cyah00ii.

The paper deals with the problems of autobiography in the novel The Time of
the Hero (La ciudad y los perros,1963) by Peruvian writer Mario Vargas Llosa. The
author mentions a considerable number of facts from his own life in the novel: the
action takes place in Leoncio Prado Military School, the school Llosa himself
attended as a boy, two of the central characters possess common features with the
author, but none of them can be considered an alter ego of Llosa, and both remain
fictional characters having their own ideas about life and their own fate.

16. Tao JIn (Ka3aub). Aémoobuozpagpuueckoe nauano ¢ pomanax KUmMaiicKoi
nucamenvruyvt Yncan Aiinun | The Autobiographical Motif in the Novels of the
Chinese Writer Eileen Chang

Wxan AUIMH — NPeBOCXOAHBIN poMaHUCT. C TOUKM 3pEHUs UIEOJIOTHYECKOIO
COZCpXaHUsI OHAa ONHUCHIBAET COLMAJIbHBI 00pa3 KU3HU COBPEMEHHOIO €M
KUTalckoro oOuiecTBa. BaxHOW OCOOEHHOCTBIO KEHCKUX OOpa3oB, O KOTOPBIX
nucana Yxan AnH, sBISETCS UX TECHASI CBA3b C OMorpaduei nucaTebHULBI.

MHorue xapakrepsl U ObITOBbIE CUTYalluH, B KOTOPBIX OKa3bIBAIOTCSA T'€POMHU,
HE SIBISIFOTCS TUIOZOM ABTOPCKOTO BBIMBICIA, & OTPAKAIOT KU3HEHHBIM OIBIT CaMOM
nucaresbHUIpl. YkaH AWIMH B POMAaHAX 4YEpe3 BBIMBIIUIEHHBIX IE€PCOHAXKEN
ITOKA3bIBAET PEAJIbHBIX JIFOJEH, KOTOPBbIE BCTPEYAIMCh HA €€ KU3HEHHOM IIyTH, a
TAKXKE PACKPBIBAET MPEAPACCYIKH, HAPUBILINE B IOME POAUTEIIEH.

Eileen Chang is an excellent novelist. The content of her thought mainly
describes the lifestyle of modern Chinese society. An important feature of the female
images described by Eileen Chang is that they are closely related to the writer herself,

The personality traits and everyday situations that reflect the female character
are not the product of the writer's imagination, but come from her own life experience

Through fictional characters in the novel, Eileen Chang showed real people
whom she met on the road of life, and also revealed prejudices in the parents' family.

17. FOmkoBa Ejsena Baagumuposna (Bomorma). Mugpomeopuecmeo unu
npasoueoe noeecmeosanue. mMemyapbl 0CHOGONONONCHUY AMEPUKAHCKO20 MAaHUA
mooepn kak ucmounux | Myth-making or True Storytelling: Memoirs of the
Founders of American Modern Dance as a Source

B noxnane noitger peub 0 Memyapax TaHoBIIUL Alicenopsl [JyHkan u MapTtsl
I'p>M, OCHOBOMOJIOKHHMI] AMEPUKAHCKOrO TaHUa MonepH. Co3naBasch B pas3HbIC
ucropuyeckre snoxu (/yHkaH nucana BocroMHHaHHs B cepenuHe 1920-x rojos,
I'pom — B mocnenuen Tpetu XX BeKa), U T€, U APyrue ObUTH OKPYKEHBI OTPOMHBIM
KOJINYECTBOM CIIYXOB, B TOM YMWCJIE I0J IOJO3PEHHEM HAXOAWIOCH AAXKE CaMmo
aBTOopcTBO. Hackonbko mpaBauBel MeMyapbl? Uto crout 3a ux myonukanuein? Kax
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TaHIOBIIMIIBI TTHCAIA O CBOEM HCKYCCTBE M >KU3HH? DTH U APYrue BOIPOCHI OymayT
IIOHATHI B IPE3CHTALIUU.

The paper will focus on the memoirs of dancers Isadora Duncan and Martha
Graham, the founders of American modern dance. Created in different historical eras
(Duncan wrote memoirs in the mid-1920s, Graham in the last third of the twentieth
century), both of them were surrounded by a huge number of rumors, even the
authorship of the memoirs was questioned How true is the memoir? What is hidden
behind their publication? How did the dancers write about their art and life? These
and other questions will be raised in the report.

18. SAAmmuna Kcenuss UBanoBHa (Hwxuuiit Hosropox). Xydoswcecmeennasn
unmepnpemayusa coobimuil Hcu3nu 6 cmuxomeopenusax b. Axmaoynunoit o Tapyce
/ Artistic Interpretation of Life Events in B. Akhmadulina's Poems about Tarusa

Tapyca — ocoOeHHOE MECTO B UCTOPUM PYCCKOM JIUTEpaTyphl, B pa3HOE BpEMs
Tyna npueskanu H.A. 3a6onoukuii, K.I'. [1laycroBckuii, M.W. lIBeTaeBa u apyrue. B
BOCbMHIeCAThIC To/IbI XX BeKa TaM kuiia u padorana b. Axmanynuna, uisi KOTOPOH
Tapyca cTana OgJHUM U3 CaMbIX BaXXHBIX ITOATUYECKUX MecT. Ha ceromHsmHuil 1eHb
OTH MOMEHTHl JKW3HHU II03Ta u3yuyeH Mano. llocreneHHO w3marTCs mNHUCHMA
AXMaJyTMHOW, €€ WHTEPBbIO, BOCIHOMHHAHHUS Jpy3€W, TIl€ paccKa3blBaeTCs O
HEKOTOPBIX 3MMU30aX, CBS3aHHBIX ¢ Tapycou. Jlns u3ydeHuss JAaHHOIO Iepuoa
KUA3HA AXMAAYIMHOM W JUJIA TIOHMMAaHUS €€ OTHOUICHHS K TOPOJy KpahHE Ba)KEH
aHAJIN3 XYIO0KECTBEHHBIX MPOU3BEACHUIN, CO3AaHHBIX B Tapyce WM MOCBSIIEHHBIX
eil. B Hamiem gokiaze Mbl TMOMBITAEMCS COMOCTAaBUTH peaibHble (DAKTHI U HX
XYIO)KECTBCHHYKD HMHTEPOPETALMIO: HAa OCHOBE W3YyYECHUS JOKYMEHTAJbHBIX
CBUJICTCIILCTB M aHajdu3a CTUXOTBOPEHUW CHeJiaTb BBIBOABI 00 aBTOPCKOM
BOCIIPUATHUH ITPOCTPAHCTBA.

Tarusa is a particular place in the history of Russian literature, N.A.
Zabolotsky, K.G. Paustovsky, M.I. Tsvetaeva and others visited Tarusa at different
times. In the eighties of the 20th century B. Akhmadulina lived and worked there.
Tarusa became one of the most important poetic places for her. That part of the poet’s
biography have not been researched yet. Akhmadulina’s letters, interviews, and the
memoirs of her friends were published. The analysis of Akhmadulina’s pieces created
in Tarusa or about it is important to study of this period of the poet’s life and to
understand her attitude to the city. We will try to compare real facts and their artistic
interpretation in our report. It is based on the study of documentary evidence and
analysis of poems, draw conclusions about the author's perception of space.

Cexkuus 3

HO2TUKA JOKYMEHTAJIBHBIX JIMTEPATYPHO-

KPUTHUYECKHUX ’KAHPOB
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4 mas, emopuuk, 11.00 — 14.00, ayo. 324 - | 3aceoanue
6 masn, uemeepe, 10.00 — 13.00, ayo. 326 - 11 3aceoanue

PykoBoaurenu: IlamkypoB Ajiekceid HukonaeBunu
Kuzuma Mapuna IlpokodreBHa
I'py3neBa Ejiena AjiekcaHIpPOBHA

3acexanue |

1. Kucaoa Jlapuca CepreeBHa (Tiomenn) «Ceoit uyicoit mup»: mpaeenoz
KaK CUHme3 JHCAHPOBLIX MOOeNell 8 COBPEMEHHOU pyccKoul aumepamype / “Own
Other World”: Travelogue as a Synthesis Of Genre Models in Contemporary
Russian Literature

TpaBenor, mnpeAmnojararomIfii BBHICOKYIO CTENEeHb pPe(ICKCUU KaK JIMYHOE
MyTEUIECTBUE, OCTAETCA MPUBJICKATEIbHBIM I XyJI0)KHUKOB BO BCE€ BPEMEHA, HO Ha
pyoexxe XX-XXI BekoB OH MpeBpaliaeTcss B MHOTOYPOBHEBBIN, CHHKPETUYECKHIA
xaHp. PuUKcHpPys B TEKCTE€ JIMYHBIE ONIYIIECHHUS OT IEPEMEIICHUH BO BHEIIHEM
MIPOCTPAHCTBE, aBTOP TPaBEJIOra CO3/1aeT COOCTBEHHYIO MOJIENIb MUPa U TPAHCIUPYET
CBOIO KOHIICTIIUIO TYXOBHOTO ITyTEIIECTBUS.

Travelogue as a personal journey suggests a high degree of reflection. Thus,
writers have turned to this genre at all times. However, at the turn of the XX-XXI
centuries, it has become a multi-level syncretic genre. A travelogue writer fixes his or
her personal experiences of movements in the external space, creates his or her own
model of the world and broadcasts an individual concept of the spiritual journey.

2. AnexcanapoBa Mapusi BsiueciiaBoBHa (SIpocnasib) I'enesuc cosemckozo
mpaegenoza. nymeeooumenu no Bonze nauana XX eexa | The Genesis of the Soviet
Travelogue: Guides to the Volga of the Early XX century

Joxnao evinonusiemcs no epaumy Poccutickoeo nayunozo ¢gponoa Ne 20-68-
46013  ««Dunocogcro-anmpononiocuueckuti.  aHaIu3 - COBEMCK020  ObIMusL.
IIpeonocwinku, ouHamuka, e1usiHUe HA COBPEMEHHOCbY

HccenenoBanne nmyTeBOANUTEINS KAK HCTOPUYECKOTO HCTOYHUKA OCYILIECTBISAETCS
B KOHTEKCTE PENpe3eHTAIlUU Xy/I0’)KECTBEHHBIX 00pa30B MpoBUHIMHU, Bonru, Poccun.
B kauecTBe OOBEKTOB HCCIEAOBAHUS BBHIOPAHBI JTOPEBOJIOLMOHHBIE U COBETCKHE
nyresoauTenu 1o Boare. Ha ocHOBe COmNOCTaBiIeHMs IIPUEMOB M CPENCTB
MOJZECJIIMPOBAHMS IPOCTPAHCTBA IYTELIECTBUS B UMIIEPCKOM M COBETCKOM AUCKypCax
BBISIBJISIFOTCSL TEHJIEHIUU U (PAKTOpHI, MOBIHUSABIINE HAa CTAHOBJIEHUE COBETCKOTO
TpaBeJIora.

The study of the travelogue as a historical source is carried out in the context of
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the representation of artistic images of the province, the Volga, and Russia. The
object of our research is pre-revolutionary and Soviet guides to the \Volga. The
tendencies and factors which influenced the formation of the Soviet travelogue are
revealed on the basis of a comparative methods and means of modeling of travelling
space in the imperial and Soviet discourses.

3. Commep JKanmerr Opmoiia (Kasaue) Cmunesoe pasnooopazue
npouseeoenunt H.C. I'vmuneea ¢ mouku 3penus kpumuxos | Stylistic Variety of N.S.
Gumilyov’s Works from the Critics’ Point of View

B namewm noknane wmsywaercs mup Bocroka B TBopuectBe H.C. I'ymumnesa.
[Toka3piBaeTcs, Kak BOCTOUYHBIN OBIT M300pakeH B MPOU3BEACHUAX PYCCKOTO MO3Ta
cepeOpsiHoro Beka. [logpoOHO paccMaTpHBArOTCS TOYKH 3pPEHUS JUTEPATYPHBIX
kputukoB A.S. JleBucona, B.B. Topmana, B.A. BbprocoBa, N.d. AHHEHCKorO.
PackppiBaeTcsl OLEHKM KPUTUKOB TIPOM3BEACHMM, BOWIEAIIMX B COOPHUKH
«Pomantuueckue netel» u «Kemuyray. Hccnenyercs mpo3anueckas KHUra moarta
«AdpukaHcKas 0X0Ta» U appuKaHcKast mosma «MuK».

The paper deals with as the world of the East in N. S. Gumilyov’s works. It
shows how the oriental life is depicted in the works of the Russian poet of the Silver
Age. We study the points of view of literary critics, such as A. Levison, V. Hoffman,
V. Bryusov, I. Annensky. The paper reveals the critics’ assessments of the works
included in the collections Romantic Flowers and Pearls. The African Hunt and the
African poem Mick are investigated.

4. MUTUTHYK AHacracus AH/IpeeBHa (Kazanpb) Ilpoonema
63AUMOOMHOUIEHUA POK-MY3bIKW U  npasocraeus 6 nyonuyucmuke A.
Henomnawezo | The Problem of the Relationship between Rock Music and
Orthodoxy in the Journalism of A. Nepomniachtchi

B noknane aHanu3upyroTcs myOIUIIMCTHYECKHUE POU3BEICHNUS MPABOCIABHOTO
pok-O6apna A. Hemowmusiero, mocBsiméHHbIE Pa3MBIIIICHUSIM O B3aUMOOTHOIICHUH
XPUCTUAHCTBA U POK-MY3BIKM. B pesynbrare ucCCiaenoBaHUS PACKPBITHI KIHOYEBBIC
MOJIOKEHUS, BBIBOABI M Tadoc ¢uinocodhckux crareil pok-mosTa, oOHapyKeHa
HBOJIIOIMS BEICTPAMBAEMOTO C YUTATEIIEM JIUaJIora.

The Orthodox rock bard A. Nepomniachtchi’s publicistic works, devoted to the
relationship between Christianity and rock music, are analyzed in the paper. As a
result of the study, the key theses, conclusions and pathos of the philosophical articles
of the rock poet and the evolution of the dialogue with the reader are revealed.

5. Ho3nnsakoB Koncrantmn CepreeBuu (Camapa) «3anuchvle KHUNCKU»
U Unvgpa 1930-x 20006 kaxk ceudemenvcmeo ogopmieHuUs coupeanucmuieckozo
ouckypca | 1. 11f's “Notebooks” of the 1930s as Evidence of the Formation of Social
Realist Discourse

3anucu 1930-x ronoB W.Mnbha MoKkHO pa3OUTh HA HECKOJBKO TEMaTHUYECKUX
TPpyNI: JWAAJOTHU-aHEKIOThl, CHHOIICUCHI OyIymMX TMPOU3BENCHUN, YEPHOBBIC
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(dbparmMeHThl U3 (ETHETOHOB U HE3aKOHUYCHHBIX MMOBECTEH, OCTPOYMHBIE HAOTIONCHMSI.
Ha mnporsokeHMM Bcex 3amuceil MpOCIeKUBACTCS HWPOHUYECKOE OTHOIICHHE K
odopmIrOIEMycst  COIpeaTucTHUecKkoMy — auckypey. Ilucarenms  orciexkuBaer
oTpenenEHHbIe ITAIbl CTAHOBJICHHS TOTO HANIPABJICHUS, B paMKax KOTOPOTO padoTaiu
u camu coaBTopbl («bapak», «Ognaxnabl gerom», «Tous» u Ap.). Takum oGpazom,
Nnbd omHOBPEMEHHO NEHCTBYET U B POJIM areHTa COIPEATTMCTHIECKOTO JUCKypCa, U
B pOJIU KPUTHKA JUTEPATypHOIO HaIpaBieHHs. 3aluch TNUcaTelii — WPOHHUYHBIE,
NPOHU3AaHHBIE XapaKTepHbIM JUid Bcero TBopuecTBa WMnbda mneccumusmom —
MPECTABISIOTCS HECOMHEHHBIM JTOKYMEHTOM SIOXH, TO3BOJIIOIIUM TOHSTh, Kak
MIPOUCXOJMIIO TMPUHSATHE/HENPUHATHE HOBBIX HOPM MPOGECCHOHATBHBIM COBETCKUM
auTepaTopoM. PaccMOTpeHbl KOPOTKHE XapaKTePUCTUKH/TOPTPETHl COBPEMEHHUKOB,
CO3/IaHHBIE CO CBOMCTBEHHBIMU aBTOPY TOYHOCTBHIO U JTAKOHU3MOM.

B pokmane mpeanosaraeTcsi pacCMOTpPETh, Kak 3anucHble KHWkKA W.Mnbda
OJHOBPEMEHHO COYETalOT B cebe CBOICTBA «OCKOJKOB» JIMTEPATyphl U
JOKYMEHTAJIbHBIX CBUJETENILCTB.

I. 1If’s notes of the 1930s can be divided into several thematic groups:
dialogues-anecdotes, synopses of future works, draft fragments from feuilletons and
unfinished stories and witty observations. Throughout the recordings, an ironic
attitude to the emerging social realistic discourse can be traced. The writer tracks
certain stages of the development which the co-authors themselves worked in (Barak,
Once in the Summer, Tonya, etc.). Thus, IIf simultaneously acts as an agent of social
realistic discourse and as a critic of the literary movement. The writer’s notes are
ironic, pessimistic as a characteristic of Ilf's entire creativity. They seem to be an
undoubted document of the epoch, which allows us to understand how the
professional ~ Soviet  writer  accepted/rejected new rules. The short
characteristics/portraits of contemporaries created with the accuracy and laconism
peculiar to the author are regarded.

The paper examines how Ilf’s notebooks combine the properties of
“fragments” of literature and documentary evidence.

6. bananaun Auapeit Cepreesnu (Kasann) Kanp kpumuueckoii napannenu
6 aumepamypnou kpumuxe A.K. 3akpacesckozo | The Genre of Critical Parallel in
A.K. Zakrzhevsky’s Literary Criticism

B nokiane Ha OCHOBE MaJOM3yYE€HHOTO B OT€UECTBEHHOM JIUTEPATypPOBEACHUU
MaTepualia pacCMOTPEH BOIPOC O CHelU(UKE KaHpa KPUTUUECKOW Mapaijiesid B
tBOopuecTBe A.K. 3akpkeBckoro. Ha o0OCHOBE CONOCTaBUTEIBRHOIO aHAJIN3a
MPOU3BEACHUN 3aKPKEBCKOTO B KOHTEKCTE PYCCKON pPeIUruo3Ho-¢puiiocodckon
KPUTUKUA aBTOP BBIACIAECT KaK XapakTEpHbIE IJis KaHpa KPUTUUECKOW Mapajuienu
YepThl, TAK U CBOMCTBEHHBIC HCKIIOUUTEIBbHO KPUTHKE 3aKp>KEBCKOTO >KaHPOBBIC
OCOOEHHOCTH.

The specifics of the critical parallel genre of A.K. Zakrzhevsky’s works is
studied in the paper and it is based on the insufficiently explored by Russian literary

criticism material. With the help of comparative analysis of Zakrzhevsky’s works in
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the context of Russian religious and philosophical criticism, the author identifies
characteristic features of the critical parallel genre and genre features that are unique
to Zakrzhevsky’s criticism.

7. Iro6apen CBeriiana HukonaeBna (Mxesck) Mockea 6 0oKymenmaibHom
u xyooxcecmeenHnom ouckypce 3anaonou Eeponwt | Moscow in the Documentary
and Literary Discourse of the Western Europe

B ueHTpe BHHMMaHHS HACTOSIIETO UCClENOBaHUs — o00pa3 MOCKBBI B
JOKYMEHTAJIbHOM M XyJ0’KECTBEHHOM JHcKypce 3anaaHoil EBponsl. C Havana cBoei
uctopurn MoOCKBa BOCIIpMHUMAETCA Ha 3amnajie Kak MOJUTUYECKUA LEHTP PYCCKOrOo
rocygapcTBa U BCEr0 BOCTOYHOCIABSHCKOrO Mupa. JlureparypHsiii o0pa3 MoOCKBBI
CO3/1a€TCSl HA OCHOBE MHOTOYMCJIEHHBIX JOKYMEHTaJIbHBIX UCTOUYHUKOB XV-XVII BB.
OHu nanu mepBble MUCbMEHHBIE CBENEHHS O MOCKBE Kak ropojie pyCCKUX Lapew,
ONKCAJIM €€ HPABbl U TPAAULHH. 3AIIMCKH, BOCIOMUHAHMS, THEBHUKHU IyTELIECTBUM,
OTYETHl TOPrOBBIX U JHUIUIOMATHUYECKUX MHUCCUN, MEMYyapbl MHOCTPAHLIEB — BCE 3TO
CTaJIO IIEHHBIM MaTepHaJIoM JJIsi OOJBIIOTO KOJMYECTBA XY/10’KECTBEHHBIX COUMHEHUN
3apyOexxkHbIX mnucareneili o Poccum M pycckuX, B KOTOpPBIX (OpMHUpPYETCs
JUTEpaTypHbIN 00pa3 MOCKBBI.

The image of Moscow in the documentary and literary discourse of the
Western Europe is in the focus of the study. Moscow is always considered as a
political centre of the Russian state and also the centre of the whole East Slavic
world. The image of Moscow is based on the considerable number of the
documentary sources of XV-XVII centuries. They represented the first information
about Moscow as a place of Russian tsars and about its people, his morals and
traditions. Diaries, memoirs, reports, itinerary, travel and trade writings influenced
the development of a great number of Europeans writers’ literary works, where the
image of Moscow was created.

8. Kaniununa Amnacracus CepreesHa (Caunkr-IletepOypr) @axkmonozus
penuzuosnou xncusnu 6 xponomone ucnoseou | Factual Knowledge of the
Religious Life in the Chronotopos of Confession

HcnoBenb, moHUMaeMasi U B y3KOM CMbICIIE, KaK TauHCTBO, 3aKJIIOYAIOIIEECs B

MIPOTOBAPUBAHUM CJIOB MOKAsIHUSL TyXOBHOMY JIUILY, M PACUIUPUTEIBHO, KaK OCOOBI
aHp, paccka3, HACKBO3b NPOHM3AaHHBIA HCIOBENAJbHOM WHTEHUMEH, 3acTaceT
n3MeHeHne yma u  aQeKTUBHO-IMUCTEMUYECKUN pa3pblB MEXAY MPEKHUM U
HBIHEITHUM COCTOSIHUSIMU. B XpoHoTore ucrnoseay BHyTpeHHee COOBITHE JYXOBHOTO
MPeoOpaKEHUS BBICTYIIAET KaK PEKYPPEHTHBIM LIEHTP, TMOCTOSIHHOE COOTHOIIEHUE C
KOTOPBIM HCKa)KaeT JTMHEHWHBIN X0/ UCTOPUM TTOKASIHUS, 1IeJIb KOTOPOH — BBIpaXKEHUE
BHYTPEHHEH MIEpEeMEHbI BEepOATbHBIMU U PUTYAIBHBIMUA CPEACTBAMMU.

Confession, in its narrow sense as the Sacrament of pronouncing repentant
words to the cleric, or in general meaning as a special genre, a story with a
confessional intention, points the change in mind and the affective-epistemic gap

between former and present states. In the chronotopos of confession, the internal
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Event of spiritual transformation acts as a recurrent centre, a constant relationship
with which distorts the linear course of the history of repentance, the purpose of
which is to express internal change by verbal and ritual means.

9. IlunaroB BuaaauciaB Axaexkcanaposuyu (ExarepunOypr) /emodenvckuer
anvoom u Onoxknom — neycmasuvle ookymenmot JIMB-kynomypor | Sketchbooks
and Notepads of Demobilized Soldiers as Non-Official Documents of Demobilized
Culture

JIMbB-KynbTypa, BUJ CONAATCKON CYOKYIBTYpBI MOCIEAHEN TpeTn XX — Hayasa
XXI Beka, TOBCEMECTHO PacHpoCTpaHUIach B COBETCKOM (pOCCHIICKOM) apMUM U HA
¢nore. Ona Obula mpencTaBieHa B Pa3HOOOPA3HBIX MPEAMETHBIX, BEpOAIbHBIX,
OOpSIOBBIX W WHBIX (popmax, SBISSICH pEakiMeld Ha CIOKHBIE IKOHOMHYECKHE,
MOJINTUYECKUE, DJTHUYCCKUE, TICUXOJIOTHYECCKHAE TMPOIECChl, IMPOMCXOIUBIINE B
COBETCKOM U TOCTCOBETCKOM of1iecTBe. «JleMOenbckue» amb0oMbl B MPEAMETHO-
nukrorpaduueckoi, a 6JIOKHOTHI B BEpOATBHO-TIOATUYECKON PopMax JTOJKHBI ObLIH
HaIVISITHO CBUJIETENLCTBOBATH O TOM, YTO apMHUs BBIMIOJHUIA CBOIO TPHUEIUHYIO
3amaqy. Bo-mepBbIX, B rpaxkaaHckoe OOIIECTBO BEPHYJICS YEIOBEK, BOCITUTAHHBIN B
BOMHCKHMX TPAIUIUAX, 3JT0KEHHBIX €II€ OCHOBATEISIMU PETYJISIPHBIX BOOPYKEHHBIX
cui Poccun, BO-BTOPBIX, OH MOJIYYHJI BOCHHYIO CHEIIUATbHOCTh, HAKOHEI, B-TPEThUX,
MIPEBPATUIICS U3 IOHOIIH B MYXXYHHY, BbIIEPKAB JBYXTOJMYHOE UCTIBITAHUE BOMHCKOU
CIy»00#, TO €CTb CBOEOOpa3HyIO0 «HMHHUIMALMIO». B poknage Oyner KpaTko
MpecTaBieHa uCTopusi GOPMHUPOBAHUS ITUX apTe(aKTOB, MX CTPYKTypa M Ha3BaHBI
MIPUYUHBI yracaHus MHTEpeca CHavyayia K ajabObomam, a Mocje COKpaIleHUs] CPOUYHOU
CITY>OBI B apMHUU J0 OJHOTO Tojia U K «JeMOEITbCKUM) OJIOKHOTaM.

The demobilized culture, a kind of soldier subculture in the late XX century
and early XXI century, was widespread in Soviet (Russian) Army and Fleet. It
manifested in various objective, verbal, ceremonial and other forms, being reaction to
complex economic, political, ethical and psychological processes in Soviet and post-
Soviet society. Sketchbooks in objective-pictographic and notepads in verbal-poetic
forms served as a visual proof that the army fulfilled its three intertwined purposes.
Firstly, a person brought up in military traditions, established by founding fathers of
Russian regular military forces, returned to the civil society. Secondly, he got military
specialty skills. Thirdly, a young man became an adult as he had passed the test of
military service, i.e. a kind of initiation. The paper outlines a history of formation of
these artifacts, their structure and states the reasons for decreased interest at first in
sketchbooks and later, after compulsory military service in the army was reduced to
one year, in notepads.

10. Kasmaun KoucrantuH AmnapeeBud (HaOepexusie Yennsl) Cunmes
peuesbix Cmuxuil Kak cmujieeas uepma OpesHepyccKoll opamopcKkoit nposvt |
Synthesis of Speech Elements as a Stylistic Feature of Old Russian Oratorical
Prose

Oparopckasi mpo3a — OIWH W3 Hambojee SPKUX >KAHPOB OPHUTUHAIBLHOMN

JIpeBHEPYCCKOM croBecHOCTH. OCOOCHHO BaKHA WX POJb B HAdaJdbHBIM TMEPUOI
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pa3BUTHS JIPEBHEPYCCKOM CIIOBECHOCTH — B DJMOXYy XpUCTHaHu3zauuu Pycwu.
HeonHopoaHOCTh CTHIIEBOI OpraHU3allii TEKCTa JIPEBHEPYCCKON OpaTOPCKOM MPO3bl
CBSI3aHAa C OCOOEHHOCTAMM €ro (QyHkunoHupoBaHus. Cama (pyHKIUS OpaTopcKoro
KpacHOpEUUsl 3aKIKUYaeTCss B IPHUBJICUYEHUU YYBCTB U IMEPEKUBAHUN CIIyIIATENs K
BBICKa3bIBAHUIO. JTa JBOMCTBEHHOCTb CTWIMCTHUYECKONM OpraHU3aldd TEKCTa
HamIAJHO  JEMOHCTPUPYET  BaXKHEUIIYI0 OCOOEHHOCTb HUCTOPHUM  PYCCKOTO
JUTEPATYPHOTO SI3bIKa — CUHTE3 KHM)KHOM U pa3srOBOPHON peuyeBbIX cTuxuil. To ecTh
IIOCTPOEHUE TEKCTa JAPEBHEPYCCKOM OpPATOPCKOM MpO3bl, C OOHOH CTOPOHBI,
BO3MOXXKHO JIMIIb B CTPOrMX JKaHPOBBIX paMKax. A ¢ Jpyrod — cuTyanus
MPOM3HECEHHs] TEKCTa TpeOoBajia OPUEHTHUPOBAHHUS HA PEUYEBYIO MPAKTUKY. OTO
II03BOJISIJIO HEKOTOPBIM aBTOpPaM HCIIOJb30BaTh HE TOJIBKO Pa3rOBOPHBIE CPENCTBA, HO
1 o0pamarbcs K MOATUYECKUM MPUEMAM YCTHOTO HApPOIHOIO TBOpYECTBAa. Takum
o0pa3oM, HENOBTOPHUMOCTb CTHJIEBOW OpraHu3aluu APEBHEPYCCKOM OpaTopcKon
IIPO3bl 3aKJIIOYAETCS, IMPEXKAEC BCEr0, B CHHTE3€ DPA3JIMYHBIX PEUYEBBIX CTUXHHU B
Ipenesax OAHOro TEKCTA.

Oratorical prose is one of the most vivid genres of the original Old Russian
literature. Their role is especially important in the initial period of the development of
Old Russian literature during the Christianization of Rus. The heterogeneity of the
stylistic organization of the text of Old Russian oratorical prose is connected with the
peculiarities of its functioning. The very function of oratorical eloquence is to attract
listeners’ feelings and experiences. This duality of the stylistic organization of the text
clearly demonstrates the most important historical feature of the Russian literary
language as the synthesis of book and colloquial speech elements. On the one hand
the construction of the text of Old Russian oratorical prose is possible only within
genre restrictions. On the other hand, the situation of pronouncing the text required
focusing on speech practice. Thus, the uniqueness of the stylistic organization of Old
Russian oratorical prose lies, first of all, in the synthesis of various speech elements
within the same text.

11. I'pamaruukoBa Haraabs BopucoBna (ExarepunOypr) «Kpacumnckas
akcneouyusy 1928 zo0a: om nayunvix omuemos 00 «knuzu 01s maavtuei» / The
Expedition of “Krasin” in 1928: from Scientific Reports to the “Baby Book”

«KpacuHckass 3KCHeAMLMs» MO CHACEHHIO YUEIEBIIMX WIEHOB KOMAaHJbl
nuprkadns «ranus» non komannosanueM Y. HoOuie, morepnesuiero kpyueHue 26
Mas 1928 roma, ctana coObITHEM, MOPOAMBIIEM CBOEOOpPA3HBIA MYJIBTHKAHPOBBIM
METATEKCT O XOJIE ClacaTelbHOU orepaluu, B KOTOPO ¢ COBETCKOM CTOPOHBI ObLIN
3aHSATHI JIBa JIEIOKOJIAa M JIBa camMmoJjieTa NoJispHOW aBuanuu. Cpeaud TEKCTOB,
BBIIEAIINX IO pe3yJibTaraM JKCHEAMIIMU, OTYEThl HAYYHBIX COTPYIHHUKOB
AKCMEIUINM (M3 IIECTH — MO TPOE HA KAXKIOM JIEIOKOJIE — YETBEPO HalMcaiu
OTYETHI [10 UTOTAM IKCIIEULINH ), KHUTH KypHanucToB (H. [llmanoB, 3. Munaius, A.
Axosne, J[. FOxuH U Ap.), OCBEMIABIIUX KaMIaHUIO B Mpecce (10 5 Ha KakJIoM
nenokoine), U pykopoautens skcrnenuimu (P. CamoitnoBuu), a Takxke COOPHUKH
BOCIIOMHHAHUM YJIEHOB KOMaH/Ibl U UHOCTPAHHBIX KyPHAIUCTOB. Pa3Hble HHTOHALINH

U JUCKYPCHI, pealiu3yeMble B TEKCTaX aBTOPOB Pa3HBIX CHEIUATBHOCTEN, HACKOIBKO
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HaM W3BECTHO, €IIe HE CTAaHOBWJINCH MPEAMETOM (UIOJOTUYECKOTO aHaIn3a.
XyHn0KeCTBEHHOE 0(hOPMIIEHHE KHUT TaKXKe COCTAaBJISUIO YAaCTh MEIUHWHOTO MPOEKTa,
BaxkHOTO 117151 mo3utinonupoBanusi CCCP kak cTpaHbl ¢ OOJBIIMMH BO3MOXKHOCTSMU
10 OCBOCHHUIO MOJISIPHBIX TEPPUTOPHUHA.

The expedition of Krasin to rescue members of the Italy airship team under the
command of U. Nobile, crashed on May 26, 1928, was an event that created a kind of
multi-genre metatext about the rescue operation, in which two Soviet planes and two
polar icebreakers participated. The reports of the expedition’s scientists (4 out of 6
wrote reports on the results of the expedition), books of journalists covering the
campaign in the press (5 on each icebreaker: N. Shpanov, E. Mindlin, A. Yakovlev, D.
Yuzhin and others), and the head of the expedition (R. Samoilovich), as well as
collections of memoirs of team members and foreign journalists were published as a
result of the expedition. Different intonations and discourses realised by the authors
of various specialties have not become the subject of philological analysis yet. The
decoration of the books was also a part of the media project, important for positioning
the USSR as a country with great potential for the development of the polar
territories.

12. JIn Iudeii (Kazann) Jokymenmanvhoe u xyoodxcecmeennoe 6 oopase
Kumasa (na mamepuane xncypnara H.M.Kapamsuna «Becmuuxk Eeponwl») /
Documentary and Literary Principles in the image of China (in N.M.Karamzin*
Journal “Mestnik Evropy”)

Marepuan 11t pacCMOTPEHHUSI B IOKJIAJIe — IIUKI HEOOIbIIMX ouepkoB Hukomas
Kapamsuna no ucropun u kynerype Kuras: «HoBenmas uctopust 1 CTaTUCTUYECKUE
nocronpumedaresnbHoctu Kuras», «Kuraiickas mynpocte», «KuTakckue ra3eTsD.
Odyepku ObUIM OMYOJMKOBAaHBI B TOCJEIHEM KPYIMHOM H3JaHUU MHcaTels — B
xypHane «Bectnuk EBpomnb» B mepsble roasl XIX Beka. [aBHasg Hama 3amada —
paccMOTpPETh, KaK COOTHOCATCA B 3THX MPOU3BEACHUSIX CUCTEMA JTOKYMEHTAJIbHBIX
peaNbHBIX CBUICTEIBCTB M XYHOXKeCTBEHHO-puocodckas koHuenius Kapam3uHa
MO3/THETO TIepuo/a ero TBopuecTBa. (i cpaBHEHMST HaMM MPUBOAATCS (PaKThl U3
KUTAaWCKUX UCTOYHUKOB O PA3IMYHBIX cPpepax KU3HU CTPAHBI B TO BPEMSI.

The material for consideration in the paper is a cycle of small sketches on
history and culture of China. They are Contemporary History and Statistical Sights of
China, Chinese Wisdom, and Chinese Newspapers by Nikolai Karamzin. The
sketches were published in the writer’s last large edition Vestnik Evropy (Herald of
Europe or Messenger of Europe) in the early years of the XIX century. Our main task
is to study the relationship between the system of documentary real-world evidence
and Karamzin’s literary and philosophical concepts in the late period of his writing in
these works. As a comparison, we give facts on various areas of life in the country at
that time taken from Chinese sources.

3acenanue I1
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13. MMamkypoB Auekceit Hukosaesuu (Kazans) Cunmes doxkymenmansvnozo
U XYO00I)HCECMBEHHO20 6 KA3AHCKOM Oepiicasunosedenuu Havana XX eexa | Synthesis
of Documentary and Literary Principles in Kazan study of Derzhavin at the
beginning of the XX century

B 1nenTpe Hamero BHUMaHUS — KOHIEMUIMUU TpPeX Ka3aHCKUX (DUIIOJIOTOB,
paboraBmnx B KazaHCKOM yHUBEpPCUTETE B MOPYOEkKHYIO 310Xy KoHIa X1 X — Hauasna

XX cronetuss — H.H.®upcoa, A.Il.Teopruesckoro u H.H.Cpetenckoro.
WccnenoBanust ObUIM CO34aHBI B MEMOPHAJIBHBIA TOJ CTOJIETUS CO JHS CMEPTH
I'PJlepxxaBura — B 1916 romy. TBOpuecku UCHONB3ysS ONBIT KYJIBTYpHO-

UCTOPUYECKOM W TICUXOJIOTMYECKOM  IIKOJ  JINTEPATypOBEIICHUS,  YUCHBIC
MPEACTABISAIOT B CBOMX IOOMJICHHBIX CTaThsiX TPU BEAYIIHME MOAEIU OT€YECTBEHHOTO
NEpP)KaBUHOBEJICHUSI  —  HCTOPHOCO(CKYIO (dupcon), MICUXOJIOTUYECKYIO
(I'eoprueBckuit) u penuruo3nyro (PupcoB). Omnwupasicb Ha peajbHble (DAKTHI
Ouorpauu BETUKOTO T1OdTa U CIHeAysd 3a UX XPOHOJOTHEH, Ka3aHCKue
JIEp>KaBUHOBEIbI OJJHOBPEMEHHO MH(POJIOTU3UPYIOT JUYHOCTh JlepkaBUHA MU €ro
npousBefeHUs. M3yunTh (GoOpMbl M YPOBHH COOTHOIIEHUS JIOKYMEHTAJIBHOTO U
XyJI0’)KECTBEHHOTO Hauall B BHIOPAHHBIX CTAThAX — HAllla IJIaBHAA 3a/1a4a.

The conceptions of three Kazan philologists N.N.Firsov, A.P.Georgievsky and
N.N.Sretensky, who worked at Kazan University at the turn of the centuries, are in
the focus of our attention. Their studies were conducted in the memorial year of G.R.
Derzhavin’s death in 1916. Using the experience of cultural and historical and
psychological schools of literary studies, in their articles the researchers give three
leading models of national study of Derzhavin - historiosophical (Firsov),
psychological (Georgievsky) and religious (Firsov). Relying on real facts of a great
poet’s biography and following their chronology, Kazan experts mythologize
Derzhavin’s personality and his literary works. Our major task is to study the forms
and levels of relationship between documentary and literary principles in these
articles.

14. lyopoBckass CBeriiana AmnatoiabeBHa (Capanck) Kuucu nucamenei
Mopoosuu 6 ruunoii oubnuomexe M.M. Baxmuna | Books by Mordovian writers in
M.M. Bakhtin's Personal Library

B nokmane mnpencraBieHO oONHMcCaHUE KHUT U3 JUYHOM Oubmuorekun M.M.
baxtnna, Haxomsumxcs Ha xpaHeHun B Llentpe M.M. baxtnna MopaoBCKOro
rocyznapcTBeHHOTO yHuBepcutTeTa U HarmonansHoit 6ubmuorexku um. A.C. Ilymkuna
Pecniyonuku MopaoBusi. Beiienen «capaHCKuil cerMeHT» OUONMOTEKH — KHUTH,
nogapeHusie  M.M. baxtuny nucarenssmMu Mopuposuu. JlapCTBEHHbIE HaAIMCH
paccMaTpHUBAIOTCS B JIOKJIAAE KaK JOKYMEHTHI SMIOXH, CIIOCOOCTBYIOIINE YTOUHECHUIO
OTHeNbHBIX (hakToB Oumorpaduu baxTuHa, W B IEJIOM U3YYCHHIO HACJIEIUs
MBICJIUTEIS.

The paper presents a description of the books from M.M. Bakhtin’s personal

library which are now kept at the M.M. Bakhtin centre at Ogarev Mordovia State
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University and Pushkin National Library of the Republic of Mordovia. The “Saransk
segment” of the library is distinguished and includes the books gifted to M.M.
Bakhtin by the writers of Mordovia. In the paper, the inscriptions are studied as
documents of the epoch, helping to clarify particular facts of Bakhtin's biography and
further research of the thinker's heritage.

15. lanmna KOmmsa  AnexkcanapoBHa (Yda) Oépaz Eeunma ¢
Xyoodicecmeennoil u 0okymenmanwvnoii npose Y. I'onounza | The Image of Egypt in
W. Golding s Fiction and Nonfiction

B maHHOM nokiaze Ha OCHOBE COIMOCTaBUTENILHOTO aHajiM3a 3cce YUIbsMa
Tonauura «Moe nipencrasinenue o Erunre» (1965), «Eruner uzsHe» (1977), nmoBectu
«bor-ckopriuon» (1971) u nyreBbix 3ameTok «Erumerckuii xypHam» (1985)
permaeTcs BOMPOC O BIWUSHUM BOCTOYHOW TpaJWIMK HAa TBOPYECTBO ITHCATEIS,
paccMaTpUBAIOTCS. OCOOEHHOCTH HMHTEPIIPETAIMU HMCTOPHUH, KYJIbTYPHOTO HACIIEIUS
HpesHero Erunta B ero nmpousBeaeHUsIX. AHIIMMCKUHN MPpo3auk oOpamiaics K oopasy
ErunTa Ha pasHbIx 3Tamax cBoero TBopyecTBa. [lo ero mpusHaHWIO, 3TOT MUHTEpEC
3apOKJIAETCA €IlIe B IETCKHUE TOIbI M COTPOBOXKIAET €ro Ha MPOTSKEHUU BCEH JKU3HMU.
[TorTOMYy, HECOMHEHHO, OCMBICIEHUE HACJEIus IPEBHEETHIETCKONW IUBUIN3AINU
UTPAET BAXKHYIO POJIb B (DOPMUPOBAHMM MHUPOBO33PEHUSI 3HAMEHUTOTO MHCATEINs U
€r0 TBOPYECKOTO KPENO.

The paper deals with the comparative study of W. Golding’s essays Egypt from
My Inside (1965), Egypt from My Outside (1977), fable The Scorpion God (1971),
travelogue An Egyptian Journal (1985). Its purpose is to solve the problem of the
influence of Oriental traditions on the Golding’s creation, to determine the
interpretation of Egyptian history and culture in his works. English writer referred to
the image of Egypt on the different stages of his life. According to his words, this
interest conceived in childhood and accompanied him during all his life. That is why
the cultural heritage of Ancient Egypt plays a significant role in forming Golding’s
views and aesthetic principles.

16. KotoBa Hanexna BaagumupoBHa (Mkesck) Ilpeducnosue kak
ICMEMUYECKU 3HAYUMDBLI KOMNOHEHM XY00Xcecm8eHH020 mekcma (Ha mamepuaie
npeducnosuit k¥ pomanam 4. Jluxkenca) | The Preface as an Aesthetically
Significant Component of the Work of Fiction (Based on the Prefaces of Ch.
Dickens’s Novels)

Hacnenue Benukoro  BUKTOpuUaHCcKoro mucarenss Yapne3a  [{ukkeHca
HAaCYUTHIBAET MHOXKECTBO POMAHOB, KO MHOTHM H3 KOTOPBIX HAalMCaHbl aBTOPCKHE
npeaucioBusi. B Hux JIMKKEHC BBICTyNaeT Kak DJMIIMpUYECKas W TBOpYECKas
JUYHOCTh, OTpaXkas JUYHBbIE 3a00ThI W TPOOJIEMBI TBOPUYECKOTO MPOIECCa; Kak
JUTEPATYPHbIA KPUTUK M KOMMEHTATOpP, MPEMJIararoliiil YUTATEN0 ONpEaeICHHbIE
HMHTEPIPETALNOHHBIE OPUEHTUPDI;, KaK IPaKJaHUH U «UCTOPHK, Yb€ MEPO MUILET ITU
CJIOBa», BBIPAXKAIONINI COOCTBEHHYIO OOIIECTBEHHYIO TO3WIIMIO; KaK H3AaTelb |
MOMYJSIpU3aTOpP COOCTBEHHOW JINTEPATYPhl, KOMMEPITUATU3UPYIOMIUNA CBOM MPOTYKT.
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[Tpu oOunmu IMKOB aBTOpa U PYHKUUN MPEAUCIOBHUM, CaMU TPEIUCIOBUS OCTAIOTCA
ACTETUYECKH 3HAYMMBIMU KOMIIOHEHTaMU POMAaHOB, K KOTOPBIM ObUIM HAlIUCAHBI.

Charles Dickens, the greatest novelist of the Victorian era, used to write
prefaces to his novels. The author appeared there as an empirical and creative
personality reflecting the problems of personal life and literary activity, as a literary
critic and commentator suggesting the reader certain interpretations, as a citizen and
historian expressing public opinion, as a publisher and popularizer commercializing
his novels. Nevertheless, the multifunctional prefaces of the multi-faced author
remain aesthetically significant parts of the novels.

17. CanumbaeBa Exarepuna ®apxanoBHa (Yda) Teopuecmeo C.T.
Axcakosa 6 unmepnpemauyuu B. Byaogp | S.T. Aksakov’s Creativity in the
Interpretation of V. Wolf

[Ipenmerom ananuza nokianga spisercs 3cce Bupmxunum Bynsd «Pycckuit
IIKOJIBHUK». JTO 3CCE€ MaJou3ydeHHO. Ero u3ydeHue MNO3BOJISIET PELIUTh PNl
BOIIPOCOB: PACKpPBITH cBoeoOpasue wuHTepnperanuu Haciuenus C.T. AkcakoBa
Bupmxunueit Byne(d, moctaBuTh BOIpoc O BIMSHUM AKCakoBa Ha TBOPYECTBO
nucaresbHUIBl. Kpome TOoro, paccCMOTpEeHHE TPAKTOBKM MPOW3BEAEHUN AKcakoBa
Bupmxunueit Bynbd maét Bo3MOKHOCTH ONpENeauTh OCOOCHHOCTH ICHUXOJIOTHU3MA
nucares.

This paper is devoted to the analysis of Virginia Woolf’s essay A Russian
Schoolboy. This essay has not been analyzed yet. The study of this essay allows us to
solve a number of questions: to reveal the peculiarity of the interpretation of
Aksakov’s heritage by Virginia Woolf, to raise the question of the Aksakov’s
influence on the work of the English writer. In addition, the interpretation of
Aksakov’s works by Virginia Woolf makes it possible to determine the peculiarities
of the writer’s psychologism.

18. ByiinoBa Anacrtacusi AjekceeBHa (Vkesck) I'endeprnas npoonemamuxa
6 nyonuyucmuxe /Jopomu Ilapkep | Gender Issues in Dorothy Parker s Journalism

TBopueckass HNesATENIbHOCTh aMEpHUKaHCKOM mnucarenbHullbl Jloporu Ilapkep
COeIMHSET B ceOe cOo3/laHhe HOBEJT U paboTy B kypHaiucTuke. [locie okoHUaHus
IIKOJIbI €€ MEPBbIE CTHXU ObUIM OIYyOJMKOBAHBI B KEHCKOM KypHasle «Bory», mosxe
OHa MOJy4yuia NpUIJIAlICHUE B KAYECTBE T€ATPaIbHOIO0 KPUTHKA B JPYrod KEHCKUN
xKypHall «Banutu @siipy». bnarogaps UpOHUYHOMY U A3BUTEIBHOMY CTWIIKO MHCHMA,
[lapkep He3aMeMIMTEIBHO MPUBJIEKIA BHUMAHUE K CBOEMY TBOPYECTBY, UYTO B
OJJTHOYACh€ TPHUBEJIO K IUTUPOBAHMIO €€ peleH3ui. SBisuiach XKypHaTUCTOM-
o0o3peBareneM, JKypHajOB, pAaCCUUTAHHBIX Ha MPEUMYUIECTBEHHO JKEHIIMH-
yutarenbHul, llapkep ykperuisana JgoBepue CcBoed ayauTopuu, Omaromaps
CapKacTUYECKOMY CTUJIIO U TNIYOOKOMY OCMBICIIEHHUIO T€HIEPHBIX BOIIPOCOB.

The creative activity of the American writer Dorothy Parker combines the

creation of short stories and work in journalism. After leaving school, her first poems
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were published in the women's magazine Vogue, later she received an invitation as a
theatre critic to another women's magazine Vanity Fair. Due to the ironic and caustic
writing style, Parker immediately drew attention to her work, which immediately led
to the citation of her reviews. As a columnist for magazines targeted primarily at
female readers, Parker strengthened the trust of her audience thanks to her sarcastic
style and deep understanding of gender issues.

19. baaguubin I[laBen BsiyecnmaBouu (MockBa) «Bziém u nadenue
Tpemvezo peiixa» Yunvama Illupepa:. xyoosricecm@eHHOCHb O0O0KYMEHMANbHOZO
mexcma [ William L. Shirer s “The Rise and Fall of the Third Reich”: Literariness
and Artistry of Nonfiction

Knaura amepukaHckoro xypHaimucra Ywibsama l[lupepa «B3nér u manenue
Tpetwero peiixa» (1960) onyOnMkoBaHa MUJUIMOHHBIMU THpPa)KaMU U MEPEBE/ICHa Ha
JECSATKU SI3bIKOB, OHA 3aBOEBaJIa MPECTU)KHBIE NMPEMUU U JIFOOOBb YUTATENIECH BCETO
MHpa. OTO CTPOro JOKYMEHTAJIBHOE WCCIEN0BAaHUE, JOCTOBEPHOCTH KOTOPOIO
o0ecrieyeHa KakK JIMYHBIM OIBITOM paboThl KOppecnoHJeHToM B EBpomne B rojsl
HAIMCTCKOTO pEeXHMa, TaK M OOraTrbiM MAacCCHBOM HCIIOJIb30BAHHBIX JTOKYMEHTOB,
OJIHAKO aBTOP OIpEIeNnI e€ aHp Kak MoBecTh (narrative), TeM caMbIM MOUYECPKHYB
e€ XylokeCTBEHHOCTb. OH HCIIONB30Bal TEXHHUKY IIOBECTBOBAHMS, B3SITYIO U3
KYPHAJUCTUKU, UCTOpHOTpaduu U XyJOKECTBEHHOM Mpo3bl. KHHUra BhICTpOEHA Kak
AIUYECKAs XPOHUKA, B KOTOPOW MHOXECTBO peTapAalvid U pETPOCIEKINNA — OT OTHOU
(dpa3bl 10 11eJI0H [TIaBbl, €CTh BCTABHbIE UCTOPUH, CKBO3HBIE CHOXKETHI U JIEHTMOTHBBI,
paMOYHbIE KOHCTPYKIIMHM; aBTOP APAMATU3UPYET TEKCT, NPUBOAUT NIPSIMYIO pEYb
repoeB U CTPOUT LENbIE CLEHBI CO MHOXXECTBOM IMEPCOHAXKEU, NAET KOH(IUKTHI B
Pa3BUTHH BIUIOTH 10 KYJbMUHALMK U PA3BA3KH, IIPH 3TOM BCETAA CTPEMUTCS TOCTUYb
LEJIOCTHOCTH W 3aBEPUIEHHOCTH KaK NIIABHOM TEMBI, TaK W BTOPOCTEIIEHHBIX
CIOKETOB. JIOKyMEHTAJIbHBIN TEKCT MPEAIOIIAraeT, IPexae BCEro, MOMINHHOCTD, TaK
yro B kuure lllupepa peaxu ykpameHuss peud — Tpombl U (Qurypsl, Meradops
CTEPTHI, SIMUTETHl HEMPUTA3ATEIbHBI, 00pa3bl MPOCTHI, HO Pa3BEPHYTHI B YIAapHBIX
MecTax, Hampumep, B puHaje, e BO3HUKAET BIEUATISIONIAs KapTUHA MEPBOTO JIHS
0e3 BoiHbI B Mae 1945 rona.

William L. Shirer’s The Rise and Fall of the Third Reich has attained a unique
success as “the best-selling historical work ever written in modern time”; it has sold
millions of copies and been translated in numerous languages and gained love of
readers worldwide. The book is a strict documentary study based on the personal
experience of an outstanding American correspondent in Europe in the Nazi years
and a vast bulk of the confidential German archives of the period but the author
named his genre as a narrative to stress its literariness. He used rich narrative
techniques worked in historiography, journalism and fiction. The book is an epic
chronicle of the tragic events with multiple retardations and retrospections in one
phrase or in special chapters, inserted stories, minor plots and leitmotivs, framed and
closed-in constructions; besides there are effects of dramatization in using direct
speech, making scenes with many characters and developing every conflict to its

culmination and denouement; author strives for completeness of the main and minor
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subjects. Documentary text intends authenticity and trustworthiness not literary
contrivance. The Rise and Fall of the Third Reich is indigent with tropes and figures
of speech, author’s metaphors are usual and dead, his epithets are personal, his
Images are unpretentious but significant in key scenes of the book, for example in the
ending with the picture of the first day after the fall of Nazism in May 1945.

20. Kmauma Mapuna IIpoxodpreBHa (Mocksa) «llpexkpacnoe» Kak
Icmemuyeckan Kamezopusa u KPUMUKA O0OWECMEEHHbIX NPeopaccyoKkos 6
nyonuyucmuxke Mapzapem @ynnep / “The Beautiful” as Aesthetic Category and
Social Prejudice Critique in Margaret Fuller s Writing

B goknane ananusupyercs NyONMIMCTHKA AMEPUKAHCKOIO pPOMaHTHKa-
TpaHcueHaeHTanucra Mapraper @ymaep (1810-1850) u wucnonb3oBaHHE €10
KaTeropuu mpekpacHoro; Dymiep ONHUCHIBAET CBOM COOCTBEHHBIM SCTETHUYECKUIA
ONBIT B JKU3HU M HUCKYCCTBE U HCHOJB3YET €ro JUisi KPUTHUKA COBPEMEHHOIO €W
OOLIECTBEHHOIO CO3HaHHA. POMaHTHKM paccMaTpuBajld 3CTETUYECKOE BOCIPUSITHE
KAaK MyTh K 3HAHUIO M MOAYEPKUBAIM B ATOM IUIAHE 3HAYEHUE HCKYCCTBA U POJIb
XynokHuKa. C Ipyroil CTOPOHBI, POMaHTHU3M OCTPO YYBCTBOBAJI HECOBEPIICHCTBO
YEJIOBEYECKOTO «s1» W IUICH KYJIBTYPHBIX MPEIPacCyIKOB, OCOOCHHO B BOCHPUSITHH
«Ipyroro». ITOT KOH(UIMKT B €r0 Pa3IMYHBIX aCMEKTaX HWIPaeT BaXKHYIO POJb B
nyonuiucTuke Dymnep: oHa MOKa3bIBAET, YTO PACOBBIC MPEAPACCYAKH CYIIECTBEHHO
OTPAaHUYMBAIOT YEJIOBEUECKOE BOCIPUATHE KpacoTbl. DyIsiep OTBEPraeT BEKIIUBYIO
«CIIETIOTY» B OTHOILIEHHWU PACOBBIX PAa3IMYMid W TMOAYEPKUBAET HEOOXOIUMOCTH
BUJIETh KpacoTy Jrofed Jr0Ooi packl W BOCXMILATHCA €10;  HCIOIb3YS
XyI0’)KECTBEHHOE BOOOpa)KEHUE, OHa JETAIIbHO PHUCYET W TEJIECHYI0 Kpacory, U
IIPUBJIEKATENIbHBIC YEJIOBEUECKUE KaUe€CTBA JIIOAECH Pa3IMYHbIX pac.

The paper discusses the publicistic works of Margaret Fuller (1810-1850), an
American Romantic writer, and her use of beauty as an esthetic category. Fuller
describes her own esthetic experience in life and art and uses it for social conscience.
Romanticism viewed esthetics as a way to knowledge and it stressed the significance
of art and the role of the artist in this respect. On the other hand, Romanticism was to
discover the variety of human perception and the bondage of cultural prejudice,
particularly in the ways people perceive “otherness”. This conflict in its different
aspects plays an important part in Fuller’s writing and she shows that racial prejudice
limits significantly individual perception and appreciation of beauty. Fuller rejects the
common ‘politeness’ of colour blindness and stresses the need for appreciating the
beauty of people of different races. As a writer she describes in detail both the bodily
beauty of the people of different races and their attractive qualities as persons.

21. KonoBaJjoBa Kanna I'eoprueBna (Kazann) Tpaouyuu
«MAKpeKepCcmea» 6 Xy00xHcecmeeHHo-00Kymenmanvonom meopuecmee I'. Teitnuzu
/ The “Muckracking” Traditions in Literary Nonfiction of G. Talese

B JOKJIae paccMaTpHUBarOTCS O0COOEHHOCTHU Xy[0’KECTBEHHO-
JOKYMEHTAJIbHOTO TBOPYECTBA aMEPUKAHCKOTO nucaress U xKypHanucra [. Teinusy,

OTHOTO W3 OCHOBarenerd HanpasieHuss «HOBBIM KypHain3M» B aMEpPUKAHCKOM
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muteparype 1960-1970-xx rr. I. Teitnmm3u B CcBOoeM TBOPYECTBE AaKTHUBHO
IKCTIIEPUMEHTUPOBAI C XYyI0KECTBEHHO-IOKYMEHTAILHOW (OpPMOIl TpeAcTaBiIeHUs
Mmarepuaia, OMHpasichb, B TOM 4YHCJIE, M Ha JOCTHKCHUS «pasrpedareieid Tps3m»
nepBbix necsatwietnii XX B. Ha wmarepuane knuru «OKena TBoero cocena»
BBISBIISICTCSI SBOJIIOIMS TPAAULIUI «MaKpelKepcTa» B TBOPUECTBE MHUCATEIS.

The paper deals with the synthesis of fiction and nonfiction in the creative
work of an American writer and journalist G. Talese, who was one of the founders of
New Journalism in American literature of 1960-1970s. G. Talese is known for
experiments with literary nonfiction, following, among other things, the
achievements of “muckrakers” in the first decades of the XX century. Based on the
book Thy Neighbor's Wife, the author traces the evolution of muckraking tradition in
G. Talese’s literary nonfiction.

22. I'py3neBa Ejena AuexcanapoBHa (Kazanv) Ilpoonemst coepemenHoil
uueunuzayuu 6 coopuuxe rcce /[nc. ®@panzena «Koney xonua 3emnur» | The
Problems of Modern Civilization in J. Franzen’s Collection of Essays “The End of
the End of the Earth”

JHoxmnan MOCBSIIEH aHaIN3y  XYIO0KECTBEHHOM UHTEPIPETAINU
AKOJIOTUYECKOM TpobsieMbl B coopHuke dcce [[x. dOpanzena «Koner koHIa 3eMim.
Oco0oe BHMMaHHE COCPEIOTOYEHO Ha OTOOpPaKEHHH B ACCE MOCIEACTBUI TaKHUX
HEOOpaTUMBIX KJIMMATUYECKUX M3MEHEHUW Ha IUlaHeTe 3emilsl, Kak NI00aJbHOE
MOTEIUICHHE W COIyTCTBYIOIIME OJKOJorndeckue KaracTtpodsl. Takxke B crarbe
VIACICHO BHUMaHWE OTOOpPaXCHMIO B 3CCE MHpa IMITHI, TaK Ha3bIBACMOM
«CCHTUMEHTATBLHOW OPHUTOIOTHI).

The paper analyses the author’s interpretation of the ecological problem in the
collection of essays by J. Franzen The End of the End of the Earth. Particular
attention is focused on the depiction of the consequences of such irreversible climatic
changes on planet Earth, such as global warming and accompanying environmental
disasters. The paper also pays attention to the reflection of the bird world in the essay,
the so-called "sentimental ornithology"'.
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Cexknus 4
JTOKYMEHT B XYI[O)KECTBEHHOFI JIUTEPATYPE

4 masn, smopnuk, 11.00, ayo. 326 - | 3acedanue (Workshop in English)
5 mas, cpeoa, 14.00 — 17.00, ayo. 324 - |1 3acedoanue

6 masn, uemeepe, 10.00 — 13.00, ayo. 324 - 111 3aceoanue

6 masn, uemeepe, 14.00 — 17.00, ayo. 324 - 1V 3acedoanue

PyxoBoaurenu: lllamuna Bepa bopucoBna
AdanacreB AHTOH CepreeBud
HecmesioBa Oubra OJierosna
I'anonoBa 7Kanna KoHCTaHTHHOBHA

3acenanme |
(Workshop 4)

DOCUMENT IN FICTION
(in English)

1. Elmar Schenkel (Leipzig, Germany) Travelling to the Tatars in the 13th
Century: William of Rubruck and his Encounters with Asian Cultures and
Mongolia / Ilymewecmeue k Tamapam ¢ Xl eexe: I'urvom oe Pyopyk u ezo
3HAKOMCmME0 C asuamcKumu Kyjiomypamu u Mownzonuei

One of the main purposes of this paper is to introduce Marco Polo’s
predecessor — a Franciscan monk William of Rubruck, who in the 1250s was sent to
the Mongolian court in Karakorum to negotiate with Mongke Khan. At the same
time, he tried to bring Christianity to Mongols and Tatars. The paper is focused on
Rubruck’s observations of Tatar life during his travel to the Volga, on his view of
customs, rituals and mutual perceptions between the representatives of different
cultures. The famous religious discussion organized by the Mongols among
Christians, Muslims, Buddhists and Taoists is especially highlighted as the certain
forerunner of World Parliament of Religions that took place in 1893 in Chicago.
Besides the aforesaid, William’s report — his letters to the French king Louis the Saint
— have been largely overshadowed by Marco Polo’s later writing and deserves more
scholarly attention.

OpHa W3 OCHOBHBIX LEJEH MAHHOTO JOKJIaga — IPEACTAaBUTh CIYLIATEISM
npenmectBeHHrnka Mapko Ilono, dpanmuckanckoro monaxa ['witoma ne PyOpyka,
Tak)ke Mu3BecTHOro kak Bumbrenasm ne PyOpykyc. B 1250-x rr. ero ormpaBuiu B
Kapakopym Ha gumiomarndeckue INeperoBopbl ¢ MyHKd — 4YETBEPTBIM BEJIMKUM
XaHOM MoHronsckon wumnepud. HecMoTps Ha CIIOKHOCTD MHUCCHHM, OH TaKXKe
MPEANPUHSAI TOIBITKY PAaCIPOCTPAHUTh XPUCTUAHCTBO CPEAM Tarap U MOHIOJIOB. B

X0€ BBICTYIIJICHUA 6YI[YT OCBCHICHBI COXPAaHUBINHUECCA IMOCJIC ITyTCIICCTBUSA 110 Bonre
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HaOmoneHus: PyOpyka OTHOCUTENBHO XKU3HH TaTap, UX TPAIUIIUNA U PUTYaJIOB, TOTO,
KaKk OHH B3aUMOJEWCTBOBAJIM C MPEACTABUTEISIMA HHBIX KyabTyp. OTaenbHOe
BHHMAaHUE YIENAETCS H3BECTHOM PEIUTHMO3HOM JHUCKYCCUM MEXKIY MOHIOJIAMH,
XpUCTUAHAMH, MYCYJIbMaHaMH, OyJAHCTaMU U JAOCHCTaMH, B KAKOM-TO CTEIEeHH
MPEIBOCXUTUBIIEN BCEMHUpPHBIA MapiaaMEHT PEJIIMIHUA, 4TO COCTOsUICS B Yukaro B
1893 1. Ilomumo »sToro, Oonee nAeTalbHO aHAIM3UPYIOTCS mHCbMa PyOpyka
¢bpaniry3ckomy kopouto Jlronosuky | X CesitoMy, 107r0€ BpeMsi OCTaBaBIIMECS B TEHU
«Kuurn uynec csera» Mapko Ilomno.

2. Alla Arkhangelskaya (Nizhniy Novgorod) Characters’ Memoirs in lain
Pears’s “An Instance of the Fingerpost” / Memyaput nepconasiceii 6 ponane Hena
Hupca «Ilepcm yka3yrowguin)

The paper aims to define the functions of pseudo memoirs in the narrative
structure of lain Pears’s An Instance of the Fingerpost. The novel is considered as a
postmodernist version of historical novel genre, which follows the traditions of
Umberto Eco and Peter Ackroyd. The factual material involved in the narrative
contributes to the author’s intellectual game with the readers. The historic figures act
alongside with the fictional ones, the documents of the epoch — with the diaries made-
up. With the help of the four unreliable narrators and their fictional memoirs the
author depicts XVII century Oxford. Moreover, the novel shows the birth of English
scientific and scholarly society, which became the starting point for the development
of Natural Science and Philosophy in the country. Pears reflects on the role of
cognition, the importance of documents and evidence, the truth and fiction in
reconstructing of the past.

[ens  nmoknmaga —  ompeneneHWe  (PyHKIMA — [CEBIOMEMYapoB B
TIOBECTBOBATEIIBHON CTPYKType pomana Mewna Iupca «Ileper ykasyromminy (1997).
JlaHHBI pOMaH paccMaTrpUBAETCA KakK MOCTMOJIEPHUCTCKAsT BEPCHUS UCTOPUYECKOTO
pomana B Tpaauiusax Ymoepto Oko u [Tutepa Axpoiina. BoBieueHnue uctopudeckoro
Marepuaa crocoOCTBYET peain3allii HHTEIJICKTYalbHOW UTPhI aBTOPA C YUTATEIIEM.
PeanpHble HMCTOpHMYECKHME JIMIA COCEACTBYIOT B pOMAaHE C BBIMBIIUICHHBIMA
IIEPCOHAKaM, JOKYMEHTHI 3M0XH — C NpHUAyMaHHBIMM JHEeBHHMKaMu. Ilocpenctsom
BBIMBIIUIEHHBIX MEMYapOB YETBIPEX HEHAJEKHBIX PACCKA3YMKOB aBTOP CO3HAECT
kaptuHy Oxcdopna XVII Beka, moka3blBaeT 3apOKICHHUE AHIIMKUCKOTO HAyYHOIO
cO00IIeCTBa, KOTOPOE CTAJI0 TOJIYKOM K Pa3BUTHIO €CTECTBEHHBIX HayK U Quiiocopuu
B crTpaHe. Men ITMpc pasMBIIUIAET O PONHM TMO3HAHMS, 3HAYCHHH JOKYMEHTOB M
CBHJIETEIIBCTB, IPABAE U BBIMBICIIE B BOCCO3/IaHUM MPOIJIOTO.

3. Samia Al-Shayban (Riyadh, Saudi Arabia) Russian and British Impostors
in Mary Pixs “The Czar of Muscovy”: between Historical Reality and Artistic
Dramatization / Pycckuit u opumanckuit camossanust 6 novece Mapu Iluxc «Ilapo
Mockosuuy: medxncoy UCMOPUYECKOU PeanbHOCHMbI) U XYOO0IHCECMEEHHOU
opamamuszayuei

Historically, a British playwright Mary Pix’s (1666-1709) play, The Czar of

Muscovy (1701), has received very little critical attention compared to her other
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plays. This paper offers a fresh analysis of the work depicting the reign of Demetrius
Ivanovich I, a Russian Impostor as Tsar of Russia, which lasted from 1605 till 1606
when he was assassinated in the uprising against his mastery. The study undertaken
reveals how Pix employs the history of false Dmitry | to comment on James Edward
Francis Stuarts’ claim to the English throne. The warning takes the form of a direct
and an indirect comparison between James and Demetrius’s stories. Thus, Pix
addresses the audience of her time and warns them about James’ political and social
tyranny and appeals to their key role in preventing his throne succession.

Tax croxunoces, uto «llapp MockoBum» (1701) Opuranckoro apamarypra
Mbpu Ilukc (1666-1709) Heckonbko 00/€JICH BHUMAaHUEM KPUTHUKOB B OTIMYHE OT
Ipyrux TMnpousBeAcHuM aBtopa. Jlokmam mpeacTtaBisieT coOOW CBEXKUM B3I Ha
0003HAYEHHYIO TIbeCy, M300pakarollyto mnpasienue Jhxeamurpus | — camo3BaHIa,
3aHUMABIIETO PYCCKHM TPEeCToda TMOoJ HMEHEeM morubmiero mapeBuva Jmutpus
NBanoBuua g0 Tex mop, nmoka B 1606 . on He ObLT YOUT B xone OyHTa. B cBoei
pabore aBTop oOpalaercs K JaHHOMY U301y JUIsl TOTO, YTOOBI KaK MpsiMO, TakK U
KOCBEHHO, COINOCTaBUTh €ro c¢ ucropuen Jlxeitmca @psHcuca Onyapaa Crroapra,
MpPETeH/ICHTa Ha aHIIUUCKU TpoH. Takum oOpaszom, [lukc B cBoeM oOpallieHuu K
COBPEMEHHHMKaM Mpeaynpexaaet o Ttupanuu J[xeiimca CrioapTa UM NPU3BIBAET
OTBEpPrHYTh MMOJA00HOE HACIIEOBAHHUE MPECTOJIA.

4. Vera Shamina (Kazan) Postmodern Interpretation of Historical Facts in
Martin McDonagh's New Play “A Very, Very, \Very Dark Matter” /
Hocmmodepnucmm}l unmepnpemaua ucmopudecKkux ([)akmoe 6 HOB0U nbvece
Mapmuua Maxoonaxa «OlleHb, OY€Hb, OUY€Hb MeMHaA mamepus)

The talk will address a new play by a very popular in Russia Irish playwright
Martin McDonagh — A Very, Very, Very Dark Matter (2018), which caused highly
controversial and even sharply negative reaction in his homeland. The main aim is to
analyze the play from the viewpoint of postcolonial discourse and its corresponding
interpretation of the well-known cultural facts. This approach, in our opinion, allows
us to reveal the main ideological intention of the playwright and demonstrate the
peculiarities of his artistic method. Although the author does not attribute this work to
the highlights of McDonagh's creativity, it is impossible not to recognize the
undoubted importance of the problems involved and the originality of artistic
solutions. Postcolonial discourse is the cementing element of the play, which
embodies the postmodern perception and interpretation of the historical facts alluded
by the playwright.

B nokimage Oynmer paccMOoTpeHa HoOBasi Ibeca mnomynsipHoro B Poccum
upna”jackoro napamarypra Maptuna Mak/lonaxa «OueHb, O4YEHb, OYEHb TEMHAas
Marepus» (2018), koropass BbI3BaJIa KpailHE TMPOTUBOPEUHMBYIO M JaXE PE3KO
HETaTUBHYIO PEaKIUI0 y Hero Ha poauHe. Llenbio noknana sBaseTCs aHaIu3 MbEChI C
TOUYKM 3pEHUS TOCTKOJOHHAIBHOTO JUCKYpCa U  COOTBETCTBYIOIIEH €My
WHTEPIpETANK OOIMIEN3BECTHBHIX (PAaKTOB KYJAbTYPHI. Takoil MOAXO, HA HAIl B3I,

MO3BOJISIET  PACKPBITh ~ OCHOBHOM  HJEMHBIM  3aMmbICell  JApaMarypra u
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MPOAEMOHCTPUPOBATH OCOOCHHOCTH €r0 XYI0XKECTBEHHOTO MeToja. XOTS aBTOp HE
OTHOCUT JTO NPOU3BEACHHE K BeplIMHAM TBOpuecTBa Mak/loHaxa, HeIb3sl He
Npu3HaTh OE3yCIIOBHYIO Ba)XHOCTh 3aTparuBaeMbIX MPOOJIEM W OPUTHHAIBHOCTH
XyJ0’KE€CTBEHHBIX penieHuit. [TocTkomOHMANBHBIN JTUCKYPC SABIISCTCS
[EMEHTUPYIOIUM Ha4YaJOM MPOU3BEACHUS U BOIUIOMIAET TMOCTMOJEPHHUCTCKOE
BOCIIPUSITUE U MHTEPIIPETAIIMIO U3BECTHBIX HCTOPUUECKUX (PAKTOB.

5. Arina Shevchenko (Kazan) The History within the Story, the Story within
the History in Jhumpa Lahiri‘s “The Lowland” / Bzaumooeiicmeue «oonvuioi» u
«manouy ucmopuii 6 pomaune /picymnot Jlaxupu «Huzuna)

The paper deals with The Lowland (2013), the second novel by Jhumpa Lahiri,
an American female writer of Bengali origin and a winner of Pulitzer Prize and many
other literary awards. Subhash and Udayan, two brothers, whose stories unfold on the
background of the 20" century India and its dramatic history, are in the center of the
narration. Membership in an extremist Naxalite gang, spectacular assassination,
immigration to the US, tragic love story — these and many other events are
experienced by Jhumpa Lahiri’s characters. Basing on family saga genre strategies
and introducing them into the multicultural context represented, the writer
contemplates the issues of the so-called “big™, official history of the whole country
and its interaction with the “small”, private one, both of them in no way inferior to
each other. The themes of assimilation, immigration, cultural clash and self-
identification are also involved in the narrative, what has already become a hallmark
of Labhiri’s fiction.

B kadecTBe marepuana ajis AaHHOTO Aokiazda BeicTynaeT «Husuua» (2013) —
BTOpOM 10 cuery pomaH JDxymmnsel Jlaxupy, aMepUKaHCKOM MHCATEIbHULBI
OEHraJIbCKOTO MPOUCXOXKACHUS, obnmamarens [lynuiepoBckoit mpeMun U MHOXKECTBA
OpPYTUX JUTEPATypHBIX Harpal. B meHTpe moBeCTBOBaHUSA — UCTOPHUSA JIBYX POIHBIX
OpateeB, CyOxama u VYmasHa, KoTopas pa3BopayuBaeTcs Ha (oHe apaMaTHIHON
ncropun Maaum XX Beka. UneHCTBO B DKCTPEMUCTCKOM TPYIIIMPOBKE HAKCAIUTOB,
MOJIFOTOBKA TOKa3aTebHOTO youiictBa, ummurpanus B CIIIA, Tparndyeckas ucropus
JTO0BU — Yepe3 3TH U MHOTHUE APYTHE COOBITUS MPOXOIAT Tepou pomaHa JIKyMIIbI
Jlaxupu. Omnwupasch Ha >KaHPOBBIE CTpPaTerMM CEMEWHO-OBITOBOM  XPOHUKH,
MUcaTeNIbHUIIA Pa3MBIILIsAeT HajA TpoOraeMol B3auMOAEHCTBUS  O(DUIIMATLHOM,
«OOBIION» UCTOPUM CTPAHbl C HUCTOPUEH 4YACTHOW, «Mayioi», HO HHUYEM HE
YCTYINAKOIIEH MO CBOEH 3HAUMMOCTH. JIaXWpHW TakKe 3aTparuBacT Y»K€ CTaBIINE
TPAAUIIMOHHBIMM JJISI €€ TPO3bl TEMbl UMMUIPALIMU, ACCUMUIIISIIAHA, CTOJIKHOBEHUS
KYJIbTYp W CTAHOBJICHHS HJICHTUYHOCTH, BKJIIOYasl DSJIEMEHThI CEMEWHOW caru B
MYJIBTUKYJIBTYPHBIA KOHTEKCT MPOU3BEICHMUS.

6. Yuri Stulov (Minsk, Belarus) The Echo of the Past in “The Nickel Boys”
by Colson Whitehead / 9xo npowinozo é pomane Koncona Yaiimxeoa «Hukenegvie
MATLUUKUY

The Nickel Boys, the novel which has brought Colson Whitehead the second

Pulitzer Prize, goes back to the true history of the reform school in Florida called
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Arthur G. Dozier’s School for Boys (1900-2011). The institution inmates were
subjected to appalling physical, moral and sexual exploitation; 80 of them died, some
had forever disappeared. The boys’ remains were later discovered by accident. The
situation of the protagonist, Elwood Curtis, repeats typical life circumstances for a lot
of black teenagers: they are guilty just because they are black. Whitehead is
unsparingly realistic because the reality of the US South, which is saturated with
racial hate, speaks for itself. The greater part of the novel is intentionally written
dispassionately with only the key scenes exploding with emotions. The novel has
already caused heated discussions in the media, and its author is now regarded as one
of the most gifted writers in his generation.

Poman Koncona Vaiitxena «HukeneBble MaBUMKW»), NPUHECIIMM aBTOPY
Bropyto IlynutnepoBckyto mpemuto B 2020 romay, oOpaiiaercss K HCTOPUU Tak
Ha3biBaeMoM «HUKeneBCKOM akajemMun», UCIPABUTEIBHOM KOJIOHMM BO PDropuae
(1900-2011), B KOTOpO¥H BOCHHMTAHHUKHU TOABEPTaIMCh Y)KACHOMY (U3NYCCKOMY M
CEeKCyaJJbHOMY HAaCWJIMI0, a HEKOTOpble W3 HUX HaBceraa wucude3anu. [lucarens
OTTAJIKMBAETCSA OT PEaJbHOM HMCTOPUM CO IIKOJNIOW MMeHH Aptypa Jlo3uepa mid
MaJIBYMKOB B MaJIeHBKOM ropojike Bo dnopuje, rae ymepiio 6osiee 80 MaIbIMKOB, YbU
OCTaHKH BIIOCJIEJACTBUU ObUIA HAWEHBI COBEPILIEHHO ciaydaiiHo. CUTyalus II1aBHOTO
repos OnByna Képruca mNOBTOpSiET THUNUYHBIE OOCTOSITENHCTBA >KM3HU MHOTHX
YEPHOKOXKHUX MOJPOCTKOB: OHM BHHOBATHI YK€ MOTOMY, YTO OHU 4YepHbie. B HOBOM
poMaHe YaWTxeJd TMPENeibHO PEaJTUCTHUYCH, TMOCKOJIbKY JCHCTBUTEIBHOCTD
aMmepukanckoro kOra, mponuTaHHOro CTOJETUSMH PACOBOM HEHABUCTH, TOBOPUT cama
3a ce0s. bosbIas yacTh KHUTY HalKcaHa HAMEPEHHO OECCTPACTHO, JIUIIh B KAKUX-TO
KJIFOUEBBIX MOMEHTAX B3PBIBAsICh SMOIUSIMU. PoMaH yxe cTajn mpeaMeToM OypHBIX
JIMCKYCCUM B TMPECCE, a aBTOP CUUTAETCS OJHUM M3 CAMBIX TAJAHTIMBBIX MMUCATEIICH
CBOETO ITOKOJICHUS.

3acexanue |1

1. 'masganoBa I'ynbHapa TaBkuiabeBna (HaGepexxubsie Uennnt) Borwsicen u
peanvrnocms 6 pomane Hozanneca boopoeckozo «Menvnuya Jlesuna: 34 nynkma o
moem oedymke» / Fiction and Reality in the Novel by Johannes Bobrowski “Levin’
Mill: 34 Points about My Grandfather”

BocTtouno-npycckuit most u nucarens Morannec boOpoBckoi MOCBATHI BCIO
CBOIO JKM3Hb U JINTEPATYPHYIO JIEITEIBLHOCTD 3a7auye Pa3BUTHS B3aMMOTIOHUMAHUS U
nuanora Mexnay 3amagoM U Bocrokom. Ilpu co3manum cBoero mepBoro pomana
Mycaresib UCIOJb30Bal JOCTOBEPHBIC (PAKThI U peaibHbIE UCTOPUUYECKUE COOBITHS,
MIPOUCXO/IUBIINE HA 3€MJIE€ JPEBHHUX MPYCCOB. ABTOPOM pPOMaHa BOCCO3/1a€TCS
MOJIEJIb HEMEIKOTO pelixa Ha MOrPaHUYHOM 3emile, [IJI€ NBITAIUCh XUTh B
HETOCPEJICTBEHHOM COCEJCTBE TOJISIKWA, JIMTOBLBI, PYCCKHE, HEMIBI U E€BPEH.
JIOKyMEHTallbHOE M XYJO’KECTBEHHOE OPraHUYHO «IEPEKINKAETCS» B POMAHHOM
npo3e M. boOpoBckoro, cHHTE3UpPYETCS B OHO IIEJIO€ U TPEICTABISET aBTOPCKYIO

Xy0’KECTBEHHYIO BEPCHIO HEMELKOW HCTOPHH.
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An East Prussian poet and writer Johannes Bobrowski devoted his whole life
and literary career to the problem of developing mutual understanding and
relationship between the East and the West. While creating his first novel, the writer
used authentic facts and real historical events which took place on ancient Prussian
territory. The author of the novel recreated a model of the German Reich on the
border land where Poles, Lithuanians, Russians, Germans and Jews tried to live in the
Immediate neighborhood. Documentary and fiction fluently “echo” in J. Bobrowski’s
novel prose, synthesize into a single whole and represent the author’s fictional
version of German history.

2. NanTioxuna Aaéna HUropeBna (Tomck) Mug¢h u ooxkymenm ¢ pomane
Muxauna IHluwkuna «Benepun eonoc» / Myth and Document in Mikhail
Shishkin*s “Maidenhair”

B pomane M. llumkuna «Benepun Bojocy (2005) Happatop oOpamiaercs K
pa3HbIM (popMaM JOKYMEHTAJIbHOTO BBICKA3bIBaHUS (JIHEBHHK, MUCHMO, MPOTOKOJ
JI0TIpOca) Kak K CHocoOy JMCKYpPCUBHOTO TO3HAHUS PEAJIbHOCTH U TOMBITKE €€
00BEKTUBUPOBATH. [lepeBoj CO3HAHUS B TEKCT POXKIAACT HE TOKYMEHT-(HaKT, a BEPCHUIO
pEaNbHOCTH, NPUHUMAEMYK0 KakK IMOMJIMHHYK0 — TOrjaa JAOKYMEHT CTaHOBUTCS
CYObEKTUBHBIM MH(pOM, JHOO EKOHCTPYHUPYEMYIO CO3HAaHHUEM B IOMCKAX HOBOM
Bepcur ObITHS. [EepMEHEBTHYECKUH KPyr CO3HAHUS NUIIYIIUX TE€POEB HE
OCTAaHABJIMBAETCS HA TMPU3HAHUU MHUDOIOTUYECKOW TMEPBOOCHOBBI  KU3HH,
MPOUCXOUT JeMUPUIOTU3AIUS, U MU( KOPPEKTUPYETCS PEATbHOCTHIO.

In Maidenhair (2005) by M. Shishkin the narrator refers to various forms of
documentary discourse (diaries, letters, interrogation protocols) providing the
discursive cognition of reality and making an attempt to objectify it. Still, the
translation of the conscious into the text does not produce a document or a fact but
just a version of reality accepted as a true one. So then the document turns out to
function as the subjective myth, or to be deconstructed by our consciousness in
search of a new version of being. The hermeneutic circle of the writing characters’
conscious does not stop at recognizing the mythological fundamental principle of life.
Thus, the demythologization takes place, and the myth undergoes the correction by
reality.

3. Naumynaa Aabdus PoaroBHa (Kazann) Cunmes xyoorcecmeennozo
u 0okymenmanvnozo 6 aupuxe Penama Xapuca | Documentary and Fiction in
Renat Kharis’s Lyrics

TBOpYECTBO COBPEMEHHOTO TaTapckoro molTta Penara Xapuca MHOTrOrpaHHO.
OHO JIeMOHCTPUPYET aKTUBHOE B3aMMOJICHCTBUE C PYCCKOM M 3aIaJIHOECBPOIEUCKOM
auTepaTypHbIMU TpaaunusiMu. Ero poman B ctuxax «Mcemcesnap» («be3bIMsHHbBIEY,
2004) siBnsieTcs yoayHOM MOMBITKON OOpaIieHus K MyITKUHCKON TPaTUuIliN CO3IaHUS
pOMaHa B CTUXaX O COBPEMEHHOM «Tepo€ HaIlero BpeMeHn». B ueTkipex snurpadax
MOAT OTCHIJIAET YUTATENCH K CBOMM JIMTEPATYPHBIM MPEIIECTBEHHUKAM B OCBOCHUU

xaHpa «poMana B ctuxax»: Jlx. baiipony, A.C. Ilymkuny, M.IO. JlepmonToBy u C.
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barrany. Co3nate CBOIO «IHIUKJIONEINIO» TaTapCKOM JINTEPaTypHO-0OIECTBEHHOM
Ku3HU pyoexka XX- XXI BexoB P. Xapucy momoraer MHTOHAIMS JOBEPHUTECIHHOM
Oecelbl C YUTaTelleM W MPOCTPAaHHBIE JUPUUECKUE OTCTYIUICHUS, COJEpKallue
ABTOPCKHE PA3MBILLJIEHUS 10 MHOTUM aKTyaJIbHbIM BOIIPOCAaM COBPEMEHHOCTH.

The lyrics by Renat Kharis, a contemporary Tatar poet, are undoubtedly
versatile. His poetry displays an active interaction with Russian and West European
literary traditions. Nameless (2004), his novel in verse, is a successful attempt to
allude to the tradition of creating a ‘hero of our times’, initiated by Pushkin in Eugene
Onegin. The four epigraphs to Kharis’s work refer the readers to his literary
predecessors in mastering the novel in verse genre — G.G. Byron, A. Pushkin, M.
Lermontov and S. Battal. The confidential tone and extensive lyrical digressions help
Renat Kharis to make up his own encyclopedia of Tatar literary and social life at the
turn of the 20""-21% centuries.

4. AxmetrapaeBa I'yzeqsn AmypoBHa, Daiinyiauna I'yas¢pus PacuiieBna
(Kazanp) Caxubncaman  TI'uzzamynnuna-Bonscckas.  00KymenmanvHoe U
Xyooxcecmeennoe 6 pomane A. Axmemeanueeoui «Tymaw» / Sahibzhamal
Gizzatullina-Volzhskaya: Documentary and Fiction in “Tutash” by Aigul
Akhmetgaraeva

B nokmane oO0OCHOBBIBaeTCS (PEHOMEH COBPEMEHHOM TaTapCKOM >KEHCKOM
npo3bl. Ha npumepe pomana Aiirynmp AxMeTraineBor «TyTamn» ONMCHIBAIOTCS
0COOEHHOCTH CHHTE3a IOKYMEHTAJIBHOTO U XYI0XKECTBEHHOIO IpH Iepenadye oopasza
nepBoil Tarapckoil aktpuckl CaxuOxkaman ['mzzarymiunHoi-Bomkckoil. Ha ocHoBe
HanucaHHoro mo 3aka3zy Coro3zoMm mnwucareneit PecmyOnmuku Tarapctan poMaHe u
OIMYOJIMKOBAaHHBIX B CBSI3M C €0 MOSIBICHUEM CTaTeil aHAIU3UPYETCs CTENEeHb padOThI
aBTOpa C apXUBHBIMU JTOKYMEHTAaMU U UCTOPUYECKHUMHU UCTOUHUKAMH. BBIABISIIOTCS
npoOsieMbl  KaKk  JOKYMEHTalIbHOTO  (OTCYTCTBHE  METPHK, HECOOTBETCTBHE
aBroOuorpaduueckux (akroB W TIp.), TaK HM XyJOKECTBEHHOTO Xapakrepa
(CyObeKTHBHBIE Pa3MBIIIUICHUS] MHCATENBHUIIBI O CTENEHW NPHU3HAHUSA JIMYHOCTH,
BHECIIEH OrPOMHBIA BKJIQJ B pPa3BUTUE TaTapCKOro Hapoaa, O KEHCKOU
HEpEeaJIM30BaHHOCTH aKTPUCHI KaK JKEHbI U MaTEPH U TIp.).

The paper dwells on the phenomenon of contemporary Tatar female prose. On
the example of Tutash, a novel by Aigul Akhmetgalieva, the peculiarities of
documentary and fiction synthesis in the portrayal of Sahibzhamal Gizzatullina-
\Wolzhskaya, the first Tatar actress, are described. Basing on the novel written on the
request made by the Writers” Union of the Republic of Tatarstan and the subsequently
published articles, the the author’s work with archival documents and historical
sources is analyzed. Absence of metrics and inconsistency of biographical facts;
subjective reflections of the writer on the extent of Gizzatullina-Volzhskaya’s
recognition by Tatar people, whose culture she contributed to a great deal; her lack of
self-realization as a mother and a wife — suchlike and other issues are highlighted in
the paper.
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5. MupacoBa Kamuna Haunona (Kazanw) Ilponemapckas Kynvmypa Kak
«uenogeueckuii 0okymenmy 6 pomane Aun Prno «Mwt Kuewie» / Proletarian
Culture as a “Human Document” in Ayn Rand s Novel “We the Living”

JlaHHO€ BBICTYIUICHHE MOCBSIIEHO aHAJINU3Y B3aUMOJIEUCTBUS OOBEKTUBHOTO U
CYObEKTUBHOIO  KOMIIOHEHTOB B  OCBEIICHHHM  MJICOJIOTMYECKOW  (DyHKUIUU
IPOJIETAPCKON KYIbTYPhl B MOCIEPEBOMIONMOHHON Poccum B pomaHe «MBI KHUBBIE»
(1936) A. Paun (1905-1982). bynyuu sipoli IpOTUBHHUIICH COBETCKOW HCOJIOTHH,
Panp pga€r KkpaliHE HEraTMBHYIO OLEHKY IPOJIETAPCKOM KYyJBTYype, B YaCTHOCTH
MIPOIMAraHUCTCKUM IUTAKaTaM, IPHUAECPKUBASCh MPU 3TOM U300paKE€HUsI KOHKPETHBIX
¢daktoB. [lomoOHBIN MOAXOA TO3BOJIAET MPOCICAUTh MEPEKINYKYy poMaHa PanHm ¢
TEOPETHUYECKUMHU HU3BICKAHUSIMU JINTEPATOPOB MEPBOM BOJHBI PYCCKOM 3MHUTpALlMU B
YacTU COOTHOIIEHUS (paKTa M BHIMBICIIA B JINTEPATYPE TOTO BPEMEHHU.

The current paper is aimed to analyze the manner of the subjective and
objective components interaction in the reflection of proletariat culture and its
ideological function in A. Rand’s novel (1905-1982) We the Living (1936). The
author negatively evaluates proletarian culture in general, and propagandistic poster
boards in particular, yet abiding by historical facts. Such an approach allows tracing
some similarities between Rand’s novel and the First Wave Russian emigration
writers’ theoretic speculations in terms of the subjective and objective and their
correlation in the literature of those times.

6. TI'amonoBa JKanmHa KoncrantunoBHa (fpocnaBins) Penpezenmauus
Meouaoodpasa «0esAHOCMbIX» 6 coépemenHou noopocmrosoii npoze | The 1990-s
Media Image Representation in Contemporary Young Adult Fiction

B noxnazae ¢ mo3uiuii past-KOHIENTYaIbHOCTH pacCMaTPUBAETCS COBPEMEHHAs
MOAPOCTKOBas Mpo3a (cOopHHK paccka3oB E. OBumnHukoBor «Moptan KomoOar u
npyroe 90-e», noBecth A. Kpacunpiuk «Tpu uerBeptn» u noBects JI. PomaHOBCKO#
«Cnenasi Kypulla»), B KOTOPOH TMPEABSIBICH BapUaHT peleniuu Meanaodpasza
MApKHPOBAHHOM B KOJUIEKTUBHOW IMAMSATH POCCHUSH DIIOXU «IUXUX JIEBSIHOCTBHIX». B
XYH0KECTBEHHOM MPO3€, 3HAKOMSAIIEH MOJPOCTKOB C JAHHOW MCTOPUUYECKOW 3MOXOH,
aBTOpPHl B OCHOBHOM COCPEIOTAYMBAIOT BHUMaHHWE Ha BEpOATbHBIX M BU3YaJIbHBIX
MIpUMETax BPEMEHHU U MOBCEIHEBHOTO OMbITa mogpocTka 1990-x rr., a ymnomMmmuHaemblie
HUCTOPUYECKUE COOBITHS HE OMPENESSIOT CHOKET M MPOoOJIeMaTUKy MPOU3BEICHUIA.
Taxke, BU3yaJIbHbIH KOJI TOBCEIHEBHOM KU3HMU M «MEIUHHBIM (OH» 3IOXHU
KOHIETTYAIU3UPYIOTCS: MEIUNUHBIA 00pa3 «JIMXUX JIEBSIHOCTBIX» CTAaHOBHUTCS
CUMBOJIMYECKUM BOILUIOIIEHHUEM B3POCIIEHUS reposi, 00phOBI 32 CBOIO UACHTUYHOCTb.

The paper considers modern young adult fiction (Mortal Kombat and other
1990-s, a collection of short stories by E. Ovchinnikova; A. Krasilschik's novel Three
Quarters and The Blind Chicken, a story by L. Romanovskaya) from the viewpoint of
past-conceptuality. It also concerns the way how the “rakish nineties” media image is
perceived as the one substantially marked in the collective memory of Russians. In
fiction introducing adolescents to this historical era, the authors mainly focus on

verbal and visual signs of the time and everyday experience of a teenager in the 1990-
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s. Nevertheless, in suchlike works the mentioned historical events do not determine
the plot as well as the issues raised. Furthermore, the visual code of everyday life and
the media background of the epoch are conceptualized. Thus, the media image of the
‘rakish nineties’ becomes the symbolic embodiment of the hero's growing up and
struggle for identity.

7. Xakumysuinaa JabBuHa HacuxoBna (Kazanw) IHapuswcckuit mekcm 6
meopuecmee Eezenusn Eemywenxo | Paris Text in Evgeny Evtushenko’s Works

B nokname paccmarpuBaeTcsi (PYHKIIMOHMPOBAHHME TAPHKCKOTO TEKCTa B
TBOopuecTBe E.A. EBTymenko. B Xxome wuccnenoBaHus BBIIAEHSAIOTCS OCHOBHBIE
AJIEMEHTHl TPHUPOIHON, MaTepuaIbHO-TyXOBHOM, TyXOBHO-KYJIBTypHOH cdep,
dbopMupylole €IUHCTBO PacCMaTPUBAEMOTO JIOKAJIBHOTO TeKkcTa. OrmpenesaeHbl
LIEHTPaJIbHBIE TEMbI U MOTHBBI, XapaKTEPHBIE ISl TAPUIKCKOTO TEKCTa EBTYIIEHKO U
MIPUCYIIUE MMAPUKCKOMY TEKCTY BCEM PYCCKOM JUTEpaTyphl (TEMbI MOIMEHBI KU3HU
UTPO, OTMHOYECTBA, MOTUBBI CBETCKOW CYEThI, TOCKH U JIp.).

The paper addresses to the functioning of Paris text in E. Evtushenko’s poetic
creativity. The main elements of natural, material and immaterial, spiritual and
cultural spheres, which form the unity of the local text under study, are highlighted in
the research. The central themes and motives characteristic to Evtushenko’s Paris text
as well as to the latter of the whole Russian literature, such as the themes of
loneliness and replacing life with game or the motives of anguish and social whirl,
are also defined.

8. beanoa Tarbnina HwuxonaeBHa (MockBa) Xyodoscecmeennoe u
ookymenumanvnoe 6 pomanax Cawu Cokonosea «lllkona ona OJypaxkoe» u
«llanucanopusa»: K npobneme HAOOKOBCKOU mpaouyuu, HOBAMOpcmea u
munonozuueckozo cxoxcoenus | Artistic and Documentary Aspects of Sasha
Sokolovs Novels “School for Fools” and “Palisandriia”: Nabokov’s Literary
Tradition or Typological Convergence

B noknazge aHanmM3MpyloTCS CTUIMCTUYECKHE OcoOeHHocTH pomaHoB C.
Coxomnona «IlIkona mns nypako» u «[lanucanapusy ¢ TOUKH 3peHUSI BIUSHUS HA HUX
MOATUKU MocTMoepHu3mMa pomanoB B. HabGokoa. [lockonbky 10 co3maHusi CBOETO
nepBoro pomana «lllkoma s mypakoBy» (1976) C. CokonoB He ObUT 3HAKOM C
TBOpuecTBOM B. HabokoBa, TO Hamu JenaeTcs 3aKJIIOUEHHUE O SBHOM
TUTIOJIOTUUECKOM cxoxaeHuu. M HaoOopot, 3agymbiBasi pomaH «llanucanapus» B
1980-¢ rr., yxe mocine npouteHus psga pomaHoB HaGokoBa, aBTop mocTaBuil CBOeH
IEJIBI0 Pa3BUTh €T0 JINTEPATYPHYIO TPAJIUINIO: CKOHCTPYMPOBATh TaPOAWMHHBINA
pPOMaH C TeM, 4TOOBl «ITOKOHYHTH C POMAaHOM KakK C XaHpom». B pe3ynbprare um
MapOJUINHO HCKAXKACTCS COBETCKash MCTOpHUSA, KOTOpas TMOKa3zaHa KakK aOCypHBIHA
(dapc, rpOTECKHBIN XaoC, KapHABAIM3UPOBAHHAS YEJIOBEUECKash KOMEHSI.

The paper analyzes the stylistic peculiarities of School for Fools and
Palisandriia by S. Sokolov from the perspective of Nabokov’s postmodern poetics

and its influence on Sokolov’s novels. As he had not been acquainted with Nabokov’s
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novels before creating School for Fools, the affinity of their works might be
explained by the typological convergence. Vice versa, having read Lolita, S. Sokolov
made up his mind to write a grotesque parody on it in order to “put an end to a novel
as a genre”. So, in the 1980-s he began to write Palisandriia, in which Soviet history
Is satirically distorted and shown as a grotesque chaos, an absurd farce and a decay of
the world.

9. barparuon-Myxpanean Hpuna JleonnmnoBua (MockBa) l'enuit mecma
pomana «/uu Casenus» I. Cnysmcumensn | Genius Loci in “Savelys Days” by
Grigory Sluzhitel

HevictBue pomana I'puropusi Ciyxutens «Jlau CaBenus» HMEET TOYHBIN
reorpadguueckuii aapec. CoObITHS pa3BopauuBiOTCS B MockBe, Ha Taranke, B
[llenanyTUHCKOM Tiepeysike, psaaoM ¢ ocoOHskoM CaBBbl Mopo3oBa, MO3Ke
nepeuMeHoBaHHOro B poaaoM uMm. Knapsr Iletkun. W pansiie, Bce mepeMelieHUs
reposi, BC€ yIIOMHUHAEMbIE MECTA JIEUCTBHS — CTPOIrO JOKYMEHTAJIbHbBI U Y3HAaBAaCMBI.
CaBenuii — MOCKOBCKMW HaOmomarenb, ¢uiaocod u ToHkuM nupuk. Ilo tumy
OTKPBITOCTH U JIOBEPUTEILHOCTH Pa3roBOpa C YUTaTelieM, OH, HecoMHeHHO — Alter
Ego aBropa. Ho ymorpebutb 3TO ompeneneHue HyX HO C OroBopkoil. CiayXHUTeNb
JIOBEPSIET CBOE YAUBUTEIBHOE, CTUJIMCTUUECKH O€3yIpeYyHOE BUJIEHUE COBPEMEHHOU
MockBsl ... kory. Kor CaBenuil pemMTENBHO OTIMYAETCS OT  CIABHBIX
MpeNIecTBeHHUKOB — rodmaHoBckoro Kora Mypa, OyarakoBckoro beremora wu
OPYTUX JOCTOWHBIX MPEACTABUTENEN ITOU «IIOPOABD B IUTEpAType. JKU3HEONTMCAaHNE
Capenus, OT MOMEHTa POXAECHUS 1O TUOENH MNPEACTaBICHbl B OpPraHUYECKOM
€IMHCTBE AaBTOPCKOM  (haHTa3uM, ONUpAIOIIECd Ha TOYHOCTh JIOKYMEHTa
CETOJIHSIITHEN KU3HU.

The setting in Savely’s Days by Grigory Sluzhitel is accurately fitted into the
real geographic locations. The story unfolds in Moscow, in Taganka, on
Shelaputinsky lane, or in the vicinity of Savva Morozov’s mansion, which was later
reconstructed into the maternity hospital named after Clara Zetkin. So, all the places
mentioned in the text are strictly documentary and perfectly recognizable. Savely,
who becomes the leading voice of the narrative, is a muscovite observer, a
philosopher and a subtle lyricist. He must be undoubtedly defined as the author’s alter
ego due to the openness and confidentiality in his tone. The only thing is that
Sluzhitel entrusts his amazing and stylistically flawless vision of contemporary
Moscow to ... the cat, which is absolutely different from its glorious predecessors
like Hoffmann’s Tomcat Murr, Bulgakov’s Behemoth and other dignified
representatives of such a “breed” in the world literature. Savely’s biography, from the
second of birth till the moment of death, is being captured within the organic unity of
the writer’s fantasy sustained by the accuracy of present life documents.

10. MakapoBa IlosmmHa AjgexcanapoBHa (Mocksa) Poab pakma 6 pomane
JI. Bune «Cedvmasn pynxuusa azvika» / The Role of Fact in L. Binet’s Novel “The
Seventh Function of Language”

Jloknan mocBsimeH poiu (akta B poOMaHE COBPEMEHHOTO (DpaHIly3CKOTO
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nucarenss Jlopana bune «Cempmas dyHkus s3pika»y (2015), B yacTHOCTH,
COOTHOIIIEHUIO PEAIbHOCTU U BBIMBICIIA, HCTOPUYECKON MPaBAbl U MPaBIONOA00HUS B
TEeKCTe Tmpou3BeneHus. PaccmarpuBaercs Kakyl0 poOJb  UIPAlOT  peajbHbIC
UCTOPUYECKHE COOBITUS M JUIA, a TakXKe JIOKyMEHTaJIbHBbIE CBUJIETEILCTBA IpPHU
NOCTPOCHUU XYNOKECTBEHHOTO Mupa pomaHa. OTTaJkuBasiCh OT HCTOPUYECKOTO
(dakta — Tparnueckor ruoenn Pomana bapra 25 despans 1980 roma — bune
BBICTPAMBACT POMAHUYECKYI0 HWHTPUTY, CO3/aBasi IPOU3BEACHHE Ha CTBIKE
HECKOJIBKUX JKaHPOB: JACTEKTUBA, TPHILIEPA U UCTOPUUECKOTO poMaHa. OObeauHss B
ce0e MHOTOYHMCJIEHHBIE JOKYMEHTAJIbHBIE CBUJIETENILCTBA (OTPHIBKM pPeaTbHBIX
HMHTEPBbIO, TEJIEBU3UOHHBIX J1€0aTOB, HOBOCTHBIX MEpeaad, OTCHUIKH K Pa3IU4YHBIM
TEKCTaM, HMCTOPHYECKUM U KYJIBTYPHBIM COOBITHSM »dmoxu), pomad JI. bune
MIPENCTaBIsACT CO00H Mmogooue Ppecku, HCTOPUKO-KYIBTYpHBIN ciaenok dpaniun 80-
X TT. XX CcTOojeTus, mpeajaras MpU 3TOM CBOIO BEPCHUIO PA3BUTHSI HEKOTOPHIX
HMCTOPUYECKUX COOBITUM, CBOETO pO/ia alIbTEPHATUBHYIO HCTOPHUIO.

The paper deals with the role of fact, in particular — the correlation of reality
and fiction, historical truth and verisimilitude in The Seventh Function of Language
(2015), the novel by a contemporary French writer Laurent Binet. The role of real
historical documents, events and figures in the artistic structure of the novel is
analyzed. Basing on the tragic death of Roland Bart on February 25, 1980, Binet
creates a romantic intrigue, forming his work at the junction of several genres:
detective story, thriller, and historical novel. Combining numerous documentary
sources — excerpts from real interviews, television debates, news broadcasts,
references to various texts, historical and cultural events — L. Binet offers his own
version of historical events, if not to say an alternative history. Thus, The Seventh
Function of Language resembles a sort of fresco, a historical and cultural cast of
1980-s France.

11. Beanckuii Urops OueroBuy (Hmwxkuuit Hosropon) Jokymenmanvnoe u
Xyoodxcecmeennoe 6 Jaunzeucmuueckom oemekmuee Jlopana bune «Cedvmasn
¢yukuusn sazvikan / Documentary and Fiction in Laurent Binet’s Linguistic
Detective “The Seventh Function of Language”

B cratbe paccMarpuBaeTcsi CUHTE3 JOKYMEHTAIBHOTO M XyJO0KECTBEHHOIO B
netekTuBHOM pomaHe «Cenbmasi QyHkius si3bikay. [IpoBoauTCs pasrpaHUyueHUE
MEXTY peabHbIM u BBIMBIIIUICHHBIM. Boigensitorcs AIIEMEHTHI
KOHCITUPOJIOTHYECKOTO, IIMUOHCKOTO W aKaJeMHYECKOTO JeTeKTHBa. Onpenenstorcs
(yHKIIMM  JETEKTUBHOM CXEMbI, TakKXKe MPEIMETOM pPAcCMOTPEHHUS CTaHOBUTCS
TUTUYHBIA JJIST )KQHPOBOM CXEMBbI 3JIEMEHT — MakraduH, KOTOPbIM CTaHOBHTCS
HEONyOJIMKOBaHHAs PYyKONMHUCh O ceabMoi ¢yHkuuu s3bika Pomana SkoOcowna.
BaxxHOl 4acTphi0 poMaHa CTaHOBUTCA METANOBECTBOBAaHUE. VCCaeayroTcsl AIeMEHThI
MOCTMOJIEPHUCTCKOTO JUCKYpCa.

The paper examines the synthesis of documentary and fiction in The Seventh
Function of Language by Laurent Binet, what allows differentiating the real and the

fictional in the detective novel. Furthermore, the detective scheme functions are
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determined. One more subject of consideration is a typical element for the genre
scheme — mcgaffin, which is represented by an unpublished manuscript on lingusitics
by Roman Jacobson. The metanarrative becomes an important part of the novel,
featuring the elements of conspiracy, espionage and academic detective stories. The
postmodern discourse implied is also paid attention to.

12. AjpanacreB Auton CepreeBuu (Kazann) Cospemennasn scenckas nposa.
fiction vs. nonfiction / Contemporary Female Prose: Fiction vs. Nonfiction

B nmokmage paccMmarpuBaroTcs — pasnudyHbie  (popmbel  OmorpaduuecKoro
HappaTuBa B COBPEMEHHOM PYCCKOM JKEHCKOW iureparype. Ha marepnane poMaHoB
H. Topnanosoii, JI. Yinuukoi, M. CrenHOBOW aHaNM3UPYIOTCS YEPTHl «HOBOTO
ouorpadgusma», mceBgobuorpaduzMa u COOCTBEHHO aBroOmorpadusmMa u WX
crenu(urKa uX BKIIOYCHUS B XyJ0KECTBEHHBIA MUP MTPOU3BEICHUSI.

The paper examines diverse forms of biographical narrative in contemporary
female literature. Having taken the novels by N. Gorlanova, L. Ulitskaya, M.
Stepnova into account, the features of the so-called “new biographism”,
autobiographical narration and pseudo-biographical one are analyzed, as well as the
specifics of their involvement into the artistic world of a literary work.

13. bBuktumupoB BaaguciaaB Inyapnouu (ExarepunOypr) Joxkymenm @
cmpykmype nappamusa o oyoywiem: na mamepuane ponana Hoxena Ilummanza
«Hoewtit uenmpy» / Document in the Structure of the Narrative on Future: “Neue
Mitte ”(“The New Center”) by Jochen Schimmang

Hacrosiiumii  m0KJIaq  MOCBAIIEH  OCOOEHHOCTSIM  (DyHKIMOHUPOBAHUS
NOKYMEHTAJIBHOTO Haydalla B XYyHAOKECTBEHHOM CIIOBECHOCTHM Ha IPUMEPE POMAaHa
«HoBBIN EHTP» COBPEMEHHOIO HEMELKOTO MUCATEIIS Woxena Iluvmanra. JleiicTBre
pomaHna IlluMmaHra mpoucxogut B TpeTtbeM aecsatiwiietun XXI Beka, XOTs HappaTuB
JTAHHOTO TEKCTa IMOApa3yMeBaeT OOpalleHue K TPAaru4eCKUM COOBITHSIM HEMEIKOU
ucropun XX cronetus. Mogenupys oOIUMK BO3MOHOTO Oymymiero [epmanum,
HEMEILIKMI THUcaTeNb HCIOJIb3yeT pasHble (OPMBI BOCCO3MaHUS HCTOPHUYECKON
KapTUHbI, K YHUCIYy KOTOPBIX MOXHO OTHECTH KaK aJUIlO3Ud HAa MPOU3BENCHUS
MHUPOBOM JIMTEpATyphl, TaKk M oOpamieHue K (axtuueckum marepuanaMm. [lanHas
aBTOpCKasl CTpaTerus HalpasjieHa B MEpPBYIO ouepeb Ha GUI0COPCKOE OCMBICICHHUE
HUCTOpUU 4Yepe3 JOKYMEHTaJbHOE omnHucaHue. Takum o0pa3oM, oOpamasch K
(DUKTUBHBIM JOKYMEHTaM U CMEIIWBasg pPeajbHO MPOU3OLIEAIINE COOBITUS H
BbIMbIced, V. IIIMMMaHI CTPEMHTCS KOHKPETH3HPOBATh HCTOPUYECKHe (AKThl U
nepeurpaTh OOUIEU3BECTHBIE COOBITHS HAlMOHATIBHOW UCTOPHH.

The present paper dwells on the peculiarities of documentary in fiction and its
functioning. The novel Neue Mitte (The New Center) by a contemporary German
writer Jochen Schimmang serves as the example for the study undertaken. It narrates
the events taking place in the third decade of the 21% century, although the writer
implicitly appeals to the tragic events of German 20™ century history. Modeling the

image of a possible future for Germany, the author uses various forms of historical
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reconstruction, which include allusions to the world literature texts and references to
the factual materials. The author’s strategy is primarily aimed at certain philosophical
contemplations on history through the documentary description. Thus, referring to
bogus documents and combining reality and fiction, J. Schimmang seeks to specify
historical facts and replay the well-known events of national history.

3acexanue |11

1. TumamoBa Ouabsra  BuaagummupoBua  (CaparoB)  Ilpoonema
XY002HCeCmB8eHH020 U OOKyMeHmanvho2o xcaupa 6 npoze A.dD. Ilucemckozo /
Literary and Documentary in Aleksey Pisemsky’s Prose

CoBpeMeHHUKHM  «mHcatens-epeTrkay  A.D. Ilucemckoro  (1821-1881)
OTMEYaJIM €ro CTpEeMJIEHHUE K JOKyMeHTaabHOl TouHocTU. Cam [lucemckuil Boiessi
B CBOEM TBOPYECTBE JIMIIb TPU IMKIIA, HOCSIIMX JTOKYMEHTAJIbHBIX Xapakrep. B
nukie «IlyreBbix ouepkoB» (1856), co3maHHBIX MUCATENEM [0 UTOraM MYyTEIIEeCTBUS
no Bonre, nokyMeHTallbHOE Ha4yajo MpeBaJupyeT: OTHOTPAQUUECKH TOYHO
OMKCHIBAIOTCS OBIT, 00BIYaN M HAI[MOHAJIbHBIE KOCTIOMBI MPEJICTABUTENEH BOJDKCKHUX
HapoJIOB, B TIEPBYIO0 OYepe/b TaTapckoro. B mpeamOyie kaxoro u3 tpex «OuyepkoB
U3 KpecThsiHCKOro ObiTay (1853-1856) nexnmapupyercss NOKyMEHTajdbHas TOYHOCTb
n300paxaeMoro ObITa U HpaBOB CEBEPOPYCCKOM JiepeBHU. B mukie «Pycckue AryHb»
(1865-1866) Ilucemckuii WCIONB30BA  OOpaTHBIA  CIIOCOO  CHHTE3WPOBAHHUSI
MaTepuaia: OT XyJAOKECTBEHHOIO K JOKyMEHTaJIbHO-TUNIHYECKOMY. CynbObl repoes
KQ)XJIOTO TIPOU3BEJICHUS LIMKJIA UHAUBUYAIU3UPOBAHbI, UTO MO3BOJISIET TOBOPUTH O
CUHTE3€ KaHPOB IOKYMEHTAJIBHOIO OUYE€pKa U paccKasa.

The contemporaries of the “heretic writer” A. Pisemsky noted his aspiration to
documental preciseness. But Pisemsky himself used to mark out only three
documentary collections. In his Travel Sketches (1856), portraying the results of the
author’s voyage along the Volga River, documentary features prevail: the customs,
national costumes and routine of \Volga Tatars foremost are described with
ethnographic accuracy. In the preambles to The Essays on Peasants Life (1853-1856)
the documental precision in the depiction of North Russian villages is declared. In
Russian Liars (1865-1866) Pisemsky uses the reverse way of synthesizing the
material, what could be observed in his move from fiction to documentarily-typical.
All the characters’ fates are individualized, so that the combination of the short story
genre with sketches might be mentioned.

2. [TonomapeBa Maprapura I'esimeBHa (SIpocnasns) Tonoc nupa kak cnocoo
npedcmasnienusn Kouyenyuu ucmopuu 6 npoze H.A. Ilonesozo | The Topos of Feast
as the Means of History Concept Representation in N.A. Polevoy’s Prose

Huxomaii IloneBoli HEOOHOKPAaTHO B  HCTOPUYECKUX  IPOU3BEACHUSIX
oOparaercst Kk n3o0pakenuro nupa. Kak u ObITUHHBIN TTUp y KHI38 Bragumupa, mup
B TMOBECTSIX W pPOMaHE IMHCATeNsl SBISETCS aHAJIOrOM OWTBBI U MpPEArojaraer

oOpalrieHre K MOTHBAM «IOXBajJbObl» W COMEpPHUYECTBA repoeB. McTouHmkamu
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dakrorpaduueckux aeTtasieid mupa MOTYT OBITh Kak JPEBHEPYCCKHE JIETOIUCH
(«Knarea mpu  I'pobe Tocnomuem»), Tak W  BHU3AHTUHCKHE HCTOYHUKH.
Cneunduueckoir ¢yHKIuMed mnHUpa B MPOU3BEICHUAX MHcCATeNsd  SBJISETCA
NPE/ICTaBIEHNE U CTOJIKHOBEHHWE WHIWBUIYAIbHBIX U KOJJICKTUBHBIX KOHIEMIIHEH
uctopudeckoro nporecca («IIup CssitocnaBa Uropepnua, KHs35 KHEBCKOTO» ).

Nikolay Polevoy frequently appeals to the representation of feast in his
historical works. Like the epic feast at Prince Vladimir, the feast in the writer's novels
acts as the equivalent of battle and allows assuming the involvement of “boasting”
and rivalry motives in the characters’ depiction. Either ancient Russian chronicles
(The Oath at the Holy Sepulcher) or Byzantine historiography serves as the sources
of the feasts’ factual details. The specific function of the feast in Polevoy’s works is
to portray the state of affairs as well as the clash of individual and collective
historical processes’ conceptions (The Feast of Svyatoslav Igorevich, Prince of Kiev).

3. CecopoBa Amnacracusi JImurpueBHa (Kasaub) /Jloxymenmanvnoe u
xyooxcecmeennoe 6 noime A. Ilonexcaesa «Ysnux» / Documentary and Fiction in
A. Polezhaev’s Poem “The Prisoner”

B craree mpenmnaraercs aHanu3 aBTOOMOrpaUYecKoi MOAMBI AJIEKCaHIpa
ITonexxaeBa «¥Y3uuk». Iloama paccMarpuBaeTcsi C TOYKH 3PEHUS COOTHOILICHHS
JOKYMEHTAJIbHOTO W XYyJO0’KECTBEHHOTO Hauall. B IeHTpe Haiiero BHUMaHUS —
MpEeACTaBICHUSI TI03Ta O KPacoTe.

The paper offers the analysis of The Prisoner, the autobiographical poem by
Alexander Polezhaev. The poem is considered in terms of documentary and fiction
principles’ interrelation. The focus of our attention is on the poet's ideas on beauty.

4. TlamkypoB Auekceit Hwuxonaesuu (Kazanw) Joxymenmanwvnoe u
xyooaxcecmeennoe ¢ pycckoiui o0e XVIII eexa | Documentary and Fiction in Russian
18™ Century Ode

[TpoGnema cuHTE3a JTOKYMEHTAIBLHOTO M XyHOKECTBCHHOTO Hadasl MO3BOJIICT
MO-HOBOMY PacCMOTPETh MUCTOPHIO W THITOJOTHIO OBl — IJIABHOTO JKaHpa PYCCKOU
nod3un XVIll-nauana XIX BB. Kpome nmanerupuyeckoit u Gpumocopckoil TeMaTukH,
CBSI3aHHOM C XY/IO)KECTBEHHBIM 3aMBICIIOM, PYCCKas Oja 3TOr0 BPEMEHHU CTAaBHT IICJIb
BBICTPOUTH MPOrpaMMmy mnpeoOpa3oBanus Mupa. B atom ciyuae uctopus Poccuu u
OCHOBHBIC CTPATETUH U IEPOU B €€ HACTOSIIEM BPEMEHH BOCIIPUHUMAIOTCS B OZIC KaK
JOKYMECHTAJIbHBIHI MaTepual, TIO/ITOTOBJICHHBIN TUTST MOCJICYIOIETO
XyJAOKECTBEHHOTO BOIUIOIICHHS. JIMHAMHKA COOTHOIICHHS JOKYMEHTAJIBHOTO U
XyZI0XKECTBEHHOT'O Ha4yall B PYCCKOM 0JIc¢ MEHSIETCS B 3aBUCMMOCTH OT TEMaTHYCCKOM
Pa3HOBUIHOCTH KaHpa (ObI TOPKECTBCHHBIE, BOCHHBIE, PHIIOCOPCKHUE, IICTHISCKHE

U Jip.).

The problem of documentary and fiction and their synthesis allows viewing the
history and typology of an ode — the main genre of Russian poetry in the 18"-the

beginning of the 19" centuries — in a new manner. Except for panegyric and
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philosophical themes, connected with the artistic conception, Russian ode of those
times aimed to establish the program for transforming the world. In that case, the
history of Russia and its fundamental heroes and strategies were taken as the
documentary material to be further embodied in fiction. Thus, the dynamics of
documentary and fiction correlation in Russian ode was altered due to the genre
peculiarity (philosophical, solemn, military odes and etc.).

5. IMoramoBa Kcenusi AugexceeBHa (MockBa) Ilpunyun mecmmnozo
Kxonopuma 6 kaexkazckom mekcme A.C. Ipuooeoosa | Couleur Locale Principle in A.
Griboedov’s Caucasian Text

Hoknao evinonnsiemcs no epammy Poccutickoeo nayumozo ¢onoa Ne 19-78-
00118 «Busyanuzayus xyododicecmsenno2o obpasza 8 pycckoul nodsuu xouwya XVIII-
nepeoti mpemu XIX exay

B noknane pekoncrpyupyercst manepa BuneHust A.C. ['puboenosa, cnenuduka
KOTOpOM CBf3aHa C pPacCMaTpUBAHUEM «KApTUH» BOKPYr Ui IIOCTHXKCHUSA
okpykatorero Mupa. OOBEKTOM aHalu3a BBICTYIIAET paHEe HE M3YyUEHHAas MOITHKA U
scteTuka 3aMeTok ['puboenoBa o Kaskaze. CocTaBieHHbIE IOTOM IyTEBBIE 3aMETKU
BKJIIOYEHBl B TPAAMIHIO «pittoresque voyage», 4TO MO3BOJSET H3YyUUTh IMOATHUKY
KUBONUCHOM  M300paszurenpbHocTH [puboenoBa, mposBHUBLIIYIOCS B OTOOpE
KUBOIMCHBIX BHJIOB, CJIENOBAHUM NPHUHIMIIY MECTHOIO KOJIOPUTA, HAXOXKJICHHUU
[IBETOBBIX PEIICHUM JJIsSI CIIOBECHBIX MEN3axen. BocnmpuHrMas KaBKa3CKUE BUABI Kak
ACTETUYECKU OOBEKT, MOAT MPEACTaBIsIET CaMOOBITHOCTh KaBkaza B o0OmiIMH
MEJIpUalIInX JeTane. [OCHOACTBO MO3THKM OCS3a€MOM  IMPEAMETHOCTH IIPH
BOCIIPOU3BEJICHUN HALMOHAIbHBIX KAPTUH M HCTOPUYECKUX COOBITUH MO3BOJISET
paccMaTpuBaTh KaBKa3CKuM TekcT [puboemoBa Kak CTyleHb K  HOBOW,
peanucTuyeckon, Tpaaunuu uzoOpaxenus KaBkaza, a peanusM — Kak OCHOBY
XYL0’KECTBEHHOI'O METOZA I10JTA.

The presentation reconstructs Aleksander Griboedov’s manner of vision, which
specificity is associated with the viewing of “pictures” around to comprehend the
surrounding world. The object of analysis is the poetics and aesthetics of Griboedov's
previously unstudied notes about the Caucasus. The travel observations complied by
the poet correspond to the tradition of “pittoresque voyage”, which allows
considering the poetics of picturesque figurativeness characteristic to Griboedov. It
was reflected in his choice of pictorial sights following the couleur locale principle or
in finding certain color solutions for the verbal landscapes. Having perceived the
Caucasian views as an aesthetic object, the poet represented the uniqueness of the
Caucasus in the abundance of the smallest details. The dominance of tangible
objectivity in the poetics reproducing national pictures and historical events allows us
to consider Griboedov’s Caucasian text as a step to a new, realistic tradition in the
Caucasus portrayal, and realism — as the basis for the poet’s artistic method.

6. Ilepeneaxun Muxaun AnatonbeBud (Camapa) Kak coenan o0oxmop
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bynasun? (Tpunozusa A.H. Toncmozo «Xosxcoenue no mykam» u ee zepou) / How
Doctor Bulavin Is Made? (A. N. Tolstoy’s Trilogy “The Road to Calvary” and Its
Characters)

B noknage mogHUMAarOTCs BOIPOCHI, CBA3aHHBIE ¢ «OHorpaduein» OgHOro U3
repoeB Tpwiorun A.H. Tonctoro «XoxaeHue mo Mykam» — JokTtopa JMutpus
CrenanoBuya bymaBuna. Jlns 3TOro C 1ENbl0  BBIACHEHHUS CYIIECTBYIOIIMX
pa3HOITIaCUi W HEJOMOJIBOK, MPEXKAE BCEro, MPEANPUHAT KPUTHUECKUN aHAIIU3
MMEIOLIUXCS TUIIOTE3 O MPOTOTUIIAX 3TOTO Teposi, a 3aTeM Ha OCHOBE MPUBIICUCHUS
HOBBIX OOHAPYKXCHHBIX JTOKYMEHTOB IpeIjIaraeTcsi HOBas KOHIETIHs «Ouorpadum
nokrtopa bynaBuHa, BhIBOIAINAsI aBTOpa JOKJIaaa K (HOPMYIUPOBAHUIO MPUHIIUIIOB
paboThI MHCATEeNs C BHEXYI0’)KECTBEHHBIM MaTEPHAIIOM.

The paper raises questions related to the “biography” of Dr. Dmitry Bulavin —
one of the heroes in The Road to Calvary, the trilogy by A. Tolstoy. In order to clarify
the existing disagreements and omissions, first of all, a critical analysis of the extant
hypotheses about this hero’s prototypes is undertaken. Then, on the basis of the newly
discovered documents and their involvement into the research, a new concept of Dr.
Bulavin’s “biography” is proposed, which leads to the formulation of the writer’s
principles in working with non-artistic material.

7. NaBbiioB Jlenuc Anexcanapoud (Camapa) Cunmes 00KyMeHmMaibHo20 U
BLIMBIUITICHHO20 6 pPYCCKOM U  ppanyysckom Hamypanume (Ha npumepe
npouseedenun /Imumpus Mamuna-Cubupsaxa u Imuna 3ona) [ Documentary and
Fiction in French and Russian Naturalism: the works by Emile Zola and Dmitriy
Mamin-Sibiryak

OCHOBY JaHHOH pPabOThl COCTABISIIOT MCTOPUYHOCTh U JIOKYMEHTAIbHOCTD,
KOTOPBIE SIBJISIOTCS HEOOXOTUMBIMHU MPUEMaMH HaTypain3Ma KakK XyI0KECTBEHHOTO
Metona B sureparype. Ha nmpumepe pomanos [[. Mamuna-Cubupsika «Tpu xoHIa» u
3. 3o «KepMuHanb» nMpoBeAEH aHANN3, JOKA3bIBAIOMINN CYIIIECTBOBAHUE CIUSHUS
JIOKYMEHTAJILHOTO U XY 0’KECTBEHHOTO B TBOPUECTBE PACCMaTPUBAEMBIX IMUCATEICH.
KponotnnBoe wu3ydenune cpeapl H300pakaeMoro, MPOTOKOJILHOCTh H3JIOKECHUS
COOBITHH, DOKCIEPUMEHTHl HAJ TEpPOSAMH MPEBPAlAIOT  HATYpPaJIHCTHYECKOE
MpOU3BEJCHUE B JOKYMEHT, CO3/aTeld KOTOPOTrO, IMOJAOOHO Y4YEHBIM, BBIBOMST
TEOpEMY BIMSHUSI HACJIEICTBEHHOCTU U CPEIbl Ha CY/IbOBI T€POEB.

Historicity and documentary serve as the basis for the study, which are
necessary techniques for naturalism as an artistic method in literature. The analysis
proving the existence of a certain documentary and fiction amalgamation in literature
has been carried out on the example of such novels as Three Ends by D. Mamin-
Sibiryak and Germinal by E. Zola. The thorough study of the depicted environment,
the protocol manner of the events’ presentment and the experiments conducted on the
heroes turn the naturalist works into the documents, whose creators, like scientists,
deduce a theorem of the influence of heredity and environment on the character’
fates.
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8. BaninaxmeroB Aub0ept Hannesuu (Kazans) Kazans u ee sscumenu ¢ 1918
200y 6 meopuecmee nucamens u aecuonepa Opanmuwmexa Jlanzepa | Kazan and its
Dwellers in 1918 in the Works by Frantisek Langer

OpanTuiiek JIaHrep — OOWH W3 CaMbIX M3BECTHBIX YEHICKUX mucarenen XX
ctoietusi. OH ObUT yyacTHUKOM [lepBoif MUpPOBOM U TpakaaHCKOM BOMHBI B Poccuu.
@. JlaHrep mpoles ¢ Y4eX0CIOBALKUMU JIETHOHEpaMH 4yepe3 Bcro Poccuro. OnHuM 13
IMYHKTOB Ha 3ToM yTu Obuta Kazanb. Uctopun B3gatus u cnaun Kazanu nermnonepamu
YexocioBakoro Kopmyca B aBrycte-ceHTsiope 1918 roma mocpsimena kaura «3a
qy>KOil TOpoa». B BBICTYIJIEHMH pPacCMaTpUBAIOTCA OCOOEHHOCTH BOCIPUSITHUS
YEHICKMM nucaresieM u jgeruoHepoM Kazanu um e€ xurenel B 3TOT nepuoid. Touka
3peHusd JIanrepa cpaBHUBAETCS ¢ BOCIIOMUHAHUSIMUA YYACTHUKOB IPaXJaHCKOW BOMHBI
B Poccuu. Jlenaercst BBIBOJI O COOTHOIIEHUHU JOKYMEHTAJIBbHOTO U XYI0KECTBEHHOTO B
€ro NMPOU3BEICHUSIX.

FrantiSek Langer is one of the most famous Czech 20™ century writers, who
participated in World War | and Civil War in Russia. He went through the whole
Russia together with Czechoslovak legionnaires. One of the points along their way
was Kazan. For a Foreign City is Langer’s book devoted to the history of Kazan
capture and surrender by Czechoslovak Corps legionnaires in August-September
1918. The paper highlights the peculiar features in the way the Czech writer and
legionnaire perceived Kazan and its dwellers during the period portrayed. F. Langer’s
point of view is compared with the memoires of Russian Civil War participants.
Finally, the conclusion about the relationship between documentary and fiction in his
works is made.

9. MopozoBa Kcenusi UropeBna (Camapa) Bwvimbicen u Ovlib. meouithas
nosecmka 6 npouseedenunax Anexcanopa Ionvoevaesa (Ceménosa) | Fiction and
Truth: the Media Agenda in the Works of Alexander Goldebaev (Semenov)

Anexkcanap KonaparseBuu [onbaedaeB (CeménoB) (1863-1924) — camapckuit
nucarenb U peaakrop «l'azersr mia Bcex» (¢ 1911 roma — «Camapckas razera st
BCEX»), TBOPUECTBO M OMOTpadust KOTOPOTO JO CHUX MOP OCTAIOTCS MaJOU3y4YCHHBIMHU.
Temaruka ero mpou3BeNEHUN JOCTATOYHO MIUPOKA, a MX MpoOiieMaThKa OCTaETcs
aKTyaJlbHOM cmycTs crojietue. Tak, cpa3y B JBYX €ro OeuIeTpuCTHYECKUX
counHeHusix («MBan CrenanoBuu» u «llo “bpaunoil razere”») 3aTparuBaeTcs
npobsemMa GOpPMUPOBAHUST MOJJIMHHON MeEIUHON MOBeCTKU. leposi mepBoro u3
Ha3BaHHBIX PACCKa30B Ta3eThl 3aBOMAST B 3a0MyXJeHHWE, M TOT HauuHAeT OOpnOy
MPOTHUB OOIIIECTBEHHBIX MOPSAKOB. [ €poit BTOPOro pacckaza MeuTaeT BCTPETUTh CBOIO
mo00Bb W oOpamaercss 3a moMmoliblo K «bpauHoll rasere», NpenomHOCHUBIIEH
uHopMalMil0o B HUCKAKEHHOM Buie. B HaydHOM WuCCleIOBaHUM Ha OCHOBE
COTIOCTABJICHUSI BBIMBIIIIEHHBIX M PEATbHBIX Ta3€THHIX MMyONMHKAIMi TMOKa3aHa
CTETNIEHb XyJ0KECTBEHHOTO UCKAKEHUS PeaTbHON JEHCTBUTEILHOCTH.

Alexander Goldebaev (Semenov) (1863-1924) is a Samara writer and the editor
of Gazeta dlya Vsekh (since 1911 — Samarskaya Gazeta dlya Vsekh). His works and

biography still remain insufficiently researched. The themes of his works are quite
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broad, and the issues raised in them have remained relevant even after a century. So,
in two of his stories, Ivan Stepanovich and According to “Brachnaya Gazeta”, the
problem of forming an actual media agenda is raised. The character in the first of the
stories aforesaid is misled by the newspapers, what makes him start the struggle
against public order. The hero in the second one dreams of meeting his love and asks
for help from Brachnaya Gazeta, which has misrepresented the media content.
Having based on the juxtaposition of real and fictional newspaper publications, the
research undertaken reflects the extent of artistic misinterpretation of reality.

10. TI'ymepoBa Anna JleonmmoBHa (MockBa) Peuenuus o0oxkymenma @
xyooxcecmeennom mexkcme: «/[neenux» Anywa Kopuaka 6 cmpykmype «Kaouwa
Anexcnaopa Ianuua | Document Reception in Fiction: “Diary” by Janusz Korczak
in the Framework of “Kaddish” by Aleksander Galich

B noxnane paccmarpuaercs nosma A.A. 'annya, n3BecTHOro no3ra u Oapna
1960-1970-x rr. — «Kamum» (1970). Ee Ha3BaHue OTChUIa€T K €BpPEUCKOM
IIOMUHAJIBHOW MOJIMTBE, KOTOPYIO IPOU3HOCHUT CHIH B IaMATh O IOKOWHOM OTIIE.
[Tosma 'anuya nocesLIeHa NaMATH BEJIMKOTO MTOJIBCKOTO NUCATENs, Bpada U Ieaarora
SxoBa Tompmmmuara (Anyma Kopuaka), mnoruOmero BMecTeé CO CBOMMH
BOCIIUTAHHMKaMU M3 WIKOJBI-MHTEpHATa «JloM CHpOT» B BaplIaBCKOM Jiarepe
yanutoxeHuss TpeOnuuka. «J/lHeBHHK» Kopuaka Obul OmyONMKOBaH Ha PYyCCKOM
A3bIKE B COKpameHnn B 1966 romy. Bo muHorom tekcr «Kaguma» OCHOBaH Ha
«/lneBHuke» fHyma Kopuaka, 4TO IIO3BOJIIET TOBOPUTH O XYHOXKECTBEHHON
peuenuuu M TpaHcpopManuu NEPBOUCTOYHMKA. B Xome nokinaaa mpeamnonaraercs
MPOU3BECTH aHAJIU3 OCOOEHHOCTEN LUTUPOBaHUS «JlHEBHUKa» B TEKCTE MO3MBI, B
KOTOPOM HE MEHEE 3HAUUTENIBHYIO POJIb UIPAET COOTHECEHHUE «S1» aBTOpA U «1»
JIMPUYECKOTO TEPOSL.

The paper deals with Kaddish (1970), the poem by a famous in the 1960-1970-
s bard and poet Alexander Galich. The title refers to a Jewish memorial prayer, which
a son is supposed to read in the memory of his deceased father. Galich’s poem is
dedicated to Jacob Goldschmidt, known as Janusz Korczak — the great Polish writer,
doctor and educator, who perished in Treblinka extermination camp in Warsaw
together with his orphaned pupils. Korczak’s Diary, which was published abridged in
Russian in 1966, lies in the basis of Kaddish, what allows talking about its reception
and transformation in fiction. The paper assumes the analyzing of citation in the text
of the poem under study, where the relation of the author’s self to the lyrical hero’s
one plays not less significant role.

11. Emeanna Anna BuranbeBna (Huwxuuit Hosropon) Hcmopuueckuit ¢hon
mpunozuu Cyxoama Agnamynu «Iloknonenue eonxeos» / The Historical
Background of Sukhbat Aflatuni’s Trilogy “Adoration of the Magi”

«ITok0HEHUE BOJIXBOB» — 3TO TPUJIOTHS, YACTH KOTOPOW HA3BaHbI 10 UMEHAM
npeBHUX BONXBOB: «[acmapy», «Menpxuop» u «banracap». Tpu pomana — 310 Tpu
AMOXU PYCCKOM HCTOpWH, TOKA3aHHBIC Yepe3 CYAhOBbI UYJIEHOB CEMbU TPHUSPCKUX.

Uctopus naunnaetcs B 40-e ronpl XIX Beka u 3akaHuuBaetcs B 70-e roasl XX Beka,
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oxBarbIBasi mpocTpaHcTBo oT [lerepOypra no Espomnbi, Cpeanelr Aszuu u Snonun.
JleiicTBHE Ka)XJI0M 4aCTH TPUIIOTHMHU MPOUCXOAUT B Pa3IMUHBIX TOPOIAX, PEATbHBIX U
BBIJyMaHHBIX. JIpamMbl HaKIaJABIBAIOTCS IPYT Ha JIpyra U Ha UCTOPUUYECKUE COOBITHS,
COCIMHSIOTCS, CO3/7aBas IMPUYYIJIMBYIO KapTUHY BpPEMEHM W MPOCTPAHCTBA.
Cemelinple KartacTpodbl ceMbu TPHUAPCKUX Pa3OMKHYTHI B COOBITHUSAX «OOJBIION
HUCTOPHUM», B PaMKaX KOTOPBIX CYAbOBbI I€pOEB OKa3ajUCh TECHO CBSI3aHHBIMU CO
MHOTUMH HUCTOPUYECKUMH JIMYHOCTIMHU, TakuMu Kak IlerpameBckuii, Hukonain II,
JlenuH u ap.

The paper addresses to the trilogy which parts are named after the ancient magi
— Gaspar, Melchior, and Balthazar. The three novels embody the three epochs in
Russian history, shown through the fates of Triyarsky family. The story unfolds in the
period from the 1840-s to the 1970-s, covering the space from Petersburg and Europe
to Asia and Japan. In each part of the trilogy the action takes place in diverse towns
and cities, real and fictional. The dramas, paralleled with the historical events
portrayed, overlap each other, what helps to create a whimsical picture of the time
and space. Triyarsky family catastrophes come to pass on the background of “Big
history” events, being interwoven with many historical figures like Petrashevsky,
Nicholas 1, Lenin and others.

12. Ceiibenns  Haranus OnyapaoBHa  (YensOuHCK) Cunmes
0OKYMEHMANBbHO20 U XPOOHCECMBEHHO20 6 HOoeelulell CeMeiHol XPOHUKe. Ha
mamepuane pomana Huno Xapamuweunu «Bocomasn scuznv (0na bBpunvku)y |
Documentary and Fiction in New Family Saga: “The Eighth Life (For Brilka)” by
Nino Kharatishvili

Marepuan, MOJIOKCHHBIT ~ COBPEMEHHOM  HEMELKOW  MHUCATEIbHUIEH
rpy3uHCKOro nmpoucxoxaenus H. Xaparamsunu B 0CHOBY poMaHa «BocpMasi xKU3Hb
(mns bpunbku)» — 107 ner uctopuu I'py3un (u oObekTHBHO — ucTtopuu Poccum,
MMOCKOIBKY B XX CTOJIETHM MajieHbKas pOJMHA aBTOpa OblIa HE3aBHCHMaA JIUIIb
HECKOJIbKO JieT). PoMaH, B 0COOGHHOCTH TEPBYIO €r0 4YacTh, YACTO CPABHUBAIOT C
«Kuznpto Knmnma Camruna» [opekoro u «XoxaeHuem mno mykam» Toscroro. Poman
HAIOJIHEH BCTABHBIMU JOKYMEHTaMH, JIET€HIaMH, CTUXaMH, TIJIaKaTHBIMU JIO3YHTaMHU
— MYJIbCOM OIKChIBaeMOM »droxu. Hambornee KOHTPACTHBIMHU IO OTHOIICHHUIO K
OCHOBHOMY COJIEPKaHUIO BBICTYINAIOT TMPOTOKOJBI BOEHHBIX TPUOYHAJIOB W
JOKYMEHTBI CIICICTBEHHBIX KOMHMCCHM, SIBJISIFOIIMECS >KECTOKOM aHTUTE30M MUPY
JI0Ma, CEMbU U KPacoThl, 00eperacMomMy repoOruHsIMH.

The material put into the basis of The Eighth Life (For Brilka) — a novel by
Nino Kharatishvili, a contemporary German female writer of Georgian origin —
covers 107 years of Georgia’s history. Actually, it also concerns the history of Russia
due to the fact of only several years independence in 20" century Georgia. The novel,
especially its first part, is frequently compared with The Life of Klim Samgin by
Maxim Gorky and The Road to Calvary by Aleksey Tolstoy. The work is full of the
introduced documents, legends, poems and poster slogans — the “pulse” of the epoch

described. The military tribunal protocols and commission of inquiry documents
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make a sharp contrast with the main storyline. They serve as the cruel antithesis to the
world of home, family and beauty favored by the main heroines.

3acexanue |V

1. CepreeBa Basentuna CepreeBHa (Mocksa) «Buoenue o Ilempe Ilaxape»
Y. Jlenznenoa: ucmopuueckas peanvbHoCmb u ajiiezopuieckoe npocmpancmeo |
“The Vision of Piers Plowman” by William Langland: Historical Reality and
Allegoric Space

Anneropuyeckas nosma YunesaMa Jlenmenna «Bunenue o Ilerpe Ilaxape» —
OJHO H3 KIIOYEBBIX MPOU3BEIACHUN CPEIHEBEKOBOM PEIUTMO3HOM AHIIMMCKOU
ouTeparypbl. Ee€ OCHOBHOE coiep:KaHHE — JYyXOBHOE CTPAHCTBHE pPACCKa3uMKa,
KOTOPbIM B  CHax-BUJCHMSIX BCTPEYAECTCA C  PA3MYHBIMU  INEPCOHAXKAMHU,
Pa3bACHAIOIIMMU €MY CYTh OCHOBHBIX JIOIMaTOB XPHUCTHAHCTBA, U OCO3HAET CBA3b
IIOBCETHEBHON YEJIOBEYECKOM >KU3HU C BHEBPEMEHHBIM E€BAHIEIBCKUM CHOKETOM.
Hctopuueckue coOBITUS, KOCBEHHO OTPaKEHHbIE B I03ME, KYyJIbTypHbIE U
conManbHble peamuu AHDIMM KoHHa XIV Beka — HeOThEMIIEMBbIE KOMIIOHEHTBI
NpOU3BENICHUS, M UX BEpHas MWHTEpHpeTanuss HeoOXoquma HE TOJNBKO MJis
BOCCTAHOBJICHUSI UCTOPUUYECKOTO (pOHA, HO U AJIi BEPHOTO NOHUMAaHUS CaKpajIbHOIO
CrOKeTa. bajlaHC HEBBIMBILIJICHHOIO, UHTEPIPETUPYEMOTO € IIOMOILBIO JOKYMEHTOB
DIIOXH M AJUIETOPUYECKOTO B NOAME — HMHTEPECHAs 3aJada Ul MCCIEAOoBaTeNsl U
KOMMeHTaropa Jlenrnenaa.

William Langland's allegorical poem The Vision of Piers Plowman is one of the
key works in Middle English religious literature. It is about a spiritual travel of the
narrator, who in his dream visions encounters various characters explaining
fundamental Christian dogmas to him. This helps to realize the correlation between
everyday human life and the eternal Evangelic plot. The historical events, implicitly
reflected in the poem, cultural and social realiae of English life at the end of the 14"
century become the essential components of the work. Their correct interpretation is
crucial for The Vision’s historical background reconstruction, as well as for
comprehension of the sacral plot to its full extend. The balance of allegorical and
non-fictional, which is interpreted by means of the documents from the period, is an
intriguing challenge for those who venture to study and comment on Langland’s
works.

2. Anenko FEaena MuxaiinoBua (Cankt-IlerepOypr) Konymouaoa
AMEPUKAHCKOI ~— POMAHMUYECKOU  JIUMEPAmypbl. OOKyMeHmanbHoe U
xyooscecmeennoe 6 npouseeoenus B. Hpeunza u /Ioc.®. Kynepa | Columbiade in
American Romantic Literature: Fact and Fiction in the Works of W. Irving and

J.F. Cooper
Uctopus otkpeiTusi HoBoro Ceeta mupoko uzBectHa. CyllecTByeT MHOKECTBO
JOKYMCHTOB, KOTOPBIC B ACTAAX TIIPCACTABIIAIOT COOBITHS. PGByJ'IBTaTOM nux

U3y4YeHMs sBIsieTcs yBHeBIIas cBeT B 1828 r. «Mcropust »KU3HM M ITyTEUIECTBHUMA

Xpucrodopa Konym6a» Bammurrona Upsunra. B 1840 1. J[xxeiimc @ernmop Kymep
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omybnukoBai poMaH «Mepcenec u3 Kactunuu, wim myremectsue B Katail», ocHOBY
KOTOPOTO TakK€ COCTaBWJa HCTOpUs mnepBoro miaBaHusi Komym6a. Ilucarenu-
POMAHTHKU CO3/1aJU Pa3JIMYHbIE MO >KaHPY IPOU3BEIEHUS, HO 00a CTOJKHYJIUCH C
npobaeMoll COOTHOIIEHMsT (pakTa M JOMBICHIA/BBIMBICIIA TPU  PE/KOHCTPYKLIHMU
peanbHOro coObiTus. Kak aBTOpBI pemianu 3TU MpOOJIEMbl, MOXKET MOMOYb HOHATH
UCCIICIOBAHUE HApPPATHUBHBIX CTpPAaTerMii M MNPUHLMIIOB OPraHU3allUd TEKCTOB,
KOTOPOE MPENIOJIAracTcsl OCyIECTBUTh B COOOILIEHUU.

The history of the New World discovery is well known to everyone. There are
plenty of the documents that help to envision the event in details. In the 1820-s
Washington Irving devoted several years to the research of various documents in
Spanish archives, what resulted in publication of The Life and Voyages of Christopher
Columbus in 1828. In 1840 James Fenimore Cooper published the novel Mercedece
of Castile, or The Voyage to Cathay, where the first expedition of Columbus served as
the core for the main story. The romantic writers used different genre models but
encountered the similar problem of creating an appropriate combination of facts and
fiction. Thus, the intention of the presentation given is to analyze the narrative
strategies and modes of text organization in order to figure out how both of the
authors settled the problem.

3. Jlununckasi Anacracusi AnapeeBHa (Cankr IlerepOypr) Ghost Story: k
npooneme unmepnpemauyuu u nepeeooa oonozo mepmuna | Ghost Story: The
Problem of Understanding and Translating the Term

B aHMIO0A3BIYHOI KYJIBTYype €CTh BECbMa MHOTO3HAYHOE MOHSATHE ghost story.
[IpoGnema B TOM, YTO CYHIECTBYET >KaHpP XyHOKECTBEHHOM IUTEpaTypbl, KOTOPBIN
4acTO Ha3bIBAlOT MMEHHO TaK (XOTS €CThb U JPYrMe€ BapUaHThI), KaHp (Pojbkiopa
(TO’)Xe JOBOJIBHO pACIUIBIBYATHIN) U JaXke JOKYMEHTAJIbHBIH JKaHp, K KOTOPOMY
IIPUMEHSIOTCS. BapHallMM 3TOro0 TepMuHA. BO3HMKaeT BOIpOC O JEeMapKalMOHHBIX
JUHUSAX MEXAY Pa3HbIMU TUIAMU TEKCTOB (KOTOpPBIE B TO € BpPEMS CBS3aHbI U
TEeHETUYECKH, U TUIOJOTMYECKH) — U O TOM, KaK BCE 3TO CJIEAyeT MMEHOBAThH IO-
pyccku. OcHoBHas  mpoOinemMa —  pasrpaHHYeHHE  XYHIOXKECTBEHHBIX U
JOKYMEHTAJIBHBIX ITOBECTBOBAHMIM O IIPU3paKax, Kacarolleecs HE TOJIBKO HX
GYHKIIMHA, HO W IEJIOTO psAla CTPYKTYpHBIX OCOOEHHOCTeW. B kadecTBe pycckoro
HAaMMEHOBaHUA IMPO3aWvYecKkoro >kaHpa ghost story mpeasaraercss TEpMHH
«rOTUYECKas HOBEIUIa», JOCTATOYHO YCIOBHBIM, HO OTpPa)KaloIIUW, MO HaUleMy
MHEHHUIO0, 0COOEHHOCTH HAPPATUBHOU CTPYKTYPhI U TEMATUKU JAHHOTO THUIIA TEKCTOB.

The English collocation ghost story can be understood in several ways. There
Is a genre of fiction traditionally known under this name (among other terms), as well
as a genre of folklore (also famously hard to define) and even a genre of non-fiction
also often called this way. So a question arises on what is the fundamental difference
between these three types of texts having much in common from the viewpoint of
their origins and typology. It is also important to work out the acceptable Russian
equivalents of the English terms. The main problem is the discrimination between

fictional and non-fictional ghost stories, not only in their function but, much more
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importantly, in their structure. The fictional genre can be defined in Russian as a
gothic novelette (comuueckas nosenna) — this translation is approximate but, in our
opinion, renders the main features of the narrative structure and the themes typical for
this genre.

4. XappacoBa JuabBupa Auab¢ppenosna (Kazann) Jlumepamypnas sncusus P.
Kapeepa 6 eocnomunanuax o0au3kux (Ha mamepuaie COOPHUKA UHMEPELIO
«Paiimono Kapeep: ycmnaa ouozpagun») / R. Carver’s Literary Career in His
Folks’ Memories: the Collection of Interviews “Raymond Carver: An Oral
Biography”

B xozxe BbICTYIUIEHHS NMPEANPUHUMAETCS IMOIBITKA B3MIAHYTh HA TBOPYECTBO
HoBerucTa Paiimonna KapBepa mazamu ero OJM3KHX, POJCTBEHHUKOB, KOJUIET IO
nepy. Onupasice Ha cOopHUK UHTEPBBIO «Paitmonn Kapsep: yctHast Ouorpadus» Ham
yaaercss y3Hatb O mnyth Kapsepa, KOTOpbIE OH NIPOXOAWUT OT HEU3BECTHOTO
pazHopabouero [0 mpeycneBaromero nucareias. LleHHOCTs 3Toro Mmarepuana
00ycJIOBJI€Ha TaK)K€ TE€M, UYTO CPEeOu T€X, YbHM BOCIHOMHHAHUS BOLUIM B COOPHHUK —
MHO>KECTBO COBPEMEHHBIX aMEPUKAHCKUX NUCATENEH, HA KOTOPBIX HEMOCPEACTBEHHO
MOBJIMSUT TBOpUeckuil metoz Kapsepa.

The paper attempts to examine the literary creativity of Raymond Carver
through the eyes of his relatives and fellow writers. Basing on his collection of
interviews (Raymond Carver: An Oral Biography), we get a chance to learn about the
novelist’s career path from an unknown laborer to a successful writer. Moreover, the
material is considered to be valuable enough due to the fact that among his
acquaintances, whose memories are included in the collection, there are many
contemporary American authors having been directly influenced by Carver's artistic
method.

5. KonecuuxoB Auiexkcanap IOpweBuu (Hwxkuuit Hosropon) Ipanuyst
Xy0021cecmeeHno2o 6 coopuuke pacckazos /[reuoa @ocmepa Yonneca «Kopomkue
unmepewvio ¢ nooonukamuy / The Borders of Fictional in D.F. Wallace’s collection of
short stories “Brief Interviews with Hideous Men”

IeBun ®Doctep Yomnec (1962-2008) — oaMH M3 BEAYIIMX aMEPHUKAHCKHUX
nucareneit pyoexa XX-XXI BekoB. B ieHTpe ero npou3BeeHnid, Kak IpaBuiio, TEMbI
OJIMHOYECTBA M OTYasHUS YEJIOBEKa B COBPEMEHHOM MHPE, COMPOTUBICHUS
MOCTMOJIEPHUCTCKON YYBCTBUTEJILHOCTH, TOMBITKH MPEOJOJICHUS] TOTaJIbHOCTH
MPOHMH, JIeKalIel B OCHOBE MOCT-COBPEMEHHOM KyNbTyphl. B cOOpHUKE paccka3oB
«Kopotkue wuHTEpBBIO ¢ momoHkamu» (1999) JI.®d. VYommec ocyiiecTBiIseT
(dhopManbHBI IKCIIEPUMEHT, Ae(OpMHUPYS KOHBEHIIMOHAIBHBIC MPEICTABICHUS O
TEKCTYQJIbHOCTH M HAppPaTUBHOCTU XYNOKECTBEHHOW Tpo3bl. OgHUM H3 0a30BbIX
AIIEMEHTOB TOJOOHOTO DJKCIEPUMEHTa CTAHOBUTCS HMHTAIMS >KaHPOB, KOTOPHIC
TPAJULIIMOHHO HE CBA3BIBAIOTCS C XYHNOKECTBEHHBIM JIUCKYpCOM, TaKUX Kak
UHTEPBBIO, MeMyapsl U Ap. [lomoOHas MOTUANCKYpCUBHOCTH MO3BOJISIET YOJUIECy He
TOJILKO CMECTUTh TMPEACTABICHUS O BO3MOXKHOCTAX JIMTEPaTyphl, HO U OIMKe

HOI[06paTI>C$I K OTBCTY Ha BOIIPOC O TOM, 4YTO ACIACT YCIIOBCKA HCCYACTHBIM B
59



COBPECMCHHOM MHUPC U BO3MOKCH JIM BbIXOI M3 CJIO>KHUBILICHCS CuTyaluu.

David Foster Wallace (1962-2008) is one of the leading American writers at the
turn of the 20"-21% centuries. As a rule, his works are focused on the themes of
loneliness and despair of a man in the modern world, striving to struggle with
postmodernist sensitivity and to overcome total irony immanent in postmodern
culture. In Brief Interviews with Hideous Men (1999) D.F. Wallace gives effect to an
experiment deforming conventional representations of narrative and text in fiction.
The imitation of the genres which are usually disconnected with fiction discourse,
such as interview, memoirs, and etc., becomes one of the basic elements in the
experimentation. Not only does Wallace shift the idea of literary techniques and
functioning but also gets closer to answer the question on nowadays human misery
and any existence of a possibility to find the way out.

6. AnubipepoBa Ouabra IOpweBna (Cankt-IleTepOypr) Bzaumooeiicmeue
UCIMOPUYECKOU Npagobl U Xy00HCECHI6EHHO20 GbIMBICAA 6 MEMAMOOEPHUCH CKOM
pomane Anu Cmum «Kak ovimo 0eyma» / The Interaction of Historical Truth and
Fiction in Ali Smith’s Metamodernist Novel “How to Be Both”

Poman Opurtanckori mucarenbHuIlbl A Cmut «Kak ObiTh aByms» (2014)
aHAJIM3UPYeTCd C TOYKM 3peHUsi (YHKIUMOHUPOBAHHS B HEM HCTOPHUKO-
Ouorpapuyeckoro HapparuBa, 4YTO IOMOraeT MNEPECMOTPETh IOMUHHUPYIOIIYIO B
POCCUICKOM  JINTEPAaTYypOBEICHUH TMOCTMOJAEPHUCTCKYI0 TPAaKTOBKY pOMaHa.
Crneunduka XyJOKECTBEHHOM  penpe3eHTauuu  Ouorpaguu  peHecCaHCHOTO
xynoxxHuka ®panuecko nenp Kocca cBS3bIBaeTCs ¢ MHUPOBO33PEHHEM U DCTETUKOM
Amn CmuTt, ee TpaHCMEOUaJIbHBIMM U HapPaTOJIOTMUYECKUMU 3KCIEPUMEHTAMH.
BimstenpHas Ha 3amage MeTaMOIEpPHUCTCKas HHTepnperanus pomaHa Cmut
JOTIOMHSETCS pedIeKCuel Hajl ero KaHpOBOM Mpupo10il. Jlemaercs BBIBOA O TOM, YTO
¢urypa @panuecko nenb Kocca co3maercs Oosiee HappaTUBHBIMHM CpPEACTBAMH,
HEXEJIM C TOMOIIBI0 TPATUIIMOHHOTO OMOTpauIecKoro WHCTPYMEHTAPHs, a TaKXKe
yepe3 coueTaHue MUMETUYECKUX CPEACTB ¢ MeTapepepeHInaIbHbIMU.

Functioning of the historical and biographical narrative is analyzed in How to
Be Both (2014), the novel by a British writer Ali Smith. Suchlike approach helps to
reconsider the postmodernist interpretation of the novel prevailing in Russian literary
criticism. The specifics of Francesco del Cossa’s biography and its artistic
representation correlates with Ali Smith’s worldview and aesthetics, as well as with
her transmedial and narratological experiments. The metamodernist interpretation of
Smith's novel, influential in West European countries, is complemented by the
reflection on the genre nature. It is concluded that the figure of del Cossa, a famous
Renaissance artist, is represented more by the narrative means than with the help of
traditional biographical ones, and also through the combination of mimeticity with
metareferentiality.

7. bpounu Mapuna Kapnosna (Huxuuii Hosropon) Hemopuueckue peanuu

6 pomane Ilona Ocmepa «4321» / Historical Realities in Paul Auster’s Novel
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(‘4321 »

Hcropudeckne U cOUUaNbHO-TIONUTHYECKUE PEAIn, KOTOPBIE BCETAA UIPaIn
CyILIECTBEHHYIO posib B KHurax Iloma Ocrtepa, B ero mocinenHem pomane «4321»,
COCIMHSIONIEM JKAHPOBBIE YEPTHl CEMEWHOW XPOHHUKM M POMaHa BOCHUTAHMS,
oOpeTaloT 00CTOsITENbHOE, JIOCTOBEPHO pealMCTUYECKoe BoIuiolieHue. Bce, 4ro
paccka3blBaeT TIOBECTBOBATENIb O CBOEH CEMbE, CKPYIYJIE3HO JaTUpPyeTcs |
COOTHOCUTCS C HCTOPHUYECKMMH (paKTaMH, C XOJOM HCTOPUHU CTpaHbl MEepBOU
MIOJIOBUHBI — cepelnHbl XX BeKa. ABTOp HINET pPa3jIUYHbIE CIIOCOOBI COYETAHUA
JOKYMEHTAJIBHOTO M BBIMBIIIIEHHOTO. COOBITHS OOIIECTBEHHO-TTOTUTHUECKOM KU3HH
MPETOIHOCATCS TO B BUJIE TA3€THOM XPOHUKHU KPAaTKUM MEpEUHCICHUEM, TO B opme
JHEBHUKA penopTepa, OUeBHUIA U yYACTHHKA COOBITH, TO KaK YacTHOTO JIMIA, TO
KaK aKKpEeIUTOBAaHHOTO KYPHAJIMCTA, HO HEU3MEHHO MPEAJIararonero cyObeKTUBHBIC
TOYKH 3pEHHUs, U3 MHOXKECTBAa KOTOPBIX CKJIaJblBaeTcsa oOmas KapTHUHA
IIPOUCXOASIIETO.

Historical and sociopolitical realities that have always played an important role
in Paul Auster’s works come to the forefront in an exceptionally thorough and
accurate detail in his recent novel 4321, constructed as a genre fusion of family saga
and Bildungsroman. Whatever the narrator tells about his family is meticulously
dated and referenced with the facts and flow of American history in the first half and
the middle of the 20" century. Auster explores various ways to combine documentary
and fictional narratives. Thus social and political context can be given occasionally as
a summary list of newspaper headlines or as a diary kept by a reporter who has
witnessed and taken part in the described events, doing so either as a private citizen
or as an accredited member of the press. So, the writer invariably offers highly
personal perspectives on what is happening that multiply and come together to form a
bigger picture of the world in action.

8. lamaruna Oabra Bagumosna (Kazans) Hanrocmpamuenutiic mamepuan
KaK cpeocmeo penpezeHmayuu mpasmamuuecko2o onvima 6 pomane JDic.C.
Doepa «Kymko zpomko u 3anpedenvno onusko» / Illustrative Material as the
Means of Traumatic Experience Representation in “Extremely Loud and
Incredibly Close” by Jonathan S. Foer

JIuteparypa 9/11 — »93T0 TeMaruyeckas TIpynna  XyI0KeCTBEHHBIX
MPOMU3BEACHUI, OCHOBaHHAas Ha ucTopuyeckoMm (Qakre Tepakta 11 centadps 2001
roja, BO3BEIEHHOTO B pa3psa KyinbTypHoll TpaBMbl CIHA. OpnHoli u3 ¢opm
MPOPa0OTKHU KOJJIEKTUBHOIO TPABMATUYECKOTO OMBITA CYUTAECTCS €ro penpe3eHTalus
B XynoxecTBeHHOW muteparype. Poman JIx. C. ®oepa <« KyTtko rpoMko u
3anpeieNIbHO OJIM3K0» BBIPAXKAEeT OMbBIT OMIOCPEIOBAHHOTO CBUAETENS Tpareauu 9/11.
B nokmane nmnpeacTaBieH aHaIM3 WIUIIOCTPATHBHBIX CPEACTB  PENpPE3ECHTAlNU
TPAaBMaTU4EeCKOIO OIbITa B POMaHe, a TaKXKe 3arpoOHYT BONPOC HWHTErpauuu
pa3auuHbIX (QOpPM JOKYMEHTAJIbHBIX MAaTEpHaiOB B XYIOKECTBEHHBIM TEKCT,
OCHOBaHHBIM Ha pealbHbIX coObITUsAX. [Ipomecc cOopa JTOKyMEHTaIbHBIX
MOATBEPKIACHUM Tpareuu TakKe paccMaTpUBaeTcs B JIOKJIa/Ae Kak CIoco0 Tepanuu

TPaBMBbI, TPEIJIOKEHHBIA  aBTOPOM  pomaHa. MiumrocTpaTuBHBIM — Marepual
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MIPOU3BEACHUS CIIOCOOCTBYET CO3[aHUIO XAPAaKTEPHOIO JUIsl TPABMaTH4YECKOTO
HappaTtuBa 3¢ (deKTa B3auMOIIPOHUKHOBEHHUSI UCKYCCTBA U PEATIbHOCTH.

Literature 9/11 is a thematic group of fiction based on the historical fact of the
terrorist attack committed on September 11, 2001, which was termed a cultural
trauma of the USA. The representation of the traumatic experience by means of
fiction 1s one of the ways to ‘work through’ the collective trauma. The novel
Extremely Loud and Incredibly Close by Jonathan S. Foer expresses the experience of
indirect catastrophe witnessing. The paper addresses to the illustrative means of
representing the traumatic experience in the novel and touches on the issue of various
forms of documentary materials integration into the fiction based on real events. The
process of documentary evidence collecting as a trauma therapy, proposed by the
author of the novel, is also considered. The illustrative material of the work
contributes to the effect of art and reality interpenetration, which is typical for the
traumatic narrative.

9. Mopo3zoBa Hpuna BacuibeBHa (Mocksa) «Hukeneevie manvuuxuy
Koncona Yaumxeoa: agppoamepuxkanckan Koii1eKmueHas mpaema 6 0OKymeHme u
evimviciie / “The Nickel Boys” by Colson Whitehead: African American Collective
Trauma in Document and Fiction

B HoBoM pomane «Hukenesbsie mansauku» (2019) Koncon Yaiitxen 3anevarien
MO/1 BBIMBIIIJICHHBIM HMEHEM akajeMur Hukenb mikony mis MaibdukoB Jlo3be,
pacrionaraBiiyiocs B OemHoM ropojake mrara dmopuaa Mapuanna. M3 mecTHoM
(bropusickoi ra3eThl OH y3HaJl O TOM, YTO CTYACHTBI-apXEOJIOTH U3 YHUBEPCHUTETA
HOxHoii @nopujbl NPOU3BOAWIA PACKONKH CEKPETHOro KIaa0uIla, MbITasCh
UJCHTUPUIMPOBATL OCTAHKU PACTEP3aHHBIX YEPHOKOKMX YUEHUKOB IIKOJIBI J[03he.
CroneTHsis UCTOPUS YXKACOB ATOM MIKOJBI 3aKoHUMsach B 2011 r., HO 3aXOopoHEHHUs
BCE €IIIe HAaXOAWJIU, KOTJla poMaH YalTxena yxe OblI OImyOMKOBaH. Y alTXe/l MUIIeT
B CBOEH KHUTE, YTO akajaeMusi Hukenb BCEro JIMIIb OJTHO MECTO, HO «ECJIH €CTh OJTHO,
TO €CTh U COTHH, COTHH JPYTHX, Pa30pOCAHHBIX MO 3emiie Kak (paOpuku Oomm.
TouHO Tak ke, Kak B CBOEM 3HaMeHHUTOM pomaHe «llom3eMHas kene3Has 0poray
VYaiiTxen CMOTPUT Ha HUCTOpUIO adpoaMepUKaHIIEB CKBO3b JIMH3BI  OIBITA
KOJUIEKTUBHOW TPABMBI.

The Nickel Boys, a new novel by Colson Whitehead, portrays Dozier School
for Boys in Florida under the name of the Nickel Academy. The author has once
found out about the Archaeology students at the University of South Florida, who
have been digging up and trying to identify the remains of many black students
tortured and buried in a secret local graveyard. Dozier’s a hundred-year history of
horrors ended only in 2011, and graves have still been discovered after Whitehead’s
novel was published in 2019. In this book Whitehead writes that Nickel was just one
place, “but if there was one, there were hundreds, hundreds of others, scattered across
the land like pain factories”. As in his famous novel The Underground Railroad,
Colson Whitehead looks upon the history of African American people through the

lens of collective trauma experience.
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10. Xaouoyummna Jlmnus ®yarosua (Kaszanb) Meduuyunckuit ouckypc 6
pomanax H. Maxwsroona / Medical Discourse in lan McEwan’s Novels

AKIICHTUPOBAaHHAsI TEJIECHOCTh CTAaHOBHUTCS Ba)KHON MPUMETON JUTEPATyphl
NEPBBIX JECATUIICTUI HOBOTO Beka. [lo3anee TBopuecTBo M. MakbiosHa yOoeauTenbHO
WUTIOCTPUPYET 3TOT TE€3UC, TAK KaK TEJIECHOCTh CTAHOBUTCS U CIOXKETOM, M SI3BIKOM
ero mpousBeAeHU. HayuHblli OuUCKypc omnucaHusi Tejda Kak B3auMMOICHCTBUSA
bU3UYECKUX, OMOXUMUYECKUX U JPYTHUX MPOIECCOB, UTPACT 3HAYUTEIHHYIO POJIb B
pomaHax muicarenss. B OONBIIMHCTBE CIy4aeB d3TO MEIUIMHCKUM AUCKYPC
(«Cy0660ta», «Comueuynas», «3akoH O JeTsax», «B ckopayrme») B codeTaHuu ¢
JAPYTHMH THIIAMH HAyYHOTO JHUCKYpca, OOYCIOBICHHOTO POAOM JESITEIBHOCTU
IJ1aBHOTO Teposi, Oyap To ¢usuka («ComHeuHas») WU ropuctpyneHnus («3akoH O
JETAX»). 3HAYUMOCTh MEIUIMHCKOTO JHUCKypca BHUJIMMO TaKKe CTOUT OOBSICHUTH
BIUsAHUEM uaei Oyko Ha COBPEMEHHYIO JIUTEpaTypy U Ha MaKbl03Ha B YaCTHOCTH.

Emphasized corporeality has become an important feature in fiction at the first
decades of the new age. lan McEwan’s late creativity persuasively illustrates this
thesis due to the corporeality functioning both as the storyline and language in his
works. Scientific discourse applied for describing a human body as reciprocity of
biological, physical and other processes plays a notional role for the writer’s novels.
For the most part McEwan combines medical discourse (Saturday, Solar, The
Children Act, Nutshell) with the other types of scientific one depending on his
protagonist’s métier, whether it is physics like in Solar or law as in The Children Act.
Apparently, the influence of Michel Foucault’s ideas on contemporary literature in
general and on lan McEwan in particular might also elucidate the significance of
medical discourse in his works.

11. IllemayeBa Muuna BuaagumupoBHa (Kaszaun) O6pazer peanvnvix
auunocmeii ¢ pomanax Ilepcusanna Ieepemma | The Images of Real Historical
Figures in Percival Everett’s Novels

[Tpoussenenust IlepcuBans DBeperra BOIUIOMIAIOT B ce0e ONHY M3 TIIABHBIX
tenaeHui aureparypbsl CIIA — cuHTE3 JOKYMEHTAJIbHOTO U XyH0KECTBEHHOTO. [[71s
TBOpUECTBA  AMEPUKAHCKOTO  MHCATeNs  XapaKTepHO  HUCIIOJIb30BaHHE  Kak
BBIMBINIJICHHBIX TEPOEB, TaK U TEX, YbM 00pa3bl OTCHUIAIOT YHUTATEICH K pPeabHBIM
MCTOPUYECKUM JUYHOCTAM. B paccmoTpeHHbix Hamu pomaHax «[mmd» (1999),
«Yanutoxenue» (2001), «d He Cumneii Ilyatbe» (2009) oGparmieHue nucatens K
peasbHBIM TIEPCOHAIUSAM IMOMOTAET HE TOJIBKO PACKPBITh XYHA0KECTBEHHBIN 3aMbICEI,
HO W BOIUIOTUTH TAaKylO TEHICHIIMIO COBPEMEHHON aMEPUKAHCKOW JMTEpaTyphl, Kak
MMOCTMOJIEPHUCTCKAs UTpa.

Percival Everett’s novels embody one of the main tendencies in the US
literature — the synthesis of fiction and non-fiction. The writer combines both
fictional characters and the ones based on the real historical figures in his literary
works. In the novels Glyph (1999), Erasure (2001), I Am Not Sydney Poitiers (2009)

Everett’s appeal to real personalities helps not only to grasp the message, but also to
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realize such a tendency of contemporary American literature as the postmodernist
game.
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Cexkuus 5
JTOKYMEHT B IPAME U HT'POBBIX BUJTAX NCKYCCTBA

4 masn, emopnux, 15.00 — 18.00, ayo. 324 — | 3acedanue
6 masn, uemeepe, 14.00 — 17.00, ayo. 326 — |1 3aceoanue

PyxoBoaurenu: Epoxuna Tarbsana Mocugosna
Kypuea Tarbsina BasieHTHHOBHA
IIlamuna Bepa bopucosna

3acexanue |

1. boaabipeBa Tarbsina BaaaumupoBna (Camapa) Ilocmopamamuueckan
nveca: mexnuxu pavomot ¢ ookymenmom | Post-Drama Play: Document
Techniques

Joxmnan MOCBSAIICH TEOPETUYECKOMY 000CHOBaHUIO TepMHUHA

«rmocTapamMarnuueckas mnbecay. MccienoBaHue AEPUHUIUMN «ITOCTAPAMATUYECKOEH
oTrTtamkuBaeTcss oT onpenenenus X.T.Jlemana mnoctapamaruyeckoro Tearpa H
KOHKPETU3UPYETCA 3a CUET HAOMIOACHHUS HaJ COBPEMEHHBIMH JpaMaTypPrHUeCKUMU
BBICKA3bIBAHMAMU B aCIleKTe (PYHKIIMOHUPOBAHUS B HUX JOKYMEHTAJIbHBIX TEKCTOB. B
Ka4eCTBE IMITMPHUUECKOTO Marepuaga OTOOpaHbI MECHl aBTOPOB HOBEUIEH JpaMbl,
MMCIOINE JTOKYMCHTAJbHYI0O OCHOBY. PaccMmarpuBaroTcs TpakTUKH padOThl ¢
JTOKyMEHTOM: BepOaTUM, KOJUTAXKUPOBAHUE, MOHTAX U JIP.

The paper is devoted to the theoretical justification of the term “post-drama
play”. The study of the concept is based on the definition of post-dramatic theatre by
H. T. Lehman and is concretized by observing modern dramatic statements in the
aspect of the functioning of documentary texts in them. The object of the study is the
plays of New Drama, which have a documentary basis. The report discusses the
practices of working with a document as verbatim, collage, editing, etc.

2. TosoBHeBa Enena BanentunoBHa (ExarepunOypr) Qo6paszet pezuonos
CCCP ¢ cosemckom kynemypgunome | The Images of the Regions of the USSR in
the Soviet KulturFilm

Hccneodosanue noooepoicano epanmom PH®, npoexm Ne 21-18-00518

B nokiane Ha OCHOBE aHaiu3a AapXWMBHBIX HCTOYHUKOB paccMaTpuBaeTCs
(dbeHomMeH KylnbTypduibMa Kak MPOCBETHTEIHCKOIO W MPONAraHJIuCTCKOro KHHO,
nonyuuBiiero pasutue B CCCP B 1930-e rr. KyabrypduiabMmbl  SBISUIHCH
3((HEKTUBHBIM HHCTPYMEHTOM (OPMUPOBAHMS OOIIECTBEHHBIX MPEACTABICHUN O
reorpapuu CCCP, comepxaiii B ceOe MNOJUTHYECKYI0 PUTOPUKY M BBICTYNANU
MPOBOJIHUKOM HJCOJOTHH COLUATMCTUYECKOro cTpouTenberBa. Ocoboe BHUMaHME
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yaensercs KyabTypduibMaMm, CHATBIM pexuccepoM AsekcanapoM JIMTBHHOBBIM
1930-¢ rr. Kunemarorpaduct koHCTpyHpoBasl KoHIenThl «JlanpHuii BocTok»
«Cubupw». Ha ocHoBe ananmsa KynbsTyphuiabmMoB «JlecHpie moam» u «Heemomas
3eMJIsD» BBISBISIETCS (Dalyla WX TIOCTPOCHHS, OCHOBHBIC CIOXKETHI M 3aMBICIIBI.
JlenmaeTrcss BBIBOX O TOM, UTO, WCIONB3yS MYIBTUIUTMKAIIMOHHBIE KapThl,
XyIOKECTBCHHBIC TPUEMBI, 3aKaJIpOBBI TEKCT, kuHemartorpaductel B 1930-¢ TT.
co3maBayu sipkue o0paszbl oTAaneHHbXx pernoHoB CCCP. T'eorpaduueckue oOpasbi
PETHOHOB XOPOIIO JIOKUJIMCh Ha SI3bIK KHHEMaTorpauueckux HappaTUBOB, H
kioueBble 00pa3el Cubupu, Anras, lanenero Boctoka, Bo3nukmue B 1930-e rr.,
CaMOBOCIIPOU3BOIMIINCH U TIO3HEE Y PAa3HBIX MOKOJICHUI COBETCKUX JIFOMCH.

Based on the analysis of archival sources, the paper examines the phenomenon
of kulturfilm as an educational and propaganda film which was developed in the
USSR in the 1930s. Kulturfilms were an effective means for the formation of public
ideas about the geography of the USSR, contained political rhetoric and were a way
to demonstrate the ideology of socialist construction. Special attention is paid to
kulturfilms directed by Alexander Litvinov in the 1930s. The filmmaker created the
concepts of “Far East” and “Siberia’. Based on the analysis of the kulturfilms Forest
People and Unknown Land, the paper discusses the main plots and ideas. It is
concluded that, using cartoon maps, artistic techniques, voiceover, filmmakers in the
1930s created vivid images of remote regions of the USSR. The geographic images of
the regions correlated with the language of cinematic narratives, and the key images
of Siberia, Altai, and the Far East that arose in the 1930s were reproduced even later
by different generations of Soviet people.

3. lIupoxosa JInsmmsa MuxaisoBaa (Hwkuuii Hosropon) Mecmo ¢gpaxkma ¢
noymuxe Toma Cmonnapoa | The Place of Fact in Tom Stoppards Poetics

[lbecst Toma Crommapaa H300MIYIOT AIUTIO3USIMUA, PEMUHUCIHEHIIUAMH K
Kynbrype XX Beka. IHTEpTEeKCT 3aHMMaeT LEHTPAJIbHOE IOJOKEHUE B TBOPYECKOM
MeTojie OpuTaHCcKoro apamarypra. OnHaKo, TOMUMO Xy0’KECTBEHHBIX TIPOU3BEICHHIMA
U YYXKUX T[EPCOHAXKEW, NPEIMETOM CMBICJIOBOM WIPbl CTAHOBATCS pEabHBIC
JUYHOCTU XYJIO>)KHUKOB, JPaMaryproB, MO3TOB, MOJUTUYECKUX NEIATENEH, a TaKkKe
XyJI0’)KECTBEHHbIE TEUCHUS, HayYHbIE TEOPUU M UCTOpUUYECKHe coObITHs. B mokmaze
NpEANpPUHSATa TOMBITKA OMPEACTIUTh MECTO M poJib (hakTa KaK CBEPIIMBIIETOCS
HUCTUHHOTO COOBITHSI B XYIOKECTBEHHOM METO/E€ OpUTaHCKOro apamarypra Toma
Cronnappaa.

Tom Stoppard’s plays abound in allusions, reminiscences of XX-century
culture. Intertext is central to the creative method of the British playwright. However,
in addition to works of art and other characters, the images of real artists,
playwrights, poets, political figures, as well as artistic movements, scientific theories,
and historical events become the subject of semantic play. The report made an
attempt to determine the place and role of fact as an accomplished true event in the
creative method of the British playwright Tom Stoppard.
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4. TonoBueB HWBan AwnapeeBuu (Cankr-IletepOypr) Xyodooswcecmeennasn
OOKYMEHMAIUCIMUKA 68 CO6emCKOM KuHo: «bupoouoyncany Muxauna Cnyurozo |
Fictional Documentary in Soviet Cinema: Birobidzhan by Mikhail Slutsky

Hccneoosanue noooepoicano epanmom PH®, npoexm Ne 21-18-00518

B 1920-x rr. B CCCP nosy4usio pa3BuTHE MIPOU3BOJICTBO «KYIBTYP(PHUIBMOBY O
HapOAHOCTSIX M TEPPUTOPHUSAX CTpaHbl. DT (UIBMBI HUMENU MOMYISIPHOCTh Y
3puTeneil, SBISASACH JUISI MHOTHMX €IMHCTBEHHOM BO3MOXKHOCTBHIO COBEPILIUTH
KUHOITyTEIIECTBUE 110 MHOTOHAIMOHAJIBHOMY U TeorpauuecKkd pazHOOOpazHOMY
Coro3y. beuia 'y aToro mpolecca M NOJUTUYECKAas — MOJOIJIEKA  —
HAIMOHAIM3UPOBAHHBIA KWHEMaTorpad HCIOJb30BAJICS BJIACThIO B  KAyeCTBE
3¢ dEeKTUBHOTO CpEelCcTBA MacCOBOM MH(OpPMALMUA O TOCYAApCTBEHHBIX MpoTrpamMmax
10 COBETU3alUU PErMOHOB. CTUMYIHPYIOUIYIO POJib B POU3BOACTBE TAKUX (PHIIBMOB
urpan 3amymieHHbli Ha pyoexke 1920-1930-x rr. mox srumoit [IMK rocmpoexr
«Knnoatmac CCCP», npennonaraBmui cosganue 150-cepuiiHOTO ajnpMaHaxa o
COBETH3allUd PErMOHOB CTpaHbl. B  1oknaze, Ha mnpuMepe KUHOPaOOTHI
«bupooumkan»  (1934) Muxauna  Ciayukoro  paccMaTpuBaeTcss  METOJ
«XYIO)KECTBEHHOM  JOKYMEHTAJIIUCTUKW», COCIUHSBIIMA  IMOCTAHOBOYHBIE H
XpOHHMKAJIbHBIE IPUEMBbl CHEMOK, M MPEACTABIABIIMN CcO00Il pacrnpocTpaHEHHOE
HalpaBJIeHUE )KAHPOBBIX TIOUCKOB B COBETCKOM JJOKYMEHTaJIbHOM KHHO. OOpariaercs
BHMMAaHME Ha MOTEHLUMAJ] KUHOJOKYMEHTa KAaK MCTOPUYECKOIO MCTOYHHMKA U
aKTyaJIbHOTO pecypca Uil IPUMEHEHHs B IIUPOKOM CIIEKTPE COBPEMEHHBIX HAy4YHO-
00pa30BaTeIbHBIX MTPOLIECCOB.

In the 1920s in the USSR, kulturfilms about the nationalities and territories of
the country were developed. These films were popular, giving the only opportunity to
make a film journey through the multinational and geographically diverse Soviet
Union. This process also had a political background. The nationalized cinema was
used by the authorities as an effective mass media about state programs for
Sovietization of the regions. A stimulating role was played by launched at the turn of
the 1920s-1930s under the guidance of the Central Executive Committee state project
Cinema Atlas of the USSR, which assumed the creation of a 150-part almanac on the
Sovietization of the regions. The report, based on the example of the film
Birobidzhan (1934) by Mikhail Slutsky, examines the method of “fictional
documentary”, which combined staged and newsreel methods of filming, and was a
widespread direction of genre searches in Soviet documentary cinema. Our attention
is drawn to the potential of a film document as a historical source and an actual
resource for a wide range of modern scientific and educational processes.

5. TworenoBa Jlapuca I'ennaabeBHa (Camapa) Poav ¢hakma 6 nvece Acu
Bonowunoii «I'uénem xop» / The Role of Fact in Voloshina's play “The Choir is
Dying”

B nokinane paccmarpuBaetcs mpoOiemMa UCIob30BaHus (pakTa B COBPEMEHHOMN
npame. Ha ocHOBaHMM peanbHBIX BIICYATIICHUM YYaCTHUKOB lIepBoii MUPOBOU BOWHBI
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Aceit BonommHoil co3naH mepcoHaX, YbM PEIIMKU MEPBOHAYaIbHO CO3AAOT (POH
UCTOPHUHU JIIOOBU M CMEPTU LEHTPAIBHOTO Irepost nbechl «I'mbHer xop». IlocrenenHo
PEIUIMKM XOpa CTAHOBSTCS BaKHOW YACTBIO JMAJIOTa Bpada M CECTPbl MUJIOCEPAHMSL.
OTOT AMAIOr JaeT BO3MOXKHOCTBH JIpamMarypry IpeICTaBUTh YUTATENI0/3PUTEIIO
COOCTBEHHOE IIOHMMAaHWE TpareJIud COBPEMEHHOCTH. AHanu3 1mbechl AcHu
BonommHol noxa3plBa€T BO3MOXXKHOCTM HCIOJB30BaHUSl TEXHUKHU BepOarnMa B
HeBepOAaTUMHOM JpamMaTypriuu, CBUIETEIBCTBYET O €ro Pa3BUTHUM B COBPEMEHHOM
JpaMe He TOJIbKO JJIsi JOCTHKEHUS! Tparndeckoro 3¢ dexra, HO U IS Mpe3eHTAluN
aBTOPOM COOCTBEHHOM KOHLICTIIIMM MHpa W YEJIOBEKa IMPU OTCYTCTBUHU B IbECE
JUPHUYECKOIO aBTOPCKOTO CyObEKTa M MUHHMH3ALUU posd pemapku. OOpameHue K
’KUBBIM CBHJIETEJILCTBAM HCTOPHUH COJIMKAET MbECY O MEPEKUBAHUU Y)KACOB BOMHBI C
KJIACCUYECKUMM TPOM3BEACHUSA pycckonm mureparyppl XX Beka. UTo Takxke
JOKa3bIBAET NPOBEECHHBIN aHau3 Tparenuu Acu BonommHoi «I'uOHET Xopy.

The paper deals with the problem of using fact in modern drama. Based on the
real impressions of participants in the First World War, Asya Voloshina creates a
character whose remarks initially set the background for the love and death story of
the main character in the play The Choir is Dying. Gradually, the chorus lines become
an important part of the dialogue between the doctor and the nurse. This dialogue
allows the playwright to present to the reader/viewer his own understanding of the
tragedy of our time. The analysis of the play by Asya Woloshina shows the
possibilities of using the verbatim technique in non-verbatim drama, proves its
development in modern drama not only to achieve a tragic effect, but also to present
the author's own concept of the world and man in the absence of a lyrical author's
subject in the play, and to minimize the role of the remark. The appeal to living
evidence of history brings it closer to the classic works of Russian literature of the
XX century. This is also proved by the analysis of Asya Voloshina’s tragedy The
Choir is Dying.

6. Kaounoa Ejgena Cepreesna (Camapa) Jlokymenmanvnoe u
Xyooxcecmeennoe 6 nvece Acu Bonowunou «l'ubnem xop» / Documentary and
Literary in Asya Voloshina's Play “The Chorus is Dying”

[Tbeca Acu Bomommnoii «['mbHeT xop» Hamucana B 2014 romy K CTOJIETHIO
ITepBoit MupOBOI1 BOKHBI. Martepuanom Jyisi €€ CO3JaHus MOCIYKUJla KHATa paHHEN
MPEICTABUTENbHUIIBI TOKyMEeHTanbHOU mnpo3bl Codsu Penopuenko «Hapon Ha
BoiiHey. [lepBas penakius kHury Obuta u3gana B 1917 roay, BIocieacTBUM OHA Oblia
nepepaboTaHa W JIONIOJHEHA BTOPOM W TpeTbe YacTbio. byayum cectpoit
Mutocepaus, C. @egopueHko 3apuKCUpoBaia B KHUTE MOJTMHHBIC, YCIBIIIIAHHBIE €10
HMCTOPHUH COJIJIAT, UX PAa3MBIIUICHUS] O BOMHE W MHUpE, YaCTYIIIKH, BOCHHbIC MeCHU. B
nbece Acu BoslomMHON XyI0KECTBEHHOE TECHO CIUIETEHO C JOKYMEHTAJIbHBIM:
MOHOJIOTM coJjar, B3sATble W3 KHuru «Hapony Ha BolHe», 3Bydyar OT HUMEHH
MHOTOT0JIOCOTO TEepCOHaXa Xopa, ¢ KOTOPHIM B MOCTOSHHOM JHAJIOT€ HAXOIUTCA
IJIaBHBIM Tepol Mbechl BOCHHBIM Bpau Muxawn, a B repouHe menacectpbl Codbu
YrabIBa€TCsl aBTOP KHUTH.
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Asya \Voloshina wrote the play The Chorus is Dying in 2014 for the centenary
of the First World War. The material for the play was the book The People at War
written by the early representative of documentary prose Sophia Fedorchenko. The
first edition of the book was published in 1917, later it was revised and supplemented
by the second and third parts. Being a sister of Mercy, S. Fedorchenko recorded in the
book the authentic stories of soldiers, their reflections on war and peace, ditties, war
songs. In Asya \oloshina's play, the fiction is closely intertwined with the
documentary. Soldiers’ monologues, taken from the book The People at War, sound
on behalf of the polyphonic character Chorus and a military doctor Mikhail has
constant dialogues with it. The author of the book is recognized in another character
of the book nurse Sophia.

7. KypueBa Tarbsina BanentunoBna (Camapa) Xydosrcecmeennlit mexcm
KaK OOKymMeHm u 20pu3oHmol e20 nepeocmuicienusn: «Poman ¢ Onezunvimy»
Baouma Jlesanosa | Literary Text as a Document and the Horizons of its
Rethinking: “Romance with Onegin” by Vadim Levanov

[Ibeca Banuma JleBanoBa «Poman c¢ OHeErmHbIM» B COOpPaHUH COYHMHEHMIA
nomenieHa B paszaen «MHcueHupoBku». OJHAKO K HHCUEHUPOBKAM OTHECTH 3TO
MIPOU3BEICHUE MOXKHO JIUIIbL yCiIoBHO. OOpaiaet Ha cebs BHUMAaHHE MO/3ar0JIOBOK:
«U rpa B uerbipex aktax Ha TeMbl A.C. [Iymkuna u [1.1. YalikoBckoro». O4eBUIHO,
YTO MEPE] HAMHU CaMOCTOATEIBHOE APaMaTyprU4eCKOe MPOU3BEICHUE, IS KOTOPOTO
1 pomaH B ctuxax IlymkuHa, n onepa YallKOBCKOTO, I MHOTHE JAPYTHE KIACCUUYECKUE
MPOM3BEJICHUSI PYCCKOW JIMTEpaTypbl CIYXKAaT JIMIIb HCXOJHBIM TEKCTOBBIM
MarepuaaoM, T.€. JOKYMEHTaMH, KOTOPbIC OMPEIEIEHHBIM 00pa3oM COEIUHSIIOTCS
IpYyT C JAPYroM, paspyliasi CIOKHUBIIMECS 32 MHOTHE TOJIbI CTEPEOTUIBI U 00pasys
HOBBIE€ CMBICJIBI.

The play by Vadim Levanov Romance with Onegin in the collected works is
placed in the section “Adaptations”. However, this work can only be attributed to it
figuratively. The subtitle is noteworthy: “The game in four acts on the topics of A.S.
Pushkin and P.I. Tchaikovsky”. Obviously, this is an independent dramatic work, for
which Pushkin’s novel in verse, Tchaikovsky’s opera and many other classical works
of Russian literature serve only as initial textual material, i.e. documents which in a
certain way connect with each other, destroy stereotypes and form new meanings.

8. CabupoBa Pumma HauneBHa (Kaszanp) Huouickuit mugponozuueckui
cepuan. cmunusayus uau nacmuuwi (Ha npuMepe IKPAHU3AUUIL OPe6HEeUHOUTICKO20
anoca “Pamasana”) | Indian Mythological Serial: Stylization or Pastiche (Based on
Screen Adaptation of the Indian Ancient Epos “Ramayana”)

Nunuiickuii mudonorndeckuii cepuali, npuas B kuaemarorpag B 80e rr. XX
CTOJIETHsI HE YTPATUJI CBOEH IOIYJSIPHOCTH, a naxe yeennuuia e€ B XXI. B nannom
WCCJICIOBAHUU OMPENETSIOTCSI OCOOCHHOCTH U OTJIMYUTEIBHBIC YEePThl MHIUNWCKOTO
MHU(]OJIOTUIECKOTO ceprasa B IIEJIOM U B YaCTHOCTH CEPUAJIOB Ha CIOKET «PamastHb.
Marepuan jyist icclieZJoBaHuS BEIOpaH HE CiIy4yaiHo, Tak kKak «PamasHay BamsMuku u

e€ nuTepaTypHbIe HMHTEpIIpeTaluu Hauboyiee TOMyJIspHbl B WHIUM, BO3MOXKHO,
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MPOCJEAUTh BIUSHHUE MCTOPUUECKUX TMPOIIECCOB HAa M3MEHEHUE CIOKETa B
KUHOBepcusix. HekoTopele HHTEpHpeTaly BEJIUKOTO 3I0ca TEPSIOT DIEMEHT
CaKpaJbHOCTH, YCTyIas MECTO pa3BJICKaTeIbHOMY M BU3YaJbHOMY, a CIOKET
ynpomjaercsi. Ho CymecTBYyIOT KUHOMHTEPHPETALMH, B KOTOPBIX PEKUCCEPHI
NBITAIOTCSl MEepeaTh CMBICIBI, 3aJ0)KEHHbIE B OpUrHHAIBLHOM TekcTe. [loHnMaHue
UHAUICKOTO MH(]OJIOTHYECKOro cepuajga BO MHOTOM 3aBHCHUT OT TOrO, HACKOJBKO
3pUTETh 3HAKOM C UCXOAHBIM TEKCTOM U KyJIbTypor Muauu.

The Indian mythological serial, developed in the 1980s, have not lost its
popularity, and even increased it in the XX century. This study identifies the peculiar
properties and distinctive features of the Indian mythological series in general, and
the series based on Ramayana in particular. The material for the study was not chosen
by chance, since Valmiki’s Ramayana and its literary interpretations are most popular
in India, it is possible to trace the influence of historical processes on the plot changes
in film versions. Some versions of the great epic lose a sacred element, giving way to
entertaining and visual representation, and the plot is simplified. But there are cinema
interpretations in which directors try to convey the meanings inherent in the original
text. Understanding the Indian mythological series depends largely on how familiar
the viewer is with the original text and culture of India.

3acenanue 11

9. KazypoBa Haraabsi BanepbeBna, BacuibnoB Koncrantun CepreeBuu
(Cankr IletepOypr) «Icmemuxa OOKYMEHMAIbHO20 HAONIOOCHUA 6 UZPOBBIX
¢unvmax Illupun Hewam»y | Aesthetics of Documentary Observation in Shirin
Neshat’s Feature Films

[Tupun Hemar - aMepuKaHCKUI PEKUCCEP UPAHCKOTO ITPOUCXOKICHHUS - aBTOP
(UIBMOB, TOCTPOCHHBIX Ha CTHIKE MPOTUBOCTOSHUSA TEM MY>KCKOTO/?KEHCKOTO,
3amana/BocToka, JTI03BOJICHHOTO/3alpETHOTO, SIBJICHHOTO/COKPBITOTO. Ee
MUCTHYECKHE (UIBMBI, HACHIIIICHHBIE CHUMBOJIaMHU, MeTadopamu, OTCHUIKAMHU K
JIOMCIIAMCKUM KOPHSIM UPAHCKOM KYJIBTYphl M MCIIAMCKOMY HACIEANI0, Ka3aJloCh Obl,
MPOJUKTOBAHBI MCKJIIOUUTENLHO WTpoil (aHTa3Mu aBTOpa W HE MPETEHAYIOT Ha
noctoBepHOCTh. OnHako  kuHemarorpaduueckue padboTel  («becrnokoiHbINY,
«ectBue», «Onepxkumas» u 1p.) Hemar co3narT WIITIO3UI0 TUNEPPEATEHOCTH U
NaXe TIOpOM BOEHHOM XpOHUKH. CKymOCTh KpacokK, IOKYMEHTaJbHAas Kamepa,
CTpPOTOCTb (hOPMBI, BOILIOIIEHNE B KAPTUHAX JIMYHOTO OIBITA M TIEPEKUBAHUIN aBTOpa
OOBITPBIBAIOT/pEANTM3YIOT ~ HMACI0  OCTETUKH  JIOKYMEHTAJIbHOTO  HaOJIONCHUS,
cnocoOHOM B ee ¢uiabMax Npou3BecTH 3(P(PEKT KaTapCUUYeCKOro MOTPSICEHUs Yy
3puUTE.

Shirin Neshat is an American director of Iranian origin. She is the author of
films with the confrontation between male / female, West / East, permitted /
forbidden, revealed / hidden. Her muystical films, full of symbols, metaphors,
references to the pre-Islamic roots of Iranian culture and Islamic heritage, seem to

result from the game of the author's fantasy and do not tend to be authentic. However,
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her works (Turbulent, Passage, Possession, etc.) create the illusion of hyper reality
and even sometimes war chronicles. The minimalism of colours, the documentary
camera, the strictness of form, the embodiment of the author’s personal experience
and emotions implement the idea of the aesthetics of documentary observation, which
can impress the audience with the effect of cathartic shock.

10. KazakoB Kupwuian BuraabeBnu (IIymkun) Yyoo kax nappamuenbiii
anemenm 6 puavme «Kepmeonpunowenue» A. Tapkoeckozo | Miracle as a
Narrative Element in A. Tarkovskys “Sacrifice”

B noxmane uccrnemyercs ¢uinocodckoe 3HAYCHHE Yyla W €ro HappaTUBHAs
NpUPOAA C TOYKM 3peHHs cTpykTypHoro mnoxaxoxa HO.M. Jlormana u meiciu JI.
Butrenmreitna. B xadecTBe marepuana ais aHanmusa B3AT GuiabM A. TapKOBCKOTO
«KepTBOIpUHOIIIEHNE», @ UMEHHO OTPBIBOK C ToJieToM Mapuu u AJiekcaHipa.
CemaHTHUeCKass AaKTUBHOCTh OJIM30/la, [0 HAIIEMy MHEHUIO, POXIAETCA Ha
nepeceuenun ciaenyromiero. FO.M. Jlorman ykaseiBan: «IloHMMasi co3HaHueM
HPPEATBLHOCTD MTPOUCXOIAIIETO, IMOLIMOHAIBHO OH [3PUTENB| OTHOCUTCS K HEMY, KaK
MOJITMHHOMY COOBITHUIO». JI. BUTreHImTelH *e, pa3MbIIlIsis O dyle, IpU3HaBall e€ro
CUMBOJIMYECKYIO TIPUPOAY U HEOOXOJUMOCTH BEphl IS TMPABWIBHOIO €T0
BoCHpUsATUS. BMecTe C pEIUruo3HbIMH KOHHOTALMSIMU, 3aJ0KEHHBIMHA  A.
TapkoBCKkUM, AyMaeTcsi, MOJYYHUTCS IO-HOBOMY pAaCKpBITh 3HAUEHHE OSIN30[a U
MOATOTOBUTH TIOYBY JJISI TAJIbHEHIIIETO UCCIIEI0BAHUS.

The paper deals with the philosophical meaning of a miracle and its narrative
nature in terms of Y. Lotman’s structural approach and L. Wittgenstein’s thought. A.
Tarkovsky’s film Sacrifice, namely the scene of Maria and Alexander’s flight, was
taken as a material for analysis. The semantic activity of the episode, in our opinion,
is at the intersection of the following. Y. Lotman pointed out: “Understanding the
irrationality of what is happening with consciousness, he [the viewer] emotionally
treats it as a true event”. L. Wittgenstein, thinking about the miracle, recognized its
symbolic nature and the need for faith for its correct perception. Together with A.
Tarkovsky’s religious connotations, it seems possible to rethink the meaning of the
episode and prepare the ground for further research.

11. CanumrapeeBa Mapraputa PamuneBna (Kazanb) ®@enomen
«3epkanvroz2o naoupunmay 6 nvece /lona Huzpo o JIvee Toncmom «Povioak na
o03epe momol / The Phenomenon of the “Mirror Maze”in Don Nigro’s play about
Leo Tolstoy “Angler in the Lake of Darkness”

CoBpeMEHHBIN aMEpUKaHCKUWA Apamarypr, noctMmoaepHuct Jlon Hwurpo B
TEUEHHUE TMOCJICTHUX HECKOJbKUX JIET ImpuoOperaeT BcE OOJNBIIYI0O y3HABAEMOCTh B
TeaTpaJbHBIX M JINTEPATYpHBIX Kpyrax Poccun. OOpa3 mpoTUBOPEUMBON U CIIOKHOU
HaTyphl pycckoro mucarens Hurpo co3maér B mbece «Pribak Ha o3epe TbMb». [lpu
aHAJIN3€ JJAHHOM MbEChl HAM yJAJIOCh BBISIBUTH 3aKOHOMEPHOCTB, 110 KoTOpor Hurpo
BBICTPOMJI IPAKTUYECKU BCIO CTPYKTYpPY MPOU3BENCHUS. B Xyn0)KEeCTBEHHOM TEKCTE,
MMOCTOSTHHO OTCBHIIAIONIEM K UCTOPUYECKHM (paKkTaM O BEIMKOM PYCCKOM MHCATede,

MPOCJIEKUBACTCS MHOKECTBO NossipHocTel. «Momnonocts — Crapoctb», «MykunHa —
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JKenmmnuay, «Toncron — Koposs JIup», «MckyccTtBo — HenckycctBo», «XynoKHHK —
Mopanuct» — BOT OCHOBHBIE «KOPUAOPBI» B «3€pKaJIbHOM JIAOMpUHTE» Nbechl [JoHa
Hurpo. B crarbe MBI NOCTapajuch HAWTH M NPOAHAIN3UPOBATH KaXI0€ U3
OTpaX€HUH, BBISIBUB OCOOEHHOCTHM oOpa3a JIpBa ToJCTOro B XyJOXKECTBEHHOM
Bocripusituu Jlona Hurpo.

The contemporary American playwright, postmodernist Don Nigro has been
more and more popular in Russian theatrical and literary societies for recent years.
Nigro creates the image of the contradictory and complex nature of the Russian writer
Leo Tolstoy in the play Angler in the Lake of Darkness. When analyzing this play, it
was possible to identify a pattern according to which Nigro had written almost the
whole play. There are a lot of oppositions and duality in the text constantly referring
to historical facts about the Russian writer. “Youth - Old Age”, “Man — Woman”,
“Tolstoy - King Lear”, “Art - Non-Art”, “Artist — Moralist” are the main “corridors”
in the “mirror maze” of Don Nigro's play. In the report, we find and analyze each of
the reflections, revealing features of the image of Leo Tolstoy in the artistic
perception of Don Nigro.

12. Jlucenko Anxena PadusoBuna (Kazann) Henecanvnan ummuzcpayus u
omuowenue Kk neit ¢ Eepone (na npumepe ookymenmanwvnoit noecot M.Obexcep
«Henezanvnas nomowwy) / lllegal Immigration and Attitudes towards it in Europe
(on the example of M. Obekser's Documentary Play “lllegal Aid”)

Tema murpanToB B EBporie B 11e10M 1 B [ epMaHuM B 4aCTHOCTH aKkTyaJbHa B
MOCJIEIHUE HECKOJIBKO JIET KaK HUKOTNA. BosbIioe Koau4ecTBO aBTOPOB-MUTPAHTOB B
Pa3HbIX MOKOJICHUSIX CTABAT BO IJIABY YIVIa CBOEr0 TBOPYECTBA 3Ty Mpodaemy. OHaKO
cpeau aBropoB-ypoxkeHIleB EC oHa siBisieTcsi cBoero poja tady. MHTEpecHo, uTo
€CJIM OHM U 00paIaloTCs K TEME MUTPAIIMH, TO PACCMAaTPUBAIOT €€ HE C TOUKHU 3PEHUS
mpoOJieM caMuX MUTPAHTOB, a C TOYKU 3PEHUs OTHOLIEHUSI K HUM eBporeiieB. Tak,
mBenapckas nucarenbauiia Makcn OOeKcep CTPOUT CBOIO IOKYMEHTAIBHYIO MbECY
«HeneranpHas nomolb» W3 MHTEPBBIO C aBCTPUMLAMU WM IIBEUIAPLAMH, KOTOPBIE
nmoMoraroT OexeHnam. [epon Tbechl OKa3bIBAIOT TIOMOIIL M3  Pa3IMYHBIX
noOyXKJIeHu, TpPH OSTOM camMu HapymarT 3akoH. OxasbiBaeTcs, IOMOIIb
HEeJICTAJIbHBIM MHIpaHTaM BakHa HE caMa Mo cebe, a KaKk HEKOe IMPOSBIICHUE
MpoTecTa MO OTHOUIEHUIO K rocynapctBy. Kpome Toro, Ba)KHOW CTaHOBUTCS Tema
Hauu3ma. ['epor mbechbl MPOBOAST Mapajuiesb C NPOUUIBIM EBpOIbI, KOrja MHOTUM
eBporneiiamMm NpuxXoAUIOCh CKPbIBAThCS OT BIACTEH.

The theme of migrants in Europe in general and in Germany in particular has
been relevant in the past few years more than ever. A large number of migrant authors
in different generations put this problem at the forefront of their creativity. However,
it is somewhat of a taboo theme among EU native authors. It is interesting that even if
they address the topic of migration, they consider it not from the point of view of
migrants themselves, but the attitude of Europeans towards them. For example, the
Swiss writer Maxi Obekser creates her documentary play Illegal Aid with the help of

interviews with Austrians and Swiss who help refugees. The characters help because
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of various motives, while breaking the law. It turns out that helping illegal migrants is
important not in itself, but as a kind of protest against the state. In addition, the theme
of Nazism is crucial. They draw a parallel with the past of Europe, when many
Europeans had to hide from the authorities.

13. 3a61uKxoB Auiekceidi BsiuecnaBoBuu (Koctpoma) Kunemamocpag ¢
Kocmpome: pannue 200ut | Cinematograph in Kostroma: Early Years

ABTOp BOCCO3[1a€T NECTPYIO U MHOTOTOJIOCHYIO arMoc(epy ropoiCcKoil KU3HU
1920-x rr., 0HOM U3 TIABHBIX MPUMET KOTOPOil OBl KnHeMaTtorpad. Kuno sBisiocs
apeHOW CTOJKHOBEHHSI SCTETUYECKHX BKYCOB, HJICOJIOTMYECKUX YCTAaHOBOK U
KOMMEPUYECKMX HMHTEpecoB. McTopuss IOBCENHEBHOM KWU3HU  KOCTPOMHUYEHN
paccMaTpuBaeTcs B KOHTEKCTE UJEHHO-XY/I0KECTBEHHOTO COCTSI3aHUs
TPaJAULIMOHHBIX «OYpKYya3HBIX» (PUIBMOB U CTAHOBSIIETOCS COBETCKOTO KHHO.

The author recreates the colorful and polyphonic atmosphere of urban life of
the 1920s with its main sign as cinema. Cinema was a clash of aesthetic tastes,
ideological attitudes, and commercial interests. The history of everyday life of
Kostroma is considered in the context of the ideological and artistic competition of
traditional “bourgeois” films and the emerging Soviet cinema.

14. NoopemoBa Caetriiana AusekcanapoBHa (SIpocnaenb) Penpezenmauyusn
cosemcKou 3noxu ¢ myseunsix 3xkcnozuuusax 2. Heanoea | Representation of the
Soviet Epoch in lvanovo Museums Expositions

Buvinonneno no Ipamwmy Poccuiickoeo Hayunoeo @®onoa 20-68-46013
«Dunocoghcko-anmpononocuueckuti  anaius cogemckoeo ovimus. Ilpeonocwiixu,
OUHAMUKA, GIUSHUE HA COBPEMEHHOCTbY

My3seliHass peduiekcusi COBETCKOTO ObITa B  TMOCJIEIHUE ACCATHICTHUS
pacnpocTpaHeHa  JOCTaro4yHo  IHUpoKo. MHTepec K  COBETCKOMY  OBITY,
HE3aMBbICIIOBaTOMY, MPOCTOMY, TIZe-TO Jake OeIHOMY, Ha Hall B3MIAN, BecbMa
napagokcaiieH. C oHON CTOPOHBI, Ml MOXXEM €r0 OOBSICHUTH TEM, YTO €I >KUBBI
HETOCPEICTBEHHBIC YUACTHUKHU ITUX COOBITHH, OYEBUALIBI, KOTOPHIE HOCTAIBIUPYIOT
M0 YyIIEAIIeH 31moxe U (POPMUPYIOT JUYHBIMHU BelIaMU MY3€HHBIC KOJUIEKIIMH, YTO
0COOEHHO THUMHUYHO Jyisi mpoBuHimu: MBanoBo, fApocnasib, Peibunck. C apyrou
CTOpPOHBI, T€, KTO HE BbIpOC B COBETCKOM COK03€, HOCTAJIbIMPOBATh MO TOMY, C YEM
HE3HAKOMBI, HE MOTYT, HO HUCIBITBIBAIOT MHTEPEC K COBETCKOM KYJIBTYpE, KOTOpas
aKTUBHBIM O00pa30M TpaAHCIUPYETCS MO KaHajlaM MAacCCKyllbTa, M K KYJIBType
MMOBCEIHEBHOCTH, B KOTOPOU BBIPOCIIM CTApIIIUE MOKOJICHUSI ceMbH. TakuM 00pazom,
MY3€M COBETCKOM KYJBTYpbl BBIXOISIT Ha TMHK 3PUTEIBCKOW TMOMYJISIPHOCTH.
N3yyeHuro penpe3eHTaunum COBETCKOM 3MOXH B MY3€MHBIX dKCHO3UIUAX I. MiBaHOBa
MOCBSILIEHO BBICTYIUJICHHUE.

Museum reflection of Soviet way of life is widespread nowadays. The interest
to Soviet way of life, which is uncomplicated, simple and sometimes poor, to our
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opinion, is extremely paradoxical. On the one hand, it can be explained by the fact
that the direct participants of these events are still alive and nostalgic for a bygone
epoch. They form museum collections with personal belongings, which is especially
typical for the province as Ivanovo, Yaroslavl, Rybinsk. On the other hand, people
who didn’t grow up in the Soviet Union cannot get nostalgic for unknown things.
However, they are interested in the Soviet culture, actively promoted on TV, and in an
everyday culture, which en elderly generations of family grew up in. Consequently,
museums of the Soviet culture are extremely popular. The paper is dedicated to the
representation of Soviet Epoch in museums exposition of Ivanovo.

15. Tpymkuna Exarepuna IOpbeBHa (Mockaa) Bu3zyansno-
AHMPONOI02UYEcKoe KUHO: «HA 2PAHUYE» OOKYMEHMATIbHO20 U XY00IHCECMBEHHO20
/ Visual Anthropological Cinema: “On the Border” of Documentary and Fiction

BuzyanbHO-aHTPOMOJIOTUYECKOE KUHO CETOHS TPAKTYETCS MPEACIBHO ITUPOKO
1 CYIIECTBYET «Ha TPAHMIIC» JJOKYMECHTAIBHOTO U XY/I0KECTBEHHOTO KHHEMaTorpada.
3apoIMBIIKCH B JIOHE (COLIMO)KYJIBTYPHON aHTPOIOJOTMH, aHTPOTIOJOT Ml BU3YyaJlbHAas
y)K€ JaBHO BBHIIIUIA 32 PaMKH MCKIIOYUTEIBLHO 3THOTpaUUECKUX MCCIICIOBAHUIA.
SIBISIACH MO cel AEHb MAJOM3YUYEHHOW TUCUUIUIMHOW B HAIIEW CTpaHe, BU3yaJlbHas
AQHTPOTIOJIOTHS MPECTABIISICT ITUPOKUM CHEKTP METOJIOB M MPUEMOB ISl (pUKCAITUU
(co3manus BH3yalIbHO-aHTPOIIOJIOIMYECKOTO KHMHO), U3yUEHUS M aHajIu3a KYJIbTYpHI.
BusyanbHass aHTpomonorus, ¢ OJHOM CTOPOHBI, CBSi3aHAa C MCIIOJIH30BAHUEM
BU3YyaJIbHBIX MaTE€pPUaIOB B XOJE MCCJIEAOBAHUS, a C APYTOM CTOPOHBI, OHA SIBISIETCS
M3Y4YCHUEM NOJAAOUICICA HaOIOAEHUI0, 3pUMOM, KyabTypbl. OHa W NPOU3BOAUT
BU3YyaJIbHO-aHTPOIOJIOTUYECKN (UIIbMBI, U HUCHOJB3YET YK€ CyllecTByromme. Tak,
BHU3yaJIbHAasl aHTPOIIOJIOTHS CO3/MAaeT B XOJE IMOJIEBBIX MCCIENOBaHUI CBOU (POTO-,
KUHO-, BHUJEOJOKYMEHTBI, MU OHa K€ U3y4aeT YK€ HMEIIIUECs B KYIbType
BH3yallbHbIe apTedakTel. B mone e€ BHUMaHMS TOMAJAalOT KHHOMATEPUAIbI,
CO3/IaHHBIE HE B AHTPOIOJOTMYECKUX IEIsAX, B YACTHOCTU JOKYMEHTaJIbHbIC U
XY/I0)KECTBEHHbIE KHHOJEHTHI. B J0KJame Mbl CTaBUM BOIIPOC O COBPEMEHHOM
CTaTyce BHU3YAIbHO-AHTPOIOJOTMYECKOTO KHHO, €ro IIOJOKEHUU «Ha TpaHHUIIe»
JTOKYMEHTAJIbHOTO M XYJIO)KECTBEHHOTo KMHemaTtorpada, oco0oe BHUMaHHUE YICIIsIsA
TaKUM BHU3yaJbHBIM HCTOYHUKAM KakK: JOKYMEHTaJbHbIC, XYyI0KECTBECHHbBIC W
AHTPOTOJIOTHYECKHE (DUITEMBI.

Visual anthropological cinema today is interpreted extremely broadly and
exists “on the border” of documentary and fictional cinema. Appearing in (Socio)
cultural anthropology, visual anthropology has developed not only in ethnographic
research. Being an understudied discipline in our country, visual anthropology
represents a wide range of methods and techniques for fixation (creation of visual
anthropological cinema), study and analysis of culture. On the one hand visual
anthropology is associated with the use of visual materials in the research, and on the
other hand, it is the study of observable, visible, culture. It produces visual
anthropological films and uses the existing ones. Thus, visual anthropology creates its
own photographic, film, and video documents, and it also studies already existing

visual artifacts in culture. It focuses on film materials which have not been created for
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anthropological purposes, in particular documentary and feature films. In the report,
we raise the question of the current status of visual anthropological cinema, its
position “on the border” of documentary and fiction cinematography, paying special
attention to such visual sources as documentary, fiction and anthropological films.

16. HuxkkapeBa Eiaena BukropoBna (fpociaBins) @yukyuonanvhoe
ceoeobpazue pomanca 6 KoHmeKkcme «opamamuyueckux cuen» / Functional
Diversity of the Romance in the Context of “Dramatic Scenes”

AHOHHMMHAs, HaMMMCaHHAsl ¥ ChITPAHHAsI €BPONEHCKON apuCTOKpaTUEl BO BpeMs
Benckoro konrpecca mbeca «Les grands-jours du chateau de *** et Sceénes de
troubadours en 1’an 1148» B amneropuyeckoir ¢opme BOcCIeBala PYCCKYIO
umneparpuily EnnzaBery AunekceeBHy. B OCHOBY mbechl TMOJIOKEHBI CaMbIe
nomyJisipHble (hpaHIly3CKHME POMaHCHl Hadada Beka. B pamkax mbechl pOMaHC MOXET
BBITIONHATH KAHPOOOPA3YIONTyI0 (DYHKITUIO, Y9aCTBOBATh B CO3JJaHUH UCTOPHUECKOTO
kosoputa CpeqHEeBEKOBBS, CO3AaBaTh UCTOPHUECKYIO MEPCIIEKTUBY (PETPOCHIEKTHBY)
u T. 1. st uctopum muTepaTypHOro pomaHca B Poccmm 3Ta mbeca BakHA MPEXKIIES
BCEr0 TEM, YTO KOpIIyC COOpaHHBIX B HEHl POMAHCOB MpenjaraeT He TOJBKO
CIO)KETHBIC (OpPMYNBI, AKTUBHO pa3padaTblBaeMble PYCCKUMH T03TaMu (HaMm
W3BECTHBI KaK TIEPEeBOMABI, TaK W BTOPUYHBIC TEKCTHI JPYTUX BHJOB), HO H
PUTOPHUECKYIO Pa3pabOTKy TOIMOCOB «JIIOOOBBY», «ClIaBa», «4€CTh», COCTABHUBIINX
KAHPOBYIO aKCHOJIOTHIO JIUTEPATyPHOTO POMaHCA.

The anonymous play Les grands-jours du chateau de *** et Scénes de
troubadours en I'an 1148 was written and played by the European aristocracy during
the Congress of Vienna. It is glorified of Russian Empress Elizabeth Alexeevna in
allegorical form. The play is based on the most popular French romances of the
beginning of the century. Within the play, the romance can perform a genre-forming
function, create the historical atmosphere of the Middle Ages and a historical
perspective (retrospective), etc. This play is important for the history of literary
romance in Russia because the corpus of romances gives not only a plot actively
developed by Russian poets (we know both translations and secondary texts of other
kinds), but also rhetorical development of topos “love”, “glory”, “honor”, which have
compiled genre axology of literary romance.

17. 3aropoaneBa Kpuctuna BaagumupoBua (Ilepmb) «Ilymewecmeue c
3axkpoimoimu 2nazamu. Iucema o Pemopanomey Onvecu Cedakoeoii: rcanpoeoe
ceoeoopasue u cunmes uckyccme / “Closed Eyes Journey. Letters about
Rembrandt” by Olga Sedakova: Genre Diversity and Synthesis of Arts

PaccmarpuBaercs kHura mnosta Ounbru  CepnakoBont  «llyremectBue c
3aKphITEIMU Tra3aMu. [Tucema o PemOpannre» (2017) B KOHTEKCTE pa3MBIIIICHUH O
B3aMMOJICCTBUM MCKYCCTB JKMBOIUCU U JUTEpaTyphl. Mccienyrorcss TeopeTudeckue
mpoOJIeMbl «IIOTPAHUYHOTO» KaHpa dcce 00 uckyccTBe. [IpoBomuTcs mapaiiensb
Mexay «KusbiMu kKapTuHamMm» [lonnael bapckoBoi 1 n3y4aeMoi KHUTOM.

Olga Sedakova’s book Closed Eyes Jourey. Letters about Rembrandt (2017) is
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investigated in the interaction of painting and literary arts. The author analyzes
theoretical problems of the “frontier” genre of art essays. The parallel with
P.Barskova’s book Living Pictures and Journey with Closed Eyes is researched.
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